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Foke A8 AES HofET A2 el YYS HEoR FRAlE BEE
19 SIS RSt ol SRE elo] Al clole A% ol Aolg] Az
WA e BAE

FAjol: 4R B 8, FFo), TF Mg, AP, BE

@370 B3 MGl A B F(Cathy Park Hong, 1976- 1) 3 A% "2 WIS,
(Translating Mo'um, ©]3} TMO.2 FSHE FAH 02 T1ol|A] 2oz} ofd 9n
£ RYIL, AlQlo] 21F &oflA] WIHIsHA AMgoh= gh=ioi7} ml= UlolA 4 Q1Fe
YOI A ofmlzh 4G ZEXIS AESKEE Aol o] G7e] BHolt:
o] ¢7e] AR ofF AoF ARESh= o|RIAL ATLolA Eaol7t 2= 9joE £

A e el AN 42 Tk e i v} Esdaet Yot
Mok ol j$7] ARSIk 38010l oloh gre] “F el §ro] RAY A

QA QojQl FolE AMdslof gtk Aol B WZ]® Y oA g=ole
“PRAE BEdoTE Aoz v|FojxIthHong, “Slipping and Sliding” 15). AJ7%}
3= 20F 2.0 “zlo| A 3ol 7 Wilal ot LEAIME HEATE FojE gF
WA gojet gh=ole] “Aoy Alo["(yawning gap)E ZFHtHHong, “An
Interview” 1). AFEQl F7tolME 7153 g0l 485t Shuoe “ARALY
gAY 90| ZRAY s, YRR 7HS A Gl Hiee B AL
719 273 ddolA| “RlE 4 gl E&7(indelible mark)e ‘H7ItH(Hong,
“How Words Fail” 1).
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ofd A Fhxol9] AMdo] RIME EHY 0] “EaEA] oAl Ytk AR (a
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SAIZ Agstel Al Edeke Hejoly] wRolch Mol el 8% 3
o] “OFREIL UBPHL" AS U] S8, 1 APL 1A

Wz ZAolut sjdo] Hurex] g ARV S Golz MgshAL Ny
sl %2 A B301E A8 2E 59 qua; R
& 9ol sl A02A, SR ol
g 4 Y= HEE oS LTS AT
olt}.

o A 71 ol WISk B AAROE $SEA gk ol FolA el
& ush o, 7150} 719 Alole] Tk BRI ke BEHT clofole) F4H
ek Bl B9 Ul A0 Qoloeka Ake 1§ vl Lol 2
lol 5AH: BMoum)e] SJelE MHsRA “Be MAE S5
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ojFU—olsIREU R ERtE dWoA Fo tiREe Fole Ut
HMeog Bog HoJgt e & (it is fever that I first defined as mo’um, TM 69)0]
ﬂ*ﬁ TENE SA8 15e AWM e Sl A5 Aol Aol
2 7N B B IR ofAolA ofRIAte] 7P FEEA IFAH FAOlT). v
= ’\}EMW FRIY FE FR7 IF FUY 2 At EEu R 7Y He
g APE BRAIEEY] 2A7E 7] miEolch wWebA oA E Rl &9 7t WA th=
ot FF ARIZREY S EYYUTlE, ShEE AM3AAL WA(old third
world smell, TM 13)7} #jofl= dojolct. Tzjut g0l 2:9J9f APEY AlojolH
A IHOA AREE BlRHEE A fAdE e 378K dojol7lk stk
‘U Aol 7 7K1 Aol FAskE A2 AL E6] AlRllA B R 7|3E
Aot AU QR BE Aol 3 7] o9 QoA HAZE EX
gtke A2 w7l MR i Al 7IeT & 3
ofgh= AME HiREA doE wikEE WA fA4o] deRlE AYY
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CF(“Slipping and Sliding” 15)2}= £9] &2 %019} go|2 ZAlo] Ayztsta thAt

& 71EFOEH A2 FHEH ALY} o195 SR 4 YSE KA. ofF Aol
O] ARAtEA GlojE9] “FloRt AANS *}01 of Exfgthe A Bed, gol, ¥
A, B2 oFE= Aokl B GESH= Aol FAllAl RS Eo(Hong, “An
Interview” 4) 149 THY gh=ofe A qlofdl Fojof F&0 2R E Hojut Al

