rguiAT,
AI51A (2021): 49-84
http://doi. org/10.25093/ibas. 2021.51.49

BeRls W) Aol vhehd 923t 4

i
~N
N
4r o¥
=
kI Lo

—

a=xE]

=2 2047] T2 HEA AHEollY -, AA, o= gl AgEEY A
i

4 ol Aeixbilx wlge] Alo] Ueht 443 ojse] 38 3hg A, 12
oES] 5T 987 B ol WYEe, £33 2E BT AT Be

B2 Aot AL 22 7H°17%4?l F&3 o= AIE wol thEglth taEsd
REUF 7Y, WA 22, TS A9, Ads FojA 52 ¢t o, d
T2 BRI AR, AL 23 R AAAY oulE R HIEL AFA1Y
NQEQD XFol A AZHEE oo} &9 EAIE ARRIe} Aol Rt FHoR
AEAQ dgEE ] FME Belula, e UA ea3t e 2218 Bl =
Bole Rae HolEt Hig9 diEsoly ¥ 4 g U, =
Ay, folEmbRy , TN, a2 | 7lE; 59 AES RASA
HE ARO] ZANE 719f &of FUAo] oA AFoz B of=of IS =
317 HeRlE A

FAof: AR~ Hlg, A, AFEY, ol 7lE , Iz



50 dojaAt As1

I. A&
E(Sigmund Freud)?] '&&3 $25, °l~r 2UES F6l B
Sh[goll o, A, 2, BEETl digh IAL vl a3 ulEE )
ek WxUob &3 (Virginia Woolf), A4 Zo]A(James Joyce) AJS(T. S.
Eliot) 5 EEUE Al719] B2 27h eigo] ¥l , fEjAlyy , SR
li S 22 AF S0l AAE, =ARE 283 543 AHdgtet ddistz
S AAMA ofigt S BAlSH AlGE WRFETY HME RSN HI%SH
AT o, 2|1 WeEkEE|E R JAe AR A B|<4(Elizabeth Bishop,
1911~1979)] 252 AAM, ARRlEaHeofgl7| ek 7iQ1E gl Afshs 4
Az BgEY] EAE R Yol & 4 lok of7]of dis) 282 vl &
Fole Z2o|EY o Qo] ul¢ & EuUE FFAAES HoFAL il 4%
v} QItk®80). EE, oJ7]0A o= 22 1A xpddoletal sfof & Zo|ch
AT 929 A HAYES oln] 2047] o] ZZo|E, e Hopl
(Waltr Benjamin) 53} 26 A1, sbalol ofa) 1 ujsel, Bab ojoly} 24
B v} glck. Zaolo] mhew $9¢ Bed 427 97 1 208 296 & 4
G “ROHY AolEln BN EEL 985 251, Wople 989
AA7F AT Bl ol @3k Ash ARE onjg xUs Aoz wolslgl
T "= Hloj3el 9R, 185). AU ehellemifer Radden)e] G110l vz, A
FRaplol ©89] Sjnl ol AR ARE FANYE AX Fchol 0|27
ol cheleA Rslel ek, olo] T2ie 98¢ BaAE Qlult Als), B
B4 ok, 52 59 H% ol Sl
L} J lo E_xl}g- 7Ho]xio]x]u} oﬂ}\}ﬂ }\Mﬂ ﬂ/ﬂi 9}1:]15]1— 7}7@ E.ui]?ﬂ
M F st & 4 Qlok APjRpA Bl ot Aldiet Q1Y f2e F
2Rz AL A7k AE Ui IEE vIEY Al Uehts 23 A

g
28 DEb} ol F08 AL Hldo] AL B A7 RHlIN ThE Aol

ofr

o

b

1
|

o}

r_l

A

=

ro A

S~

rk



BRI~ Bl50) Alo] UERE 9231 A4 51

ok I A diAUFY 22T oS mie Aoz SR 2HI] v
otk 2R vl T2 FFAM AT £ ofd FEZE MAH FH |
S5 ol Aldieh A B WA A 2 e Aoz A £ Qe A9
o 323 Al 27|15 B HlEE iR AR ¢ e S50

