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There is no mountain, there is no god, there is memory
of my torn life, myself split open in sleep, the rescued child
beside me among the doctors, and a word

of rescue from the great eyes. (Collected 413)
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Now the ideas all change to animals

Loping and gay, now all the images

Transform to leaves, now all these screens of leaves
Are flowing into rivers, I am in love

With rivers, these changing waters carry voices,
Carry all children:  carry all delight.

The water-soothed winds move warm above these waves.

The child changes and moves among these waves. (Collected 281)
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And the child went on asking his questions.

The Idea journeying into my body
returned, and I knew the nature of One,
and could forget One, and turn to the child,

and whole could turn to the world again.

Until the pain turns into answers
And all the masters become askers
And all the victims again doers

And all the sources break in light.

The child goes alive, asking his questions. (Collected 341-2)
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Death’s threat! Today I have known laughter
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As if for the first time; have seen into your eyes,
Death, past the still gaze, and found two I love.

One chose you gladly with a laugh advancing,

His hands full of guns, on the enemy in Spain.

The other living with the choice of life

Turning each day of living to the living day.

The strength, the grossness, spirit and gall of choice.

They came to me and said, “If you must choose,

Is it yourself or the child?“ Laughter I learned

In that moment, laughter and choice of life.

I saw an immense ship trembling on the water

Lift by a gesture of hands. I saw a child. [ saw

A red room, the eyes, the hands, the hands and eyes. (Collected 282)
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Abstract

Muriel Rukeyser’s Motherhood Poetry:
Lyric Poetry and Publicness

Seonah Park

Hankuk University of Foreign Studies

This paper attempts to redefine motherhood as a female experience through the
motherhood poetry of a modernist American poet, Muriel Rukeyser. In contemporary
terms, motherhood tends to be defined as a feminine experience in which the
relationship between mother and child is created, whereas Rukeyser's motherhood
poetry emphasizes the intersection of such motherhood with the public values of
society and the expansiveness of lyric poetry. Living in a time of upheaval and chaos
in the war-driven world order, Rukeyser needed to keep a keen eye on the world as
the space in which she and her child lived and would live, and thus it was inevitable
for her to discuss motherhood in public discourse. Thus, the environment of
motherhood brought about an ongoing search for her own place in the public sphere,
and if this search can be seen as self-creative in nature, then motherhood poetry,
which poetizes this search can be understood as a work that poetizes ongoing social
participation. Through a reading of Rukeyser's work that expands the lyrical subject
of the poems from the self to the public space, this paper examines how the
individual specificity of the maternal experience expands into the universal experience

of women and what that means for our reading of the poems today.
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