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(Hollweg et al, n.p.).
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o, Bl, S, IR AN 5O Theh S RofolA 4L gl BALS
210 A2l TAR oIS B ATNEHL SIck. ofeld S AR Wkt TR
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N2 =(Greg Garrad)7} HASH “Yefu]E w&at w4 E3} A7 y(Teaching
Ecocriticism and Green Cultural Studies, 2012)0 A€ 13H9] sk&l=R0 T 3173
23014 9123t K] g3t ol el sk glek. ololels 25t w2
(Roman Bartosch)= &8t w88k} QIS A| (“Literature  Pedagogy and the
Anthropocene,” 2020)2h= 2ol B3] Fols Aol 987} xj70] wlEl 9
E

g3 s S9N GRS 2 U diFE 83 il B SR 59
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o GE AT AAE Aldgsks 4F9 Elofe nlSidata aesthetics) 2 F 4
on, SFEAN] tet RS FEQl ez Jed F ohzt R AE,
7, ofsl A= 2 g nAnh w9 ASLE Y] Bol AV| HEe T8 9
RET FHotal ke WEE B9 BEPAE Y TEA YAe deteh ©
o Iz S AEIY AEE ERAHTAA] o]E7FE0] ARbske aeE
FIE A AHdE EoR BAFORN dgo] JEshe 58 87 T
gl A 71948 4 Age FIsIUA Ak

II. EH,}_\.JJ—:“ tl‘j'_](] }\]- 9,] 7(]-0:] 01] E«] _n'_y;-] 7] v

1990t ol HIFARIA doft 2 et F shbs oled AtelatelR] 7]l digh
AWo|gict. igA e mHFAY ogH|g7K] Uzt 72 (Nicolas Bourriaud)=
o2 ol2H B} “oigk 45287 17| Aofuh Abgl wekololo} gk
A5, d&77t s A% Yais “BA u|dH (relational aesthetics)& X
Shalob gekn YHLS). T2} Belee) ol e AeldE BRe 4 2
23te] ANRel THE Olsks A9} Weton], AEJE B ey A3
of gk =97t FAloIgltt. ole} g2 IHWE AAH (Grant Kester)= ol&0] 2]
<l o[IEAgS] HAE FolM A7IFolx XIS Tigk el Felrt Hojof sin,
tiske Zeje] we] AR oot FEAlels Feglofor dttal Hilth AAEE
gty =215 dvn|&ollA ZEA|t &% (Conversation Pieces: Community and
Communication in Modern Art, 2004)0]2k= 2o AlS)&ojo|&e] EXoz “tigh
A u|8k(dialogical aesthetics)S AAISH}. v ARS|Eoid&olA &AL Hgto]
A3} AES} 4 9 TS AlZs= Aojd, o] Hoj|A thskA e Rdst=
o|AtEel &L JEAl hHulA(Jiirgen Habermas)7} FAJSH 2E&H(public sphere)
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o] E|ojof Fhrial FRITH(108-09).

Aetolole Hg7IQl S0l B (Claire Bishop)E 72129 #7] njstat 7|
il s oz dEsis 10l ogeldes was e 2
3]”(social turn)g} F-E2rH“Social Tumn”). ARZ ‘BA, HeEL, ‘), ‘A%,
ol R, IR, W, AR, W, FEA, ‘X8 TY o]
Aslolelae) siet QRlozA g FA7t B7] AR B8l zus of
E9| B¢ A7Ier B7o] diste] AEe SAJshs HaiY Fdlz olFoR7|=
kAL, AF) HA] A4 woh AEERl A ojdet o, w7, 78, 34, 38,

T sl dAF & Z27to] 25 A &8yt Bl ARgJE
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ol S, ugo] TAEA A3 gk oM AEd&] AIZ FA] S 2k
(Lucy Orta)e] <dIMA o}F|Elx]>(Nexus Architecture, 1995)E AMA|at Qick o] &
Fo ASE WA 3¢ RSOl e BTl 9YS 5o FEk: o

EHA OBt < 1> BZ0] HEHA Foigh AASE T, o]FY, =
SAF 5 ARJE oRRE dEs, S 7 ME A2E & 4L loiM Jielo] o]

al

Fop] ek BHFoR RE7F Al FE|oof ¥ E}. I AR el
X2 FYT AE B0} ol Hon BAIE olF TR QIAE: Hojxt
50| MZY Fo] AZH Aol A AZE 2= rﬂ?&ﬂdé& A3 oRiet 35
Ao BAE vEHH O A ofn, gFE0E TN FRVdE ATiE AEH
BAY &olM ARfoles it