ABEozE Aldieh 2819 SiiE BEshe HEA Aldide HoFal glia &

Bl U2Brett C. Mille)®] XA wlo] AUA &2 ol oM TE F4
I o, BFETH Mz AEE HE 33, o3 AEE H7o] :LL‘H EEA
A ARkl 2 ke 717 Aoz A7AFITh Ui of3lE st Hl

ohy
Flo
>
>,
3
=h)
32
_\?L

=2 M
47t wiA|o] B (Susan McCabe)9] HBAH o= A4 ZeE 28, FHY AA

i o)l olFOlAlZI siel, 1149l BHHY Aol At T U

2
bt

= sk rok
4 o
0,
C
5
Y
2
N

[
=2

rok
ke
)
1
2,
ol
Ir
>~

oH.
4r
=
l-'O
L

o
>~
&
rr
[
Y,
Mo
it}
i
oH.
ol

ol
H ol
I -
Rl
[
2
=
o)
r [e]
oF
)
ok
e
K
%
X
od.
ol
ok
&l
39,

e fob] wolzAy

b RE Qg o B Aol ohiel, 1] glofal
A 1540] Rl Fefl 4
= 7o

% 7l&ske Aol . . ko|2AE Ui otolet
] o U £ Q& A 2R A7A Yo
= X}Lt %—‘?—OW Xtk ey, Eat S ofolofAl UF Bol WeF
olof ofal, 1%A A BA3th L siejEts 7PY 7 BE 94lo] Tl ER]
Zohe 497t 71 wigolth .. 2y $E7t Uk 219 A B0k
e O7E A5ty M2 g AME aEsioR st ( STz
143)



52 ol A5

o

ro,
N

Jlr
0

o] scolz| B Hlgel ASolIAY A A W F 1 3ol o
283 23 28] o|Rolxs Pl Wz o AR

ek el A 46l T BRI ] 4
A F% 73 TR Tl 220l

re Eg 1%, ﬁ r%
=2 i
SO T
30 O o ox
< o -{o]n
> rol
2
b
_t,cz
or,

Z
O
ﬁ
e
fn)
=
_l
Jo
lﬂo
ol
0,
=l
et
>.
mlo
Pty
o
O.
rlo
i
1o

-
2

4 015, M 249 A oed s °1U1\49H WPl 2902
£ SesPIE ok 2AL Bl Aol A7t 2ol oo} we
tht 270] Alel Hejz Uit QY HEe LR oleka 5

1
1
e
=

¥

(o go

il

Holo] AR HARM AThS Hlod AFo] 9I9id ElgA (Anderson 93)) ]

o) 58 AUROE ASl i A Sl 282 BHeR B
il

>
=
i

=)
L
o?‘: m_;
1Tk
o

QAR ARSI 02 H|g-e 75, AR Qe AT Althe} Eol i
& FHP|% Yok IR vix] FOAF o HRHE ofF AR Al 9-&9 7
ol Aolg Fofsto] “AdofE Fa Fofle ZA"(FSE N} & 5 e A
ofct. ZRo|E AMIk 24719 8o dis] ul- 3R HslE 2L QlGlche A
AL HIgolA lof AT =g FESH YuEAY] AlFFE tigh 24 FF
g gheltged 93)

HIE-E )= YoM vl FZo|Mof 517 ARIIE A9l 5 5 Aol

HZ1A(David Perkins)= HAY ¢lo] &S ZHE 3 $J2i(Robert Pen Warren)©]
U, t]o %o ZEA|(Theodore Roethke) 5] A|QIET v]wajA % of Hojurt=
H712 gt bt Qlc} (4 History of Modern Poetry 355). ©]& B7lol| tisiM:= Mg
ity (Elizabeth Bishop, Introspective Travelery& & EntA EZfH|Ab:(Thomas J.
Trvisano}&: HI%310] B2} o] 1202 $9I8 sh k. Expilipets
o) & ¢ TAHFZ ¥ n|fgo| AH|FutE ofl1l ¥k The Confessional)%
ofa, sh&ulThe Academic)= ofatal X|AgHH6). H]Eo] do]=(William
Butler Yeats), 3+ E(Ezra Pound), 2g]%l1} Z-& &7] RHUSE tiFsh= AQIE



BRA Bl50] Alo] et 92k YA 53

Tt 1 7o) hzrk Grlets, Aol oY) Ti4(Emily Dickinson)s} 28 &
R oat gIAlE ARk Qe Alole] Wdo] § 4 glrke Zo] LakHole)
193535 1970dco] ol271ix] WEY wle] AHE ol TAEREUFH 5
Rz, 2, AF O] IS B 5 TR AV 710 AnfEel gltt. el

