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FrR|oL: 71%, 22X, sjoluE)2, 3H, 7151
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7127} 18184 7480 AFof| 2Hola the 5 4Y njeke] Aej2 Sust Tslolse]
& O (Hyperion: A Fragment) Tt 7o) AJZtshc

210 158 &5 & 7]
ohle) A HozyE
et oot AU
3 vlelge] AEe giot 9
29 R} 0] WEAY 4]

Deep in the shady sadness of a vale

Far sunken from the healthy breath of morn,
Far from the fiery noon, and eve's one star,
Sat gray-hair'd Saturn, quiet as a stone,

Still as the silence round about his lair;!)
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wlEEln vl A4 Rt 28] o] AS HEs U] £E B0l
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The common cognomen of this world among the misguided and superstitious is
‘a vale of tears’ from which we are to be redeemed by a certain arbitrary
interposition of God and taken to Heaven—What a little circumscribe[d]
straightened notion! Call the world if you Please “The vale of Soul-making”
Then you will find out the use of the world . . . I say ‘Soul making’ Soul as
distinguished from an Intelligence . . . Do you not see how necessary a World
of Pains and troubles is to school an Intelligence and make it a soul? A Place

where the heart must feel and suffer in a thousand diverse ways!
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So on our heels a fresh perfection treads,
A power more strong in beauty, born of us

And fated to excel us, as we pass
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In glory that old darkness. Nor are we
Thereby more conquered than by us the rule
Of shapeless chaos. Say, doth the dull soil
Quarrel with the proud forests it hath fed,
And feedeth still, more comely than itself?
Can it deny the chiefdom of green groves?
Or shall the tree be envious of the dove
Because it cooeth, and hath snowy wings
To wander wherewithal and find its joys?
We are such forest trees, and our fair boughs
Have bred forth not pale solitary doves

But eagles golden-feathered, who do tower
Above us in their beauty, and must reign

In right thereof; for ’tis the eternal law
That first in beauty should be first in might:

SURRE SRR VISR PR EERETEN
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A voice came sweeter, sweeter than all tune,
And still it cried, “Apollo! Young Apollo!”
I fled, it followed me, and cried “Apollo!”

ZerlY} AP *4e n(0)E AW AL e Sdsirhe ol HAlE
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Upon the sodden ground
His old right hand lay nerveless, listless, dead,

Unsceptred; and his realmless eyes were closed,
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While his bowed head seemed list'ning to the earth . . .
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Knowledge enormous makes a god of me.

Names, deeds, grey legends, dire events, rebellions,
Majesties, sovran voices, agonies,

Creations and destroyings, all at once

Pour into the wide hollows of my brain

And deify me, as if some blithe wine

Or bright elixir peerless I had drunk,

And so become immortal.
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At length

Apollo shrieked—and lo! from all his limbs
Celestial . . .
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‘High Prophetess’, said 1, ‘purge off
Benign, if so it please thee, my mind’s film.’
“None can usurp this height’, returned that shade,
‘But those to whom the miseries of the world
Are misery, and will not let them rest.
All else who find a haven in the world,
Where they may thoughtless sleep away their days,
If by a chance into this fane they come,

Rot on the pavement where thou rotted’st half.’

oAl thEoM Buleks Allo] Alds &5 & INH oz 7F 22 A
Z LA A=FOROIEA B47I1 g £ A& TE o]9 1Fs Al =2
Z ok AfolH, AlF 3ol W EH7]%= sk ARolth. A2 (Stuart Sperry) 2

rulm



7129 sojuzle AW o7 nED w151

UEPE BulRqfdel 22 A7) §le 34 7ol ohzt AlQl stxkef Qhixtolat &
AL, wolw, AJR QRhlat QoA Al x|k HFE([D O ol deitt
(313). BRI Z(John Bamnard)= "2} 0] RE A= TAI, 3 #es)] RUEp} de
9O QMR HA (Vergil) 2} HIO|E 2| A (Beatrice)?] & o7 HEattta X|=e
TH(130). Ruefol] 2w AlQlo] A4S 05 4 IGE A2, 7129 HAIE 7kM¢t
ATgstabd, 17t Aﬂ@u RO 53} Bs 21 Y3 Kol Y] g2
? wlzolct. oA Zujsh ¢
& fofrt. AlQle] Agks