A9 AEE g & Sl 718E AFsh] giEolt

of A F o]0l £5E FAFEA ARl AHShe F=ole] 2HS
0] G0zt A Q1F oI} E419 AQIOA] 2= ojnjel, 1149 o]nixtEA
O g Y e BAES Y Aol £ ul= ARloA gh=oi7t Rl qlo]
A Gofoll F&E = &% Qofo]l IR L XHl F3817} ofRIAt £3HE AZR Al
Zoz vt E AVIE AlFstaL, Uo7t ghsojo] £k Gof FARNE AHE A
Hiske, g=tolof Bk HSEQ ggs RAske 59 Alge dEsy gtk 14Y
AE B3l B5oid), oF oS FAshs 49 AF A BRI JReAS

olol

2 8 WS} | (“Translating Mo'um™)ol|A] o] A1ES] %3} 7| & Edi2 o
0] 0]3] “Bro| Zh= t}=H0l on|E FA|gkth ) “279] on)E Lo 9l
Aol B A ok o] s FEE Salolt
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mother always asked me: mo ‘umi a-p’a?

And it is fever that I first defined as mo’um,

the chills, heated energy—

oma ujiruh (Mother, I am dizzy)

fever whose gift was a day off from school,

my blanket a thermostat, hothouse avalanche,

sagwa moguh (Eat this apple)

to cool off the thick-lensed heat,
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mother offered me peeled fruit, sliced in sweet geometry

I answered: Mo umi appa oma.

Fever is the pathology of blushing,
knotted heat, red shrouding sight,

the dull fat tongue, throb of bone hugging muscle.
All T wanted to do was sleep, to leave this body[.] (TM 69)

g=o] 52 EAE G719} W Rke SUE R dixse dde THH, “27t
FEE 23} A#AI|E AL ARU oFZ(always the pain that we first associate
with mo'um, TM 70)°12k= 72X <59 55, ¥7I 59 SAH 158 %
of i ofgloft. “EslA AR 579 ojn|x]= o] UM WA} ofEsiiRlE A
A& AEIE 7RPIN, 502 diREs, 1 diike ABsiA AR ge 25
o QofzM9] gh=olE 2fdithal & 4 Qi &2 A% FPY FARA By
1/ AR | &7 (fur / food / heart / lust)Z} THE Zolx|gk “o] 7ked o-
Rt is none of this)oleR= o] Uehigo] Shtoli= 1 AIAIL} o4
oot ZEEo|H g 7k5et ¢ojol7] wEolck oMY A9 FRk=
& &A% A= Sl Aadstun Fol “FAYf 419 224 s st
”(a word that bears the physicality of the subject’s body)d& AJAFSFCHLim
90). B& 717 73} ofEol] WAl Aldle] B “Ake] EAlE B9 %
A ofi53) ApSel Sk o o] $71% Hplon ARz SA2 B
3 IES ALt $2EA A(Welch )9 B}

“Ole gJ=ojel &=9019] o]AH B %O‘i}ﬁPE}”(She makes an equivalence
between foreign language and the foreign body, 3)= £ Q(John Yau)d] XY &
o A, A qlofe] oM €509l Shmote AHIA uFS dol §=¢l ol
A ARlA JFA APET £AAE AP Bee dojol| stk 32 E
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Y1 (“Z00”)oll A 3H2<] 71, o, thek “AA v]#Y U= ARS7(The fishy consonant),
“QJ%0]9] BL&”(The monkey vowel), “FR]= Ay TL& 7o / oJHlx} o
o”(The immigrant tongue / as shrill or guttural)E BHX|A|7|HA SH2olE “Elgls]7|
o[de] meg A B “Fofe} B SHEERY of A= &gl vl
gtk

B S0] M 7+ U BAg9] AT,
solofute] SRR 4ot dgole] onfet T

23719 A%, 7oA o= w5
A=

Al Al
JIRE TR
ofof ofo]

25 50| wol T

Hejsr] ojde] mejg

e o
Sinte] §%. PRl Bele TUEE 250 8 At 49

e} ok $hale] WareHick
mh] BolH o MMl WAk KigHeles Kol

Overture of my voice like the flash of bats.
The hyena babble and apish libretto.