& vige ZAEREUZY tde] gl 2 2 28 "mh ZRIAl 2 2]

gl AlOﬂ Azt °*°H l%’l% 7t

O

b
>
Ny
>,
ro
|o
il
o,
N
1)
)
2,
ol
_{
ol
T ﬁ
et
4
%0,
flo
ﬁ,ﬂ
o,
o

ofel A Zolo} Y AN HEHel
N Y gy
Foua gl ue Qed 4o WAL, (Setin)o] 9 ARE ofg)
&%, (Ealy Sorow’)olw], k2ol (In the Villge')oF 22 HEEE 1Y
A1) o2l AR 873} O, AR Ee] T KEOlL T 4 9IS
2 §u7lot A7} 2k @ 4 SiekMiller 267). ol oI, =
#9] Aol Uehd 470e] 2edah Anlg A9, 12 Qs 27
oF %l $-29] Aol WAUFE 19 A] ol Bt Pk ool 5
W QRO A0 Y U BAGH TR £§, 221 T0] sl 93
o) 292 vl AP0 ALY 10 1S} HQlo] H3 W o], ARIAIA
A A RO et AYE T Aol

EiolEﬂ 4 }% +29

w3 gedo
EEoAE
3]
oun

sha1 223)

2 3FATe Y, 9% A7
(e 500 4, 22 W59 o, 1003 A0

Ae HRe ARE AV HskE h”l”d*i w70k X} =

=
ﬁ
i
oE
it
i_‘v:
)
§

o



54 QoL A1

ARl Ro] ofek g A0ITh251). T

2olE= P25 AEH 7IA

hyA

ks

e, 222 HiE, $2F ¥E

)

A3 HOIx|Th AM O AJotet
2o|EE 2239 Al 7H] AAZE

dl, 2AE A, oiF BE, 21 Atz FH|E E

(RS

A

AP oleR: Zolrkose). AEHew

ot}

3

sk

BHSA]

2 e

SELRY

137 989 2

.

A, of

o
e HIEY AHeIA]

9|

(269-270). ©]2]

o7

oF
Bl

7

o

"ef7 oA, (“In the

7] Al

5
<

TC QAN (“Sandpiper”),

Waiting Room”)o]] UfERd $-23F Ao 55 Al oz

Man-Moth™)z+ 57| Al

2209

SEA]

A

)l

e

-

T AA

o
B
1M

Gl

Exid &ol Yehte

o
-

[

7 g

bl

=
i
o

o

X

1

-

FFEFEA| A

w2 Zold

1S

S

L 9 A2 A

om, 2= 4

S|
S|

o= TE A ol o

<+

L1
=

1

(Marianne Moore)2+e] wZofA A7

oo} w4 Atel)

5

Ho «o
Hw

A% ANE] ok S8] “BARe) 7]



55

elnpel 2 el Aol e 923t 444

ol
=

of0]

v o«
T

oA Vehte

Eoy
=]

TH31). 29 g, HIg2 A

2 2] 523

ulgeAle) 19

o1A

Ne 7ol 1149 A

kol

2AE 443s] A

Bo] Ljehd.

o] gltk. Thy Rl AkS

A2 A9 oeile] Bajet ojeiue] 4

oAk Bldse] 9z} 0] HEA ]

1o
.

o3 Mot Eefe

i HlgE

ol

1 7M.

=
il

FAl 230

)

o3 74%Iti Anderson 1).

CA R

L
P

o o ZA Folot

9] o] Aol B et TRl ik 5 v

x|3] 104).

3

EE A

| =28 Bas} o, @ o

s

bl ol AEe 5

5]

9] 522 o]

|

2(Anderson)©] HFAFZ(Vassar) Aol

H

o ofd A

Eo
]

A717(Anderson 1)2h= HIE9] HEE ofF Uo|gow A

SR
=10

HgH 2,

of

o] FA3, a2al 715 tigt 2|7} o

Z 707 oj7ZIt Anderson

SEO
OOE

ol 29

o

had been shaped by her childhood)

1).

o) Eekent o)

H|gAA Lot 27} ofdl Al

2~
s

SR G Al

Zt

e

[&<]

H

olJ

L
A

A
nn

ol

Aol Egteuts



56 dojAL As1

A%, (A Drunkard ol H27] $ab] e, of Aolq of Hge 3]
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I was terribly thirsty but mama didn’t hear

me calling her. Out on the lawn

she and some neighbors were giving coffee

or food or something to the people landing in the boats-
I glimpsed her once in a while I caught a glimpse of her

and called and called-no one paid any attention (Poems 317)
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and nervously begins to scale the faces of the buildings.
He thinks the moon is a small hole at the top of the sky,
proving the sky quite useless for protection.

