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1. Bam(3elq] 7)ol Bom(1el Sh)elA 17k I2S olop 3=ty &1
Bom:& oJop7|akA] egtrhal tigditt. Bam Bim(20l4 57)& B2 Bom
o] B m7lx] TEE s12l7 511, Bime Bomg dlE)n ugith.

2. Bamo| Bimg E2](20] 57) Bomo] FSl(what)} oft](where)E o[oF7]
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it ojopr[stH Bem(1A 578)& &2 Bimg 1R 2 BHI
Bem©] Bim& gz it
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Bemo] 1¥hg 8 uj7tx] nE-S & Aojeta A5ty Bamo] A Bem&
g2yt
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o, EgF olfgt FAIA 2GS Rxe Y FASY BAE dUEY ® ¢ B9
2271 S}2C WE|(Harold Pinter)?] fwu}7] Aol Skl (Ore for the Road), '™
Uutel) (The Birthday Party), "5oi2] 90|y (The Dumb Waiter) Sol| RS0
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S FHH e BAsked EFd OWE‘JE‘}— l"}oﬂfﬂ % Aol
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A ok AR FHEE AL olFR FHTRE 22 omix|d] 7]ofgt
A2 F GFHQ AR Aol 1970¢r Sol= ] tefute] P4
2 ofu] lskn giglon Paldl J1gHoEE o) ofe] 7S Beld AFHOE
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240l (Daniel Albright)o] AJAFSHS: Z15¢] o]2{gh AR o]
U% ol ofd E9% WEAF|R] Gett o= ©A] Y &
*}e {Rolr}.
ok |, 1, W, AN BEEs 2SR SEY0] VolAME FEe]
2 H7RECE HAEH
20lg doleh: ‘&A'E 9A "ot Ty 9% 4F
oA i g 30 45 6 DA gl W2 ) €34 e
2 ool “sixi9)
H19] 112]"(a ring of diffuse light, Gontarski 11)2 A== FAFL7) VOl HF T3
FIH02 BSEE YPOE 2UT 9SS AN AR Bl P E=
219 ol Wolek Sttt o HEoleke AHiobjc) Al o
o= oJujA|E Uehf, V= A3 99 gt npAd(death mask)E EA Hr}
(Fesenfeld 236).
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This second lit image materializes from the dark. It is as if the lighted face has
come out of a submerged envelope of darkness, floating up to the surface from

this dusky void underneath. (Fesenfeld 234)
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Abstract

Materiality of Scenographic Mise-en-abyme in the
Television Adaptation of Samuel Beckett's What Where

Yeoniee Cho

Seoul National University of Science and Technology

While associated with highly minimalistic stages, Samuel Beckett is a playwright
deeply invested in scenography, conceiving theatre as abstract, metaphysical, and
materialistic. Beckett’s abstract yet corporeal theatre mediates between the objective
and the subjective, the abstract and the concrete, rather envisioning abstraction of the
concrete or objectification of the subjective. This paper examines the ways in which
Beckett’s scenography embodies such a literal correspondence through the television
version of What Where. Repetitively emerging from and disappearing into the dark
surrounding them by turns, four players “as alike as possible” on the television
screen work out free play of signifiers as mirrors that reflect each other. As they
morph and are morphed by each other, Bam, Bem, Bim, and Bom operate their
permutations as if on a computer loop, constituting the screenscape of mise-en-abyme.
Considering how these figures are subject to both an infinite loop and a compulsion
to repetition as they lose power to “make sense,” this paper particularly pays
attention to the materiality of these images as they are presented as flat
two-dimensional images rather than three-dimensional computer ones. The
mise-en-abyme of images on the screen paradoxically serves for scenographic

materiality as they become indistinct from the inanimate entities around them.
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