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At the back of a garden, in earshot of river water,

In a comer walled off like the baths or bake-house

Of an unroofed abbey or broken-floored Roman villa,

They have planted their birch grove. Planted it recently only,
But already each morning it puts forth in the sun

Like their own long grown-up selves, the white of the bark
As suffused and cool as the white of the satin nightdress
She bends and straightens up in, pouring tea,

Sitting across from where he dandles a sandal

On his big time-keeping foot, as bare as an abbot’s.

Red brick and slate, plum tree and apple retain

Their credibility, a CD of Bach is making the rounds

Of the common or garden air. Above them a jet trail
Tapers and waves like a willow wand or a taper.

“If art teaches us anything,” he says, trumping life

With a quote, “it's that the human condition is private.” (DC 74)
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Anahorish, soft gradient

of consonant, vowel-meadow,

after-image of lamps
swung through the yards
on winter evenings.

With pails and barrows

those mound-dwellers
go waist-deep in mist
to break the light ice
at wells and dunghills. (WO 16)
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‘We were killing pigs when the Americans arrived.

A Tuesday morning, sunlight and gutter-blood

Outside the slaughterhouse. From the main road

They would have heard the squealing,

Then heard it stop and had a view of us

In our gloves and aprons coming down the hill.

Two lines of them, guns on their shoulders, marching,

Armoured cars and tanks and open jeeps.

Sunburnt hands and arms. Unknown, unnamed,

Hosting for Normandy.

Not that we knew then

Where they were headed, standing there like youngsters

As they tossed us gum and tubes of coloured sweets.” (DC 7)
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On the grass when I arrive,
Filling the stillness with life,
But ready to scare off

At the very first wrong move.

In the ivy when I leave.

It’s you, blackbird, I love. (DC 77-78)
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My homesick first term over.
And think of a neighbour’s words

Long after the accident:

“Yon bird on the shed roof,
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In the ivy when I leave. (DC 77-78)
XeJ

Up on the ridge for weeks -
But I never liked yon bird.”

For you, your ready talkback,
Your each stand-offish comeback,
Your picky, nervy goldbeak —
On the grass when I arrive,

I said nothing at the time
Hedge-hop, I am absolute
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All T know is a door into the dark.

Outside, old axles and iron hoops rusting;
Inside, the hammered anvil’s short-pitched ring,
The unpredictable fantail of sparks

Or hiss when a new shoe toughens in water.

Sometimes, leather-aproned, hairs in his nose,

He leans out on the jamb, recalls a clatter

Of hoofs where traffic is flashing in rows;

Then grunts and goes in, with a slam and flick

To beat real iron out, to work the bellows. (DD 19)
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To where I knew 1 was always going to find
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My watcher on the tiles, cap by his side,
His fingers perked, his two eyes eyeing me
In an unaccusing look I'd not avoid,

Or not just yet, since both were out to see

For ourselves.

As the music larked and capered
I'd trigger and untrigger a hot coin
Held at the ready, but now my gaze we lowered
For was our traffic not in recognition?
Accorded passage, I would re-pocket and nod,

And he, still eyeing me, would also nod. (DC 17)
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Posted, eyes front, along the dreamy ramparts
Of escalators ascending and descending

To a monotonous slight rocking in the works,
We were moved along, upstanding.

Elsewhere, underneath, an engine powered, (DC 18)
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In passages that flowered
With draughts from cooler tunnels, I missed the light
Of all-overing, long since mysterious day,

Parks at lunchtime where the sunners lay
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On body-heated mown grass regardless,
A resurrection scene minutes before
The resurrection, habitués

Of their garden of delights of staggered summer. (DC 18)

e} A9 25 A SR ol olgd 0 49 710, “HHRl we”
o] 7b ST PR EOIH A2 149 7]
w29 vz o] Hek IYE 1 7jde 10 BAA ¢
oA, o] 7]0J0] B971Z ufe] k0 2e e Holdl ol Az T
S SOl S, TR oA B2 7189 9 ol w0t e
47420 Cugh DFOIHALE 92.93). o) 38 1 47 1 71%0] haElg)

2 ekl ol Al 190 okl P AR A

o,

ML
ue
=
=
2
o
o2
b

)
o

g
O_A_.

A,
2 o] & SN, URlg] 95l9] 80 HaEt RN A AL 42
452 B Sk 7ol AYE) Aol TAL TN 1SaY BT

N
X
o
=,
%
ot
uk
o
U
Y
-
>
E
3!
=,
HU
Ho
Dol
=
9,
oy
1=
Mo
mu‘.
O)'
>,

olofr]i= Al H AuEG: k5 U AEIIE, A4EIE B olES slet

=, oAl ke HEo] itk “HE b 59| 7|5 dlof Age
Wbl ﬂ% Fa1x] Age] a7to] glom), Arjelolr ol ok AR Al
M 7] o2 ojgolxlE AU e

Rl

o



96 AujaAL A|s47]

o,
Hl
St
ol
X
_O‘L
Ra)
52
e
o,
i,
rr

sk A

righ

Another level down, the platform thronged.

