rguiAT,
A|547 (2022): 167-196
http://doi. org/10.25093/ibas. 2022.54. 167

"SR FAE-HYBIEY Q7]

[S=2XE]

1

Pl

o] 2& B ﬂéﬂ“éﬂ 29] 2713 "gelERd, o AEON FUNE
o AHe ATFHoR s Al T, eldast Rl 2
Sl AR5 %E}Z:Q%Olf“& A JA2Ae) A32 BAE SalN s
o] ofinl, 2512 ot ZeaEl3 AAIS0] Wolll HlNE TAECa
2, veohrtes @ae) wlld goid w1 Mgl HEA 1 4 Sk
o 29| e gHon '§SEY, o thet 7|29 Befs|ER ¢i7lo] et thet
A grlele oo, & mi&— 19604c|5E] AR Qo] EAE b}
Bes|= 9] Zao] o 7Hx|= WA, thebe A% Aol ti & elzoleks oln]
o TAE-was|E Holehn FHH. "gelEee of i TAECuE g
o Ao Ye) e Qs ovlese o] tizie] Bjo] ol
oz 1 xHE SAGORN, SRt WYHY 2B Z7)Hd] %

4 sk Gelgda ue) 580 Floje ek ohla} gaEoRE A ofi)
SE9 HeobleE Aoldl @448 Bk ZAESeolsl v ool ¥
Srers 93 jste] wEolN ejelEx

1

ru
2

ar o
re N o rhu

yo 2
i

H

O:

* R A 20209 Meadlrledistal alstede] A9 Wot £3EgS.



168 Aujoi7 H|54]
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AZU(Peter Szondi)o] wW2H o =2hate] WA= “Hd =2knp(the absolute
drama, )] 917]0A ALY SA19] 2 o]F F=9] BeRHIAZ, 17417] 27
A, 294G THFY Ao 07 HE7He] #A| AE Fohde oM A Y
WA ERE ustE RS Ba) SRS sk Kol (selfol] et Alhe] B
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HebE EXIRE 27dolgke ‘UlE AolY FEE slEde AAEQ iR HAM
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T AT BAY njo7]w SIAJEE, 3FA0RE olF% MM Rdit ZAEE
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Gee, ¢ 20nd HE 5 Uk JEd E SR AYH
o} |42 (Delma Eugene Presely)= G2|8A7} Woh= “AN2e ZSTpAEE”
ol ool 7] ok BoIME KT Hsue @Rl Ft FR 2ol
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i) S-S dele ARG 1de A9 FRIg 2L Fabs FRE] Al
Mo Rolg He Aoz wolA HowA S Bol ofEHel A} RefRE A
3o} é(anachromsm)# 3 ey x)E ’c}‘_lﬂr ol Z3X|(Anne Fleche)= %4

>~

_1)1

l"

|
1

glo} ARlso]  TeE|=8, o] ujAtde| AME ] kel Mo AT AR
9} SoF xHS sl AW 7ho] AAS MOT FE i}ﬂ stojAle] WRTE 72
& 3k 2 gk A ofg0] At sl b 1 Aolel B2 ¢

O S AT HEo Rt -—rLOH”‘ S = 3H%”‘4°‘ UHH]"*T‘—H deda

9] oJ2iet *getH A=Y ofojrjote YRFFE “@atol s HotlAEd AR

¢l tahuto] YREL TulR £Q1ET) (Brecht 50)= BH3|EQ] ool tieh Aldx}
% g Aolglth A JolM FEE 84S Yojule vlEY 2RES 34

Zo] 23 FRIE BHS|EY MAFA g4% ojuln 123t MA=H aitE
=9 Sl xRt A3d Frle A MR/l Hol fol2el whE & Qle
%5‘511\301] tigh “OPHZIX|”(Presely 82)2A] oA, 22KLaura)7} F(Jim)g Ho|sh=

gofl Uehhe “FE(Terror), “&l& oFYZIX]!"(Not Jim!) 5 A3l Fff <]