Piscine skin, unblinking eyes.

Sideshow invites foreigner with the animal hide.



Abaat 5150] Qlo): A ¥ £0) K9] e3o] ALgo] Wat A7 37

Alveolar #, sibilant ss, and glottal 4h

shi: poem
kkatchi: magpie
ayi: child

Words with an atavistic tail. History’s thorax considerably

cracked. The Hottentot click called undeveloped.

Mother and Father obsessed with hygiene:
as if to rid themselves of their old third world smell. (7M 13)

A3 e o] Al ofdl AR 57T 57182 ARTE S2olNe ABS o
Ft til oJEERl of=ozM9] =0l iRt F29 o= vigtEe A A
9] Az BAEh o] AlelM JuiEQl F&9] ojn|x|E oJEFQl 5018 A}
ohe oA etk EakEolrk "3 W AR | HES S e 22

AAdual g o / v 3 Y Al dnfet UHE diskE R
dreamed a Korean verse, a past conversation / with Mother when they said I was
blathering unintelligibly / in my sleep, M 13)= FHo| 718)71%0| SHtoj= A|H)
Aofe] BRelME T2l 23 F=501 U olslsl] ofzie oz QAE:
Aol 9] RE7F FoM AB3AASY WAE R ke A2 F=olE
A7 o|ulx}e] o|AMl B3} shtE Bl ERRse] ZAZ A= xju) Aol ¢1E
AR Az GNeh] ROl Az 94010 GFS B Wole] AuP(The mute
girl with the baboon’s face)= 57} HollA SHTojthe MRS Bofl JojE Hl-9A|
o HBT 430l YGTE ol AEE) SRS Tl AoE YA Bg0lE
H[soh & shof QIF APEA FYolh AlQlolA F=ols 3t iR R 1Y
o QA HAPES Tk, A 5 g FRoltt

o A=01E AES T F& Ald SRt E shte] Ad7719) AldE o

0
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£ 22 53} o3 (“Rite of Passage”’y= 2743 ol 039 B3} de] 2458

[*)
[gd ESEald 29 SRt &3t gEd 149 Qo]
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ol ofg] 7k A2 AY 28 2o] St
Q1 Bl ofd NS By

e el 251 8 L2 AN 2R, BololN i,
o4 715717, olnlol Wbl

Ut Foks 92 e digAo] 27iA
0RR] AR ST W PN Eobd Uitk

Childhood was spent in an open dressing room where

white women pulled chenille over their breasts and

I felt oddly collaged; elbow to nose, shin to eye,

neck to breast, brow to toe

When I flirted, marbles slivered out of my mouth

like amphibious eggs. (TM 17)

s} 5 7he] Qo FARRA o] “FEEL ofstEl” S 750l o]
Sl ghtolel WHE T4o] ofaxel B LA el ool B3t 22 ojojel
EAERY BQET 25 © W) IS (Fragments of freaks)2 W]l
FAR PR QA Qo Eold Lot 1l Be gah §Rl0] SAlo] A
Ashe QpaRet 20 ol dloig PASTE siRte] Aot BANS Thel7 RN §

Aol TEE oM 258 S8 dojo] vlf=|d dol7t Bt Fe Ao
]

A 5 USs S P2 IR ZINA skl dojrh w7 ugith /O R
BA HSE SEogx|ul of2 % Ekt)’(a fortune cookie cracked and a tongue
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rolled out. / Wagged the Morse code but no one knew it, TM 17)= PH0o] UE%
o] s} A Bl s RERY ASa] ofdle i oz
Qg zH Zalzsol HlgE 1] 23 3 Al Bslo] o3 eslel A}
== Aotk ARl “collaged ” “cracked,” “fragments” 59| FP& £ 0|5 <o
o] JARIEA A% Q1F9] B ¢ojF] %xﬂ AL orAlEith

22 w5k 149 dojF Y a7 F& ks o7t £ w3t 9
o gEsiET s 4%E A,

olpha 4] H2g0 B0l 47 oSS
BE0, S AN B

ke FEe A8

#2g AFE 71 e YjSoE.