He trembles, but must investigate as high as he can climb. (Poems 16)3)
of ZFHoJA] “the moon”E QIZ-LPYo] HlEE Fall WEA|7| LA} Sk 4] O
ojnf, A¥E 4 AT, &R WELS £ 4 ue A AFE dole
it} EgplAbes QRRRPEE @RECoE Ros Fske Ay, derloli,
7ARyo]m, Bd”(The Man-Moth is a heroic quester, an artist, a coward, and a clown)
(31) 2 BHsICE QAZubgol 3 g UHd wott vl HA] Ade F6l U
o7t a1 AlsiR|g UHel Exiohs X3 Taj QoA slojux] Eala “BisA|
ATof S (must investigate)2he AFE B9l BAIZS BHSHL, He Qoid

o

ofmue] FAAAL RS e FEE ol 35 oz FUARI

o
o
o

o2
12
N

-

The Man-Moth always seats himself facing the wrong way
and the train starts at once at its full, terrible speed,
without a shift in gears or gradation of any sort.

He cannot tell the rate at which he travels backwards. (Poems 16)
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The apparition of these faces in the crowd:
Petals on a wet, black bough. (The Norton Anthology of Modern and
Contemporary Poetry 351)
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Then from the lids
one tear, his only possession like the bee’s sting, slips.
Slyly he palms it, and if you’re not paying attention
he’ll swallow it. However, if you watch, he’ll hand it over,

cool as from underground springs and pure enough to drink. (Poems 17)
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He runs, he runs to the south, finical awkward,

in a state of controlled panic, a student of Blake. (Poems 129)
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(“The Auguries of Innocence”)of]A] Tat “gk &o] el &ojlA MAE EE"(To see
a world in a grain of sand) BF7AFY] B, ThA] Wall AMAEQ] HoAM <Eo]=9)]

ARP(a student of Blake)2tal £ 4 & v ARG E5Q0 Aolch
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The world is a mist. And then the world is
minute and vast and clear. The tide
is higher or lower. He couldn’t tell you which.

His beak is focused; he is preoccupied,

looking for something, something, something. (Poems 129)

o] FE9| BIMY HHS Eo|3Y A AFALEHN, AL 71T £55 A
o grEoldl EAlgke Ae USSRt sk Wl ¢ 4 ok Edol2] 2
2, 2 715 e50] BF EAske e 7R Be SollA doiks e
I 9l Rk F 7MRY dube g4 FES WAl A foR dEHw,
FFELE ol2fet 5]7ef AAS] WHT AEE Hlgo] AAlskE AlH A £
offfE & 4 Al FPEE HIFY ol2fet BAS “wHeAY wof HfoHHA
U7t A&l “fedat AR, DA} S A ARE, A7eE AR 2] AT
32ofA lae RARITHEES 96). DAL HlsFe] 2ol T AlH 5177}
FESER] L 27] ERfStME shR BYE] MR FAE dUEE” Ao

il
o
%
i
Ho
oH.
do
O
*
o
r
=
!

oW Ml & I 2eg Ao, $4%



66 FuAF ARSI
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V. “The Armadillo”, “In the Waiting Room” ]
Uehd 89 35

HIEL AZF HAE & Qe % ‘%1*39] SAE Aot | flstol, 22 o o T A
27] S8 2= 2 dolgh= 71
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w2 of APJIMRE Hige S]] Estonte F8e] Alsshe, 1ed o
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T o3y e BEY e, REF ME URA =N, ek I ¢ 189
(1951~1969) &<¢Hel Bepd Mg te Aile AAE RG] AAlo] 7HRA] o
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I &3} AJAlo] B A 5| o)FL WES TEQAN, Tol=nidE; (“The
Armadillo”)e} 71404, (“In the Waiting Room”)9} 2+ £7] AoAE A2
AAC] digh e QV7IoMTE A A, SEEA o|27171x] #AlY ¢
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the frail, illegal fire balloons appear.
Climbing the mountain height,

still honored in these parts,

the paper chambers flush, and fill with light
that comes and goes, like hearts. (Poems 101)

This is the time of year
when almost every night

rising toward a saint
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Last night another big one fell.
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It splattered like an egg of fire
against the cliff behind the house.