1990\ Sl&A9] AFElA H3lE iR T T2 ZES Aol M
Aol 42t o) A|(Susan Lacy)7} oA 5] (Annice Jacoby)9} F2]A E&(Chris
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(ETEF 2) 27 oA, oOjLA RHFH|, F2|A E&,
(X|20f| 0| SUC), 1993-1994
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Johnson)¥} 2+ WA FUT <k|E Yol Eo| Eth>(The Roof is On Fire,
1993-94)2h= A5=9] HIEHA ofEo|t}. of ZF2 ALE} AAG ‘TiEHA njgh &
RFA G2 AR dlMstH, o fle A c R FHdit <= >5 HH
A7k vl A Eyolr QFUME Aluo] A= YT ALY &4 FAPdl A
A5%F 71 249 39 15dES Tisto] AbgAt QoM APTE §lo] 44
A gisks Ul Stk @A P8 AlES Ol 72 of AEE ]
SE7H A AREE R VIR RIS ERideith AqEAl dig B¢ s
7912 Uol B el $45 B9 850 welo] MN 159 sl AR,
Aadgo] AYEAL e F7]oA ARIEY S4gE Woke A
& olRo] Hold w7HIES 3l O’i‘?l%ﬂ ks °W* Eﬁﬂo}ﬂ‘—} ENC
|
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a0 F4o el BASE ofl 39l wg—A olomcal Sae 9 5
_‘?_

Al Sher] A =H, ol Hojx
AR Tk Z7] e Rk

QEES} FloJA|S] Alglel N & 4 1%01 1990 the] AtelRtolela nl& 49

= 5ol ARIYE T wlE s % Atk Ae HFSIT 20001do]
SOIMEA Foly die AFY A 2 ]%O] ot AF2 s FREA
on, o HlFAINE olgt i%% % A3’ (educational turn)2}il HEc}
1o 20, 3525, T8 B 4014 9 AEOIA S0 sk iRk
g)ololes Aot wa: AR 71% N=E j(Education for Socially Engaged Art: A
Materials and Techniques Handbook, 2011)& E3j o dl&s Z-&sl= a4Hel
el aR|S Akl B, 1 Edantaxe] olulsh E4S et 20
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2006l U= ‘ERAHGA 2= G015 ARIET, o= dE7hd o
271 o] wsA P} ofe RS Agste] HEAQ vlE ophhnL A|
=t deusIt B 2 A8S AlTsie ZRAEES I o] &
ofe Hold digd Bl ARE o FAR R AFSEY BYRE ERER] ¢
& oY dertee] &Y 3EHoE s S BARE] 43 2o

deugolgts st Foke ’E_EE&E de 2E9 OHHOM & AE 7|

= Pasfur|ele 255 Y 1A

ot s S, OGBS ] 8 5 A 5

A& AAE AESL L. ‘&2 A9 78 (education-as-art)

zedEs Qs 24l Ao meros Y 4 ok o ZedE

£ 58] BAg IFgsles g g AUsd, #AE gedt #8471 ohY
751

59 44 el ZoAEUnt (77-79)

AR EdAAT AR §018 B9 Aot sk AL e 7o
=2 o]— o]-é);]—_,l 7:]-0:1% ]'6‘ LS
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FHY £US Sert SHoR Ao R wilolg: Fhs HlEE AHL 7t
& HERCE BEE w5 WA WFRgo:. ofd HE AAe] AMelME v
Hog AxHR, EWAMTIA] o|2o] HepHY| wSHSA da® 29

(Paulo Freire)2] ‘A 1-8-3K(Critical Pedagogy)'¥} 70| A=Y S HoE
o sefolele ANA 0% 0|29 715 vEd 9BE, 19 4L AT
A ojsishe o A=l Edizt Hck 71 9] tiRaRel o 1k m4s}
(Pedagogy of the Oppressed, 1968)2 ALS|A AR E X|efslal Q= feloz A
X0l 294 25E AAE U4 T80l B Al Uk 07 1
A Pl SgAkE WA HYshs AAe EUE alolu AEGlo] |
BHoz Wolsols 45l A2 YT, 5 2Rl SAoEE o
W (bank)ol] PYHO2 KA "ol deposigalE HESH:, U 2 N 0%
F¢’(banking model of education)& W3k}l FHAIE|S] HHAGS 1S SR)A

72 24 & rdg sk, 1 olfe Aol B ARlAA o
2 vla] ojalg 2)uek ol Alslale] &89k Aol 159 g oUE
o fralskedl fEsh] WEolth Zeoldle ol A=d Wsd AYT|HE v

7} 220] wlgi

x]aﬂ EESRE oyl HAR O ] 90 £ 24

g I AR 2A2TF AR ol ARIALE UiAfEY o5

ol EA1S
Rzfsp sk Rolel, 1 717 glol A A Aol B 4 g8 UE

£ B ol 99)
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consciousness)S WP AAZ AAE EAGIT A= 518 ZAYF 02N AL
YIS 918 FEAEE fEake Aol ols} 2 EdAsIAHE 2
sRje] MR SR el RS B9 FAHOE AL AT 4 Y 3
& AlBsks Aotk AHE dARRK: 2007dRE 2020718] F-E@Tn|&THThe
Museum of Modem Art, MoMA)Q] ‘AQlx} & T2 72°(Adult and Academic