Hey saekshi, the American GIs cried to the Korean

barmaids, pronouncing saekshi ‘sexy’

though saekshi meant respectable woman,

a woman eligible for marriage. (TM 17)

P P e el AP soxyoh MEAY S W] 2

ol olgelel 27 Bajol s R4 An|S Folch, ofeis 43< 59 A

Qe oH 3 o]40) B HH S/ thEOR Bl 4Pk of

W71 2o 3942 olsbeln £590 4 55 230l FAlot out
=)

sH07} goiEselo] AHET 94u1— Hoqmﬂ x1g
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she 75 wSHE Folo] BAFE Bl M vigkE e 8ot d4E
“Hppap WAL (“Translating ‘Pagaji™™)oA “EE ffehs BIZRE “HEZFA]”
Z A EA L (please fill all appropriate blanks with “pagaji,” TM 21)2kal &3}
WA, ghofo]] AAgE ZAkE0] 1 HAoIA oRIAl ool H= AP EfARY o]
O] ot 2AlgE nE ofsid 719)E A3
AZE YoM, 1uE UEHE 39 49E A
ARl £ RIS mhnk 2 ARl £ ol

=24 =

SR

u & Ui ofellE 92 4 gtk

LA 710 o]=A] Rkl Ide

sz 2 2R 1%

a5 b oo} el
i) Bole BRI

SESPELE T o] 1740] ol
A

T4 kAl 9oL JEAdE 2k

In the new country, she wore a Napoleonic jacket
and drank box wine. She was to

box wine and

glycerin but was too embarrassed

to tell anyone.
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When she did not reach a certain height, she

looked into hormonal though
they said was perfectly average for
Asian women

She felt a bloated sense of cultural

so she took some antacids.

She did not , she strode. (TM 21)

330 olf] “wphe) 3t S5 Un] Rok BAEE ] AAlSH: Ll
R0z OEsA 1 ojulg slefstel SR o] Al HkRIe) ol e
A SRR Sk A8 FRIH A AFHOIE HiGHOlE St 4 G
S0l Wi} Soj2 U ] o), A U P v 58 5
Sohe 59 5SS HH ot Baves 2]t 9nlg A o

SA, BeAkzo] FA RE0] e Bolde dohozA, BE0lE Ty
oElxle] loiE 520 dlofo] B TEET ST dojz WBTE A4S

g As ?L““:—E} Figi A “HP7}7<1”91 %S’M 2UME Fh= do] x| gt
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™y

ol = S
243 gots %‘%ﬂ | Hoﬂ 71E% = -
she T ARtE E gt delE uhAaL “MER Yteld” Bato] R ujxle
“71E WEIsP] 98 (to make up for height) 35 T =S 7|0, 844 Ao
2 Qs ARSE A “OurE Fo SAES oA WE de solnEA Hok
RHf dofe] SARES WA &= OM “HZR"E A= ofRR
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In the old country, the old woman wearing a towel over
her head washed scallions in the . She

scratched her head scarf. It was a good day. (TM 22)

“I1 A Ul A FA] BhE FHIE She Yol £ ois BARKE £ SoA HZ
& HPIRE MRS et AlY ARk Sehs “TIu 7 A2 U=PolA
e S5 2%, Bt B <ol UgprolMe] G oA Yol & ofidE “$& o}
FE ik 97 AR E A 2 4‘31% THE|EE %
Fbo] “ o YzPeke AL 3mole A At S=E Y Sl HES &
FY =7t Hoks s vehd: 1) ool 0194 "W'E‘Wﬂ 0101 o9}z }1
=oA 0—1143‘6& B} £ KoM 29 ofn|E e &
AE =08 BEE SAPL $A Aol 7 5_;_0]]1&1 éﬂ"e'%} lbYey

Foll ARE Gol9f zolld slHol oRIAte] HAIE olsiE e At
HIZH 2 difEe fole Al Aole] SxREolA A4 olE HigthE AP |SA
H, $4FYR Aze 4EE 719E Alsske Aol

%o TRE 5&A(“All the Aphrodisiacs”)ollA] g+ Z& ¢ Yoz} gHto]2 xJuj

Ao} ALEARE AJufislal £Fohe HEA ALE HoFET. o] AlojA ol gxke A

FAE she B 2HY YoM ‘T Aof7h Ajof oM (a different language
leaks out), 111¢] Fr=gho] ARAlE AT ok ol WAolAl 1 2Es 9
AR g7 AelFe didl 19 §AE st £2Fske FHOR AR At
T S0 2 AR AR HQl A Ato]9] £3}E], AojF RolE FQlshHA Al
Aojel ag Ao Abolo]l Mz HAE sk Alxgich