S Wl [P R2E AL Tslol#E 2,9 uix|gt 3@%(%’4011*1 014‘1)01]*1 O}Eféﬂ

o 1>
Hﬁ
A
rlo
o,
(it
rl
o
ok
o
By

, 1o
4
=1

fo =2
3
rO
o,
o
=

Wl AQIe 28BS WEE UG 55 R H3E NE ol ek ho
(Vincent Newey)t= “Stolsfel2 ol A5 o] Se] Spgo aeial oz

9 winlo] F5ehof 7hME 1502 AJFYsh: QRE ARIY] B50 2 JhEtE|Qicta
REHH79). oFEZ Y] Al BiR= F5ehoA AlQlo] SAolA A3t HRI2 &2
AEA “QUAO] 2L A o] EoJME 202 HHATHR0). f7olo] M2H 7] A= |
HollA ofu] FrtoliiAg o} 47| wjEel| "FEhE 23N 2718 Sute] Gl
(82). & Y oFERO] WS AIQIY AH gEo] 159 AlfE B HE
Sh= 02 AEsi 1 oF & Yigo] §lojxl Aotk o] AL Folrt "FEh & Al
9 7%t 7150 #EF “UA 25" (psychomachia), &2 “mhE4: E%”(nnnd-debate)
22 ofafo}y| whizo|c(78).19) o] Z-5o] oju] 13elA o ol AE = 75
o ®z} falols|e]2; 9] YElEI} ¥HEEl7] ARtk 19 2048 “ZR7]|e] 157
Z & ZoP(HEY 13)) o]TR2= AL YO Yot FHE Ao Hek. 7=
T 230l 7HA slolslelg SAAITIRIGE 6134oA HEE FTe
Xl% %TOH ﬂ%ﬂoﬂ FOJoR ohAlet 715 el g 9L_-°4 3240 H]



152 o7 Al514

% 2
o
o B
o iy
2 du
1 =
O
b
=OI__I"
r){
_2
i
i
N
Ra)
50
&2
r

al gud
1 929 Bus Hek, 95T 590
FANE HE 5 ol Fg0 AN
Fed w9 7 1 g2olgin

M &= TuEr] ojulE HuA
o 0 R o] gl B4 28] R
we ofgick. 2ue] Frhz

A2 Hge] EolA of 1T o)
A= YEA .. (25679%)

X

Q]

Then saw I a wan face,
Not pined by human sorrows, bur bright-blanched
By an immortal sickness which kills not;
It works a constant change, which happy death
Can put no end to; deathwards progressing
To no death was that visage;
So at the view of sad Moneta’s brow
I ached to see what things the hollow brain
Behind enwombed, what high tragedy
In the dark secret chambers of her skull
Was acting . . .
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Notes
1) 1% Al9] BIAEZE Duncan Wu HHQ| Romanticism: An AnthologyE AH&-SHCY.
2) “there is always a great charm in the openings of great Poems . . . The first step must

be heroic and full of power and nothing can be more impressive and shaded than the
commencement of the action.” £ =Fojx EEO| 71 JojUR-Le Z}Fo @72 sit)

3) eladislolE of FS Elehenbloren Be

4) olrze ek e oAl otk

5) 71 HX]e] HlAEZE Robert Gittings BHE| Letters of John KeatsS AHE-3H}

6) “2 FRYE o9z AlE 843 69] Aot “15o] £ BRI AL wo]
3 ol B2 o] 2 Aol ol HI7t B& A Fuelty” (NAANE A7)

7) ‘ZAAE o]§o] Ajrolz & uisiy, ZAAE A FHEEL 229t FE
3] $i8 Be e olAule gk

8) “E' NI BEO] % 7129 7190] F2 AL Az(Shelley)7t 1817 1ol &3F
Sk A] TR]A mjo] vlx]& #7h (“Hymn to Intellectual Beauty”) w1712 o] AJe] 2¢d 53)
A AL “o] o5t At w8 M|, B5I5kal et (this dim vast vale of
tears, vacant and desolate)o]2txl E€th. Ayl X7 nmjof vixlE /L& 7]X9] %7]
HE 93 Y FE(Leigh Hunt)7F A7He o] Al U y(The Examiner)ol] Aich. wet
A 7127} o] AE AYE 7HsAL oFF Atk “gE SAI7H AT 1R 2L oY
A|gk o] o7} 7128 Ajgt WXl EAE E7IA H AL A2y Al gEgd £ Sk

9) “the World is full of Misery and Heartbreak, Pain, Sickness and oppression”

10) o] o}3L9] balance: ‘F3’Hrl= ‘IR’ s|Alsh= Zo] &g Zojrh

11) o]&gk vkzhe 19] 1816 AUl "A&3t njAlo] tigt FQollA Atk (“Written in Disgust
of Vulgar Superstition”)ol] 2 =2{ut Qlct.

12) T APy 17880l &S &5 3, T staksol osll SREo] Alg oA 19
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13) “Receive the truth, and let it be your balm”

14) 7|2 olgA waith “RE ek S7ke2 AR R o AEE Sl enlightened),
Hoh e e H Fud Wit desit(12).

15) BURANE Fojeete) BN RASE ek

16) 938 BH 7]XE 13536300 “1 Alojgich / 123 Az o] (he was the God! /
And godlike)E At} AAIC).

19) €2 <(Susan J. Wolfson)2 |53t wetofla] 7127} T&eh o] 28& APHE Q189 A|
Y(trials)el] BHE A2 “xPoP(self) 2] AlE FASILAL 7] whEoltal T3ITH346).
20) 2ujEke] § ¥l R TElojglEl oA 2uRaule] 7| RoFE ofER T

“We 35S A
21) adfjE]es TR, 9] Allo] S gHE A3} ofgat o]By} ofdiAtolA] AHekE UA 5
= guiE o2 A& FLARIA olafgitt. & AR el g5} YEvt fAatbsitt

22) “the mild moon / Who comforts those she sees not, who knows not / What eyes are
upward cast”

23) oJatof 537 3. SHFgAL MM 49, Yo 7-E King James Version ARE-.
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Abstract

A Study of Keats’s Hyperion Poems:
Pain and the Fragment

Sunghyun Jang

Korea University

Keats’s fragment poems Hyperion and The Fall of Hyperion are based on a Greek
mythic story in which the Titans are forcibly expelled from heaven by their children
the Olympian gods. The purpose of this paper is to explore the fragmentariness of
the two poems, whose inherent fragmentary nature forced Keats to stop writing. The
paper argues that Keats’s understanding of human suffering, as it was shown in his
letter of April 1819, constitutes the essential elements of the Hyperion poems’
fragmentariness. He fiercely attacks the Christian notion of human misery, which is
believed to be the inevitable result of Original Sin in Christian thinking. The
Hyperion poems are Keats’s attempts to offer a comprehensive account of the
benefits of pain using Greek mythology which, he believes, reflects Western
perceptions of human existence before the rise of Christianity. He calls the world
“the vale of Soul-making”—a vale in which each individual must create his or her
own soul by means of the experience of pain and suffering. Keats’s dramatization of
these ideas within the narrative framework of the Titanomachia myth results in

fragmentation, which appears inevitable.

Key Words: Keats, Greece, Hyperion, Fragment, Christianity
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