176 Gujd7 H|54

o QB3 A ZES S8 ANBE Holaad] 2L SHATAG Al
22 ARk AR|e SHETHE Altk olgrl Sugl Az B3t 7]elo)
ol Bol 23] Hgsle Aolvlo] Boz soid sl F3lo] whxlx] %
3 olop|E o Ut Sl siEeh AMIFO) e dnisl Rold 2719} 3
ﬂ%ﬂ% %a ol50) WAL 237 ARIO) MARA Tt APl oleighe
= 7o ohjel aple] A Q122 Be, 3ol ohat oAHel A

AqNs E}*EJ:L«I A ZAZ Hold wf do] LAy
She FE2 Addl ofgk sfidolct. "RElsEd o AMiHQ HERE et ofo]
HYZE He EfbA 7(Thomas L. King)e F9] ol&7H] WRe| Z5& 3o, o
g7lolAlE didel ik Agjzko] B4 o)7]d] & Sulolgh: FAlE Eot] 2%
Ul Kj&H 02 ZH3RQ1 wadx]ojol fEARI oojefy Aol #¥& le&
okl A ASICH211). 7ol w2 o2fgh #7he Zge npx|eh Bl

A 22 7h GgkaUt o He eyt ol Are 5 A7)
W2 4 9l 7 R ARl te. viRgel A TEAR) A2 2o}
Aol LS R AAEROIAS wiksue, tixjsho HlgT

E
==
2 S0 Yolofel 2 PFO2 Hoelw ofawn]

0
32
i)
i
o
[
L
o
>
bl
l-l:l
m
Y
&
o
)
>
e
B o2
)
=
=
3
o
i
o

5
m
of
ok
Ho
i)
o e

>
=Y
o>
T
o
o
F{

o] 2k Mgele] ZAE, th] A4 BAR SRIEAEAY 1% E
g WEo] £2 ohEhe M. JEigY R Ul olt Ul orkg
ST U Sofehguieh. 1ue] =g wlekgyh o, 2o 29, Uk
U U slol ARl 23RIe U ) denrke o AdE Aols)
ol Ut wke 3u 2¢ AUR Jeolt R0 HolSobtn 42 @
AL 4 o 1 we #x] —rU) £8E 2 4 gl 1 o Alolg

! (22 £2 92 B2 4000 oustd AN 3 WARE W

\‘_\4‘_ o,

—r



921529, o TAE.BYSEA 7] 177

7ol EE8E AL 1o ko] — agja oy, . ..
(P} FES BojA o) (236-237)

e B2 7K ks R $82Y diE AER: Eska o)de] f4
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Abstract

A Post-Brechtian Reading of Tennessee Williams's 7he
Glass Menagerie

Yeoniee Cho

Seoul National University of Science and Technology

While serving as a preface to the play which is “memory and is therefore
nonrealistic,” Tennessee Williams’s production notes to The Glass Menagerie are not
just an introduction to this particular play but an usher to Williams’s poetics of
plastic theatre. This paper aims to unearth more of an avant-garde and innovative
dimension about Williams’s plastic theatre than Brechtian readings of the play have
allowed it to be by proposing a postdramatic reading of a scene from scene 7, the
alleged climax scene of the play. Such plastic devices as the screen device, the
music, and the lighting in the mise-en-scéne render Laura’s delicate nature and
Tom’s feeling towards Laura visually and aurally on the stage, conveying the texture
of memory which is fragile, delicate, but lingering. By shifting the focus from the
cinematic to the materiality of the mise-en-scéne, my ‘post-Brechtian’ reading
ultimately intervenes in the succeeding and alternative relationship between the epic
and the postdramatic as conceived by Hans-Thies Lehmann and problematizes the
overpowering authority of Bertolt Brecht in the context of newer theatre aesthetics,
not disregarding altogether the continuity between the avant-garde and the neo

avant-garde.
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