ﬂ-l

e
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RN 2wz (29
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FalE Aol 227 sk, O EEE A 7 ol 2oldeTh

ol

Uzl gal2 WA 1 e Wde FEdit ue H[olR Eilth

719, U2, d, ge 2R &% FF5 ol5RS, WA

T

Household phrases —pae-go-p’a (I am hungry)
—h’i-wa (Clean up)
—kae sekki (Son of a dog)
I breathe those words in your ear, which make you climax;
afterwards you ask me for their translations. I tell you it’s a secret.
gijek niin tigit mril—the recitation of the alphabet; guttural diphthong, gorgeous.
What are the objects that turn me on: words—

han-gul: the language first used by female entertainers, poets, prostitutes.

The sight of shoes around telephone wires, pulleyed by their laces, the
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blunt word cock. (TM 37)

& A7l oA stRte] SAH, A4H P E Fdoks 59 doRd ot
of AleM= gRke] §RF ek ofFolule “BA (gorgeous) =7 Hk “U7t
Shtoj2 WopH o] Hol(it turns you on when I speak Korean)= FAJolA] A
Ak ZIRQL Aol gl “Hllaul” “X|Peh 2L Qg Tl Y &S
71 Seo] “wgolgtm MASIA] QR & T19f ol Eofdo] Rl B2 HEIE =
°1l‘* Fake golel] tigh dge] FAIE ol8sto] 15 Q3] &AFoE £Fo}

]HHOP— A0l 22 A2 34 AL Ak dokes & gle o
Hog SHohs HiQl Bde SRAIA ABAAY oA BxlE AR &Y dides
"‘l‘ﬂ]ﬂ ol e gerog £F51l Jgloh= 20 & 4%
it} o] ] e} Al SlolE Boigick 5 2okl o ol 4
g dofoy T=9] ddojz wlskE, xJu Ho] ohd “ofd A"} A E9]
Ha AHESIE ARSI ofate] Aoj2AY gh=ioj7t BgEstElo] Mol $dY =
Aishs fge Ald Qo2 geEske Eae AMARIOEA A[Qlo] 44 <109
Vel digt ALE 8751l Qle AOE AT & Uk A} FAkeke “PETE
“TETE Aofo] 7ol B oER ARl o] HEE O GAS A7)0 Hof
Eoj& A o] Havke fEe 47 HdsE dAlsks Aol

N9] SRHROIA Btk 3] && 7150l FE 71l siflel Hidje] 1147}
TARRE E=0lY] HEs Zxdth

>.
2

F

U &2 A9 e ran, gAY 1xE 5488 SEEd 7heth

o Aolof B3l ofzte] Hit,
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A, AL HE Fohlls WHi—

Strips of white cotton, the color of the commoner, the color of virtue,

the color that can be sullied—

my hand pressed against your diaphragm, corralling your pitch,
a pinch of rain caught between mouths,

analgesic, tea. poachers drawing blood—

strips of white cotton I use to bind your wrist to post, tight

enough to swell vein, allow sweat—
sweat to sully the white of your sibilant body,

the shrug of my tongue, the shrug of command, sssshhht. (TM 38)

St g REAY 1) “gulo] Aol B o] WejE @ow

A <8 7Y wE ‘a“é-J t%% 7150l T

cd

l[‘ o

=2
27d7e = BN Urﬁ = oot ‘%01 AL “sh~9Pshe oz AR
Fohe B2 SAE 2R ozt dojf ez SRfA F&Eof ik “pitch”
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SRR LR L LR R AT ES R

Yujsty] ol B &=

Jo

oTiw =
BARBIEA R1E2ES 7171 “sibilant’S AFRE AL, B HMAslr] oA §H2o]