The flame ran down. We saw the pair

of owls who nest there flying up
and up, their whirling black-and-white
stained bright pink underneath, until
they shrieked up out of sight.

Too pretty, dreamlike mimicry!
O falling fire and piercing cry
and panic, and a weak mailed fist

clenched ignorant against the sky! (Poems 102)
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Suddenly, from inside,

came an oh! of pain

-Aunt Consuelo’s voice-

not very loud or long.

I wasn’t at all surprised;
even then I knew she was
a foolish, timid woman.

I might have been embarrassed,
but wasn’t. What took me
completely by surprise

was that it was me:

my voice, in my mouth.
Without thinking at all

I was my foolish aunt,
[—we—were falling, falling,
our eyes glued to the cover
of the National Geographic,
February, 1918. (Poems 180)
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The waiting room was bright
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and too hot. It was sliding
beneath a big black wave,
another, and another.

Then I was back in it.

The War was on Outside,

in Worcester, Massachusetts,
were night and slush and cold,
and it was still the fifth

of February, 1918. (Poems 181)
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The art of losing isn’t hard to master;
so many things seem filled with the intent

to be lost that their loss is no disaster.

Lose something every day. Accept the fluster
of lost door keys, the hour badly spent.
The art of losing isn’t hard to master.(Poems 198)

Aol 3 £l “Goflee 7147 SBIEE ANlsH: ulge] ol The: Hals)
WA REHIG A SUCh BUIBAE, Mg AlSel Badt 2oMIE gof
Welekn S 75N SAlo] LEAQ) HAS BolEt ol Aol thek vl 5
B FS PAD Sidl] 591, Yol BN of YT =S o] ol
o P4 S HUE A e ST TR0, o0 Al 4

o ool S Yglek & Beh Fokpd
A oI ohlek oh shrjstolt 22 HS gtk

Qolwle 7142 4esPIe ol grk

W olgtie NS 99 o WA
W 2538 o] guet
% 43 S gL,

TAE] IFA, TFeR A ohgich



71

1

A
=2

A|AH)

1

S
!

E

s

| <l

2t~ lg2) Ao Ut 0.8t 4
7

&)

£
<]

2o ofgiA] gk

jong

Gl
»

A

=

Be B4, Wt A
52 495
]

} b, ofpig

a
f

h:1:]
e

Q]
2

A

though it may look like(write it!) like disaster. (Poems 198)

I lost my mother’s watch. And look! my last,

or next-to-last, of three loved houses went.

The art of losing isn’t hard to master.

I lost two cities, lovely ones. And, vaster,

some realms I owned, two rivers, a continent.

I miss them, but it wasn’t a disaster.

-Even losing you(the joking voice, a gesture I love)
the art of losing’s not too hard to master

I shan’t have lied. It’s evident
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o molx] 42 7%}
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ou|E gt Aele HAg Mesta X, A ZFe yis & o, 3 JIXEe <At
HoE, dojgs 71E, J9 7|es Jdoke 929 gl dist A uzt f 2
T2 olgt u|E BHEE 4= gl “ojmrolg: o7t o HAs| ®eltk 17 olfd
A, B =82 “One Art"E o 7]&, 2 Hegich

6) 2013 3= BE: vl E(Bruno Barrett)7} #|Z}3F <Reaching for the Moon>0]2h=
5p= vlre] Hebd ofefol SRl WRALS ofgrhe Al the 8ot HE
2 2 ggota Qick ZERY] H5 SholA £50] 211 e vIF9] F5t & FHe 9 9
Ao SEE RSOl T0kge] AL E RIRE 42 glo] dFIT Qe Faick <)
Ao oigg diine Tt BxW pEg wEez oMd od % o 24

2

AL
il
i
>,

X

(Robert LowellolA] Th] BuJx] T, ulro] tiE=e) = 5] shiz AelujgaiA B,
w3k, 2006 HE]A <(Curtis Hanson) 7H=29] <In Her Shoes>o|A| UE5S ¢kl Ql=
x

o712 ol7|(@Heiel Tlolx Cameron Dia)ol] sl A2 sroze] olsle Alzta}



80 ujoi AlsIY

L glo] gozEt A2 AEy)E 51} 20149 )X 2R (Richard Glatzer) ZH=<]
<Still Alice>ollAl: 7] AAsi7He gxslolmals W 7Hl 5049 Fe tholo] o
ofgkx} A A(EE N Fo] Julianne Moore)7} FES A0 R s Fof A7lsk= A
2, F7} etk A& Aol ofle), a4 E@i7ke QA9 ddoleta FHE T ik
olXF Hl&Y] oW 7|&; & S £Fo| duht F oFZIR] UV wiEe oW 7|&
olgtal TN, FAT 4 9l 2 £T F2 ¢ gEete Uehiaxl gtk



BRI~ Bl50) Alo] UERt 923 A4 81

Works cited

AGe. ol 2T A SolM dejapA vl G7IHIEAY] “UR B4
Solchiy), . fdojgdRal  55UIE, 2009, 25-59%.

yggha ok xR o283 AR . A9 9 39, SR 2003.