Pogams) $19 CELS S o AslRAA T BEE U 2
2L SR, 10 EdATThIA £ BEE P D8R9t ol 27HSol
392 o2 g

Wik 74 ARUE FASHE 2550 D487, 20) FHS el W)
9ol Be 714N 2% ARG0ES e I8 Az @4ve] Basttha
AEd 283 1 et § SEA 2ol dlgBES iz sk Edadtt

DA AP Al 7RIS QAR Rk AR, a3 AHZE R
A HEuashs A 2, de FEst ofoluolz e der #Ee A

5o WEePhe ol 2 AHE FEOE R Aol B AW,
ool ek Rl Bx] AEE ok v Bk 2o ok A olslsh
7] $1 w7k Aoltk (80)

szt 280l R A 2 g W9l ARV PRl e
& e deusd] BB e 38 A2 o G4 A Folgh 49
2 o] 287 OJelg Fohe Aolth £ WA A5l [HlF olemse] Y
£ 3502 s HPolee TR 4Rt dg BE) BA] AsjluA
AN Baste AU Sk TohE EALIENE THOR & YL A
S2AS ANk Saskl HTAES B9 ANS FEOE HEH] 9Ig Ao
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"Rl HYH AJZFs (Information Visualization, IV)Q} th2ch njt]ojolM: A3 &
she BE AlAE biEAd dze 713HeE vEEes tE o 285 A
29 QB 71¢ Wt TeL} ST WalE T12e AR} QI ofeia AR

) S S leE Aol o 2 ol %@,@ % 9lE
7 ofe

ox rlr
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2 7
b FAEA A8 dAES s Atk 1 A0 28 A
Rp. AP A AT A4E AR B

2ok YaEo] wgs B4 Asgolge] el Heojg &
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S P,
0] B WD £A), J)usk, a2, alepE, 2 2
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9} o ;|
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B2, ofmold, & & thet Helm|tof X}E% Pri'fﬂ?c ZEsIit
o A WA FAQ SAEL 24

g H]2)(Wendell Berry)e] £2 HE £7€ (“The Pleasures of Eating,” 1989)}
9] ARl el Al MR 1
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Farmer’s Liberation Front,” 1973)& &1 &
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L BT S Al e e B
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ZS =X>(The Biggest Little Farm, 2018)& &1

1 ‘EA 7P (reading response)S

2El(Learning Management System, LMS)ol| A|&3}%
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Climate, 014)6] W Q8LE HISHAL, <53 3-8 1 L 0k AL
aeflolet. o] AEe Faklo] 715971] A0R AAIG AR AR,
2 AURERY PRI olg IR AF V1T RS climate inequalty)S
A ik o] AES WE S B0 chetol BERZ BE FA0] of
2 Fehold] GRS A o19F A, 71F10) BAVL s 714A
RO IRT 4 YA GOl WEA] ASE, BRH HES FisloRit: 3
£ sha Ak Wit

<=3 39 HFo| 1FSPlor BRI WS FHSNL Yo, <2 4ok
TVEAM0) Aok SHS AHehee] £YS BT gk DR 715440 o

ZA 1|2 SF AA7K1 582 ukx| 221 (Paolo Bacigalupi)e] BHAA TEhle]A
A ARG (“The Tamarisk Hunter,” 2006) A7|5}al A2o] YRE dh
U1 OF EES WA, o] 2MelM e Azl euiglad Ui dR8G &
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You recently participated in our ‘Eco-Infographic Art’ workshop, which
aimed to help you creatively express your understanding of American literature
and its connection to the environmental crisis. Please share your thoughts on
the workshop’s effectiveness and any suggestions you may have for improving

this project.

<FRHE o B

- | liked the workshop activities really much because through doing this art
work and reviewing the class, I found it fun also meaningful and I thought
that this kind of workshops make learning be steady and healthy.

- It was interesting and helpful to develop my environmental knowledge.

- The workshop was fresh alive and inspired me to make an Instagram account
just for that :) haha

- Yes, whole course was interesting! Like how you get the idea of linking
literature to environmental issues! 1 was amazed just by the title of our
course. | was more interested in speciesism and companion animals. I would
love to connect literature in psychological way to animals to spread more
rights and kindness towards them regardless of their species!

- The way and method of your teaching is very soft but entertaining! I
appreciate the way you think, and your methods of teaching is very calm far
away from stress.

- The assignment wasn't that burdensome, but it was hard because I had to
write it often. But it was helpful. Thank you.

- PPT Atg SHHO 2T Hi Sgo] ofd AA| U] &l 29 UgS B2
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- It was helpful, but "reading response" assignments were too many.
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Abstract

Teaching Environmental Literacy in English Literature
Classroom: Transpedagogy and Eco-Infographic Art

Yugon Kim