St A4H Bds che B9 Aol AAY

3 o7t e o glEs
SAolA “3iEksl= @ (allow sweat) 2 19 3] Zo| w#YAl
S Hiol o] o mjRAe] FRoje AY xJujEo] g dlofdl g
ofo] 9Jsf FEE Bl o] AlY] e THESHA Hofske AR F 4 9

psioz Qe 4T3 UYE e Wl YEE eg B A o
5o = Wi AlE TA A 89 y(Dance Dance Revolution)®] T o] &Hx} 718
Bl 2 ARrQl GA7Kthe Historian)yi= O} AVEE 43he 7]00M obx|7} &2
Aol R o171 Sio] Alof Belg AR o] 22 A SSjapuA “Be
ok AA7]"(Water Pik)E 1o Al H ARGSIA ©F 8] 7iRshA] HESIES &
TS FTBHA7). o] AR FA Lol Sf(the Guide) HA] E-5-<] Apak
W A(Desert Creole)2.2 1137} 353 b o2 Udl= Apal T A|(the Desert)of A=
“RE7L 2] xoks ZHol8! oA FACE XoEdE / o ¥HEARY

T}’(Eberyone hab bes’ teef! Shinier den ‘Merikken / Colgates)2™ A}&stct, 1147}
8 #lofe] £a4L ZxsF= AL b BME FhHokat 2Tl (You triumph
only wit de whitest, 30)2h= oFHZ|9] FaL whzolt. o|qH F At opHx|7} 9
RotE ARRIA 839 AAMERASCE i AL “SMat HY Afo]9 g

A(the correlation between whiteness and power, Welch 10)& &3k QT—P‘*QE

BE A9l SPl B WY B TR oRei 4 gk ek Ae &
% Qioje] o3l Wele] RF Bebh SRS Welo] BALS 4 Glcks ThsHS
AR o] Aol Bl R Boldh A% Rk Al dlolek A4 o,

,
W 59l ORI} oPg et A7) Al MES HRAIY 4 Gt AR

=7t He Aol

al
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I B 89 1F P E FHCE Shaol7t AHEE AES RASHHEA oY

AL AQIOA B2oi7l ZHe onjg AWR I, A4 doj2A 9] so|r} F2 Ak
A A

oA BRI, AlQlo] oA Ko Qolek 44 dlole] BAS AFA BT 7
542 A YeRiE AEsd

FAA) B ol FFofe NS A AP o] 8419 B
4 BHSHE B9 dlol2 PR IRAW FERUCI oBHA I 2
B SUNE B0l FF Mgl o) LolES 4 g BB ddolz Uy
A% xbo) 277k Hek AIQIe "B ofel ol g Ha AR, s
£ 5o BHE B9l o1F Qoj] TAREA 24 1B RUE clold YAYS

w2
>
=
[
fir)

L} 90 et A A 2] ekl Agle b

AP S Solo] AT SAS] ME e 29 Sold uptel o
2 250 39S Fol 113 Aol olElxt obgo] 2 A olREQ B
Ao}S ol 2e 97T M YEHE Folt A dlole] SxEolA
2% ol dhut AIBHE, SUFYR NZE HET 7192 ARk 2

o BE FHeAL L o SR g Bl Al o) ALRLE Alefela &
E3l= AEA AEE HoZECh A0l wlo] YA S MR oz SHAF|: o]
19 AE AMisiEE o SRS Foto] AHf Aojeh Ag ¢lof AboJ9 Az
A e mAt

FiH d 82 Tojoks] AJsH (“Fabula Poetics™)olA AlASH Aol thojz} oo
of oA 4 e BT e 2ol 7lEdth

= A7l th=ole] ARgo] AlPERA M2 wliErERl dlojgoM U BRE
o] M2E £l ZHP| AERIG. o] @ds AA=FAY 2FE W Fge
2 ARl A oj=o] ZANE At glon 229 gole
HIZASS] Eatoll dofstar Slek. hietols, AHEATE S, E27, 9
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o Eluo] AptSe Sgolojolz Wivel, YEAs, A9ES S 7o)
Wi, AYH0R oo JPLe Aold) AT B BUE EY BAL o
o BSoluch 2o HeEe el wo] B IR SES
ol AAe] 47 B4S Be SE= A g Folth AL 529

FE

A e R (9)

T30} Ahgo] BHBTUA ol HIZE DA A0l G
Nolo) ekt 230 S5/} Webrl A2 olo] B Qols Alolo] A
© 245 ojolg gofrich Qlojo] ZAH Aol $IAIZ oleR A7} M 2 & oA