A, ol ofgAl Ay L AR, 200.

TE ol = ujojFo} 4H, . AEZ, 2008.

$7%. RSEAE AEY FUTAGE: AAlY EAIE FHCE, . AR

L

o, 2013.

oo WA WG] BAO) Al . T gulAdT; 13823, 2007,
67-92%.

JoR. T hgol, o Ushd diaiels vige] oA, . feigula
Ay 19933, 2012, 79-103%.

§3%. MHHlgad Uz B dumela vige] TplHold, S, HadE

%, 273, 2010, 93-119%.

AL 227)) . RIBFSY 953, 2012, 107-32%.

OFEY st ARpla Hlge] AAAC] Bt Ay . guldy

24%, 2011, 3-27%.

RARE Z2olE. &F3 9&3 . RYM Hojol, , #37] &4, €
£, 1997.

A TARpA g TREAR L ARSI R, 463, 2014, 87-116

4 do

)

B

Barry, Sandra. Elizabeth Bishop Nova Scotia’s “Home-made” Poet. Nimbus, 2011.
Bishop, Elizabeth. Poems. Farrar, Straus and Giroux, 2011.

. Geography III. Farrar, Straus and Giroux, 1976.

Millier, Brett Candlish. Elizabeth Bishop: Life and the Memory of It. U of California



82 ujdi AlsIY

P, 1995.

Harrison, Victoria. Elizabeth Bishop’s Poetics of Intimacy. Cambridge UP, 1993.

Herman, Judith. The Aftermath of Violence: Trauma and Recovery. The Open Books
Co. 2012.

Kalstone, David. “Elizabeth Bishop: Questions of Memory, Questions of Travel.”
Elizabeth Bishop and Her Art, edited by Lloyd Schwartz, and Sybil P.
Estess, U of Michigan P, 1983.

Perkins, David. A4 History of Modern Poetry. Harvard UP, 1987.

Radden, Jennifer. The Nature of Melancholy From Aristotle to Kristeva. Oxford UP,
2000.

Schwartz, Lloyd. “One Art: The Poetry of Elizabeth Bishop, 1971-1976.” Elizabeth
Bishop and Her Art, edited by Lloyd Schwartz and Sybil P. Estess, U of
Michigan P, 1983.

Travisano, Thomas J. “Elizabeth Bishop, Introspective Traveler.” 1981. The Norton
Anthology of Modern and Contemporary Poetry, edited by Jahan Ramazani,
Richard Ellman, Robert O’Clair, ed at., Norton, 2003.

Wilbur, Richard. “Elizabeth Bishop.” Elizabeth Bishop and Her Art, edited by Lloyd
Schwartz and Sybil P. Estess, U of Michigan P, 1983.



BRA BlE0] Alo] et 92k YA 83

Abstract

The Sense of Melancholy and Loss in Elizabeth Bishop’s
Poems

Ji-Hee Kim

Kyungpook National University

This paper aims to investigate the sense of melancholy and loss in major poems of
Elizabeth Bishop, whose poems are widely known to be the result of her struggle to
overcome deeply inscribed melancholy from her childhood. The sense of melancholy
and loss had been one of the major literary atmosphere to modernist writers such as
T. S. Eliot, Virginia Woolf, and James Joyce, whose works dealt with the
melancholic atmosphere as the epochal features of the 20th century. Meanwhile,
Bishop showed melancholic atmosphere and the sense of loss as an important feature
not only in terms of society and culture, but also at the individual level. Her poems
are highly likely to be read as a struggle to overcome and sublimate the sense of
melancholy and loss into an artwork such as “The Man-Moth,” “Sandpiper,” “The
Armadillo,” “In the Waiting Room,” and “One Art.”

Key Words: Elizabeth Bishop, loss, melancholy, “The Man-Moth,” “One Art”
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