I re-entered the safety of numbers,

A crowd half straggle-ravelled and half strung
Like a Human chain, the pushy newcomers
Jostling and purling underneath the vault,

On their marks to be first through the doors,
Street-loud, then succumbing to head-quiet...
Had I betrayed or not, myself or him?
Always new to me, always familiar,

This unrepentant, now repentant turn (DC 19)

of tiFollM EojA7|s 5| AfEe T AR oA dEdstA HEY T A
¢ oz U7k XISt tige] FAT Bgold Qe x| QR “EoR
o HY71L” LA £8F01"AlE sU9 EA offle a9 “Al $AH TUE
THEE OAAT Q7S THsA FTH20D). ¥ dEd Wz Wedd, & WY
e FHoR s|U7t FTIRE SAAE Aol o] o] diFolld 2Rl T uE S
A RIS 2L R Sofl FAgle] HEw RS Fe etk Stk
T AEAE sl gAla g7, dE W Mg £ ek ok AT AH F
ol 718 AotzAe] ke Al QeI 11 wWEHzEAL AR E el EApE &
S oA ‘RS 287sks AniolY] B RREAo) ey dAl7F £t
I =ESRR i Qs Wk AARE 2L O FE uidiskal HskErl A
AolAl AES ©Rle I £, M “g WA M7, dsobls 3 s



Ao 3149 a7k 214718 A2 4 97

3R] e, oldle Slehs HEY bl o]

MELE &3 Fa3t A9 ARl ek RHER A SolMk & Z3gt
ol HR AVEON SRbe Erjo] drll gedlith &, “FEAY #

A(carriage metal)ol] 2 WEETHDC 20). U “dio] 1%, T2} B EoflA

oPE X (well girded, yet on edge)5Hs YElEATL gH 1 “Rraje Aoy} B

& 51730] UE HEJA ik (sweet traction and heavy down-slump stayed me):= &

L3 i} G/ & Aol Felstkz 7IAA ol 710l SRt o] Bkt 4

E Ej
< Wg o N)E WAL ARl A, 22 AR 220 7l
w, gt o BAle] 2 Aol F O X4 4 Q1S v,

297 1 S0z 240] Fuse), Qo] P2, B jRE
Y 52 9% B vl 2 P d 17
U ple] w]espat
22 727 W= 5% Sofl= opaixle] 7] U 92
o B gl

So deeper into it, crowd-swept, strap-hanging,
My lofted arm a-swivel like a flail,
My father’s glazed face in my own waning
And craning ...

Again the growl
Of shutting doors, the jolt and one-off treble
Of iron on iron, then a long centrifugal

Haulage of speed through every dragging socket. (DC 21)
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And so by night and day to be transported
Through galleried earth with them, the only relict
Of all that I belonged to, hurtled forward,
Reflecting in a window mirror-backed
By blasted weeping rock-walls.

Flicker-lit. (DC 21)
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Abstract

Seamus Heaney's “Sense of Place” and 21%' Century’s
Sensitivity Focused on District and Circle (2006)

Jeongin Yeum

Kyung-In Women’s University

This paper analyzes Seamus Heaney’s poems in District and Circle, in terms of
Heaney’s ‘Sense of Place’ which was the title of his lecture given in the Ulster
Museum and later included in his selected proses Preoccupations. This study focuses
on how his prose and poems can be connected to other 21* century’s works trying
to reinterpret the ‘sense of self,” inspired by various places, human spirit, eventually.
It can lead to the possibility of rediscovering Heaney’s well-known prose, “Sense of
Place” which has been mentioned repeatedly. First, some poems in District and
Circle show how the ‘sense of place’ nourishes the ‘sense of self.” They present the
process of recomposing specific and private stories relating the place. Each poem
divining private places, stories and experiences owes its universality to the strategy of
language which delivers the fundamental human sense of being unsettled and
insecure. Secondly, Heaney’s sequence sonnets “District and Circle” presents how
established metaphor of ‘subway’ fluctuates and grows into private metonymy
serially. This study analyzes five sequence sonnets which shows the process of
retrieving personal ‘resurrection’ in the most public place through daily unrest and
mental breakdown. This analysis examines how Heaney’s poems in District and

Circle can be adapted to the sense of place and self in this new era. Consequently,



106 Huj7 H|s4

other 21th centuries’ works are mentioned and referred, in terms of verifying

Heaney’s contemporary sensibility.

Key Words: District and Circle, Seamus Heaney, the sense of place, sense of

self, 21" centuries’ sensibility.

M 2022.01.19
MAttZ ! 2022.02.10
A=Y 2022.02.25

n

olg: @l
ad: AQleirteita s
s QRPN AYT ARHZ 63

oJH|¥: yji0l19@hanmail.net