1 BARE JUETA ARG B3 B3t oM B4R AIEN Foirt
AREEITL Gl A%, 591 TRE HSAL Y AL &A% do7t Golgke Al o
of o= HFso] M2 o} To] WAL F Ao Apoje} AAZ MEA

5 Uol} shol} shte] F83 2]
Qloje] SNl g T
Fole 25 Qloje] 754E AN q.
37,9 NBES E5 dloje] k5
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ox,
mlo
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Notes

1) '8 Aol 28 Al A 4(Wing )IMKE ZolA gol: “origel
5507} 4£%(The homonym of capitol is capital)o|il “B]7} FX]0]1L [’(rain is
reign is rein), “¢l-8o] F7o|1 A}2|"(cite is sight is site, TM 64)7} == TTAZS
Qlojz Qlagry,

2) 3.2 Tokrol tjmA}(“Androgynous Pronoun,” TM 57)0A w2 3HEojE ojoig
acjze] ofnl2 WelslAlt WEt ARERl Aot ohd Ag Qe B 9
o] FAE ANSIE gt (28) Eol"(o-rak) play), () He °MxY FE =
I (ko) 1 inherited my father’s nose), “(&3frh) Halokz WSH“((wani)
pronounced won-ha-da)o] HAFe] o, (HrH SHAHZYE &((mip'ta) rattling
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3)

4

stomach), “(Z&) WA ATzo((kunyun) a soldier’s armpits)= SAMS] Algolch
Qs Ao ol off hate ti “gANE 40T THsL 1dg 84
Al BIE Fe AR AnEold iy A7l AL ARIA ozt FAH
NdEth= 59 2R 783 dahd dojds 7H7ic

defHE TF (KA 2ERAMY AF ol SEl=o] Ag IPOR AN H §
9] A] €711 (Poetic Language as a Sounding Mo'um (Body): Reading Cathy Park Hong’s
Poems as Deleuze’s ‘Minor Literature’)ol|A “31 FgHe] w7} wolgiEal Ao
ek 1 2 Ao] “HEHA % gl Aol Al PEE EdE 9=l] o o4
S50l W% ofde Ukt SMBTOn. ol sMe Sl Rrkd, g
wol APolnt siEAle] oidg gl AR oSl Algeld wEd ope
8 4] wst el gy shel @ £%& %ol 19 8 B2 Apiskn 1 B3t Wi
HYad 4 e AL 4% dojdl @20 A Ao foz FEsje] 2o
2 % 7o) dopl B4 & 98e, 1 Ane A dole] Aol osiE 4
8¢ 7T 2 4 Ag Aol

I

A welo] gAT ofolo disiME &84 fgERlel ¥w: AN uF Zof fia
x5, EF=F Q7)) 83908 Fud A

E
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Abstract

The Language of Discrimination and Subversion:
A Study of the Korean Language in Cathy Park Hong's
Translating Mo'um

Heesoo Yoon (Pukyong National University)

This paper explores what the Korean language means for Cathy Park Hong, a second
generation Korean-American poet, and how it is accepted by the dominant culture,
and how she attempts to establish a new relationship between major language and
minor language by analyzing the poems of her first collection, Translating Mo um.

In “Translating Mo’um,” the title poem of the collection, Hong defines Korean as
the language closely associated with physical experiences caused by pain. In “Zoo,”
however, the Korean language equivalent to the foreign body is compared to an
unintelligible animal language which discriminates and alienates its speakers. The
poet implies that bilingual subjects may experience the sense of divided identity by
using “collaged,” “cracked,” and “fragments” in “Rite of Passage.”

In “Translating ‘Pagaji,” while readers rely on the poet’s contextual clues within
each line to catch the proper meaning of “Pagaji,” they are expected to experience
the same embarrassment of immigrants who face the multiple meanings of English
vocabulary in different contexts. This experience leads readers to reconsider their
self-centered supremacist view on foreign languages. “All Aphrodisiacs” shows the
white male lover dominated by the female speaker who turns him on with
untranslated Korean words. In this poem, Hong tries to subvert the conventional

hierarchy between major language and minor language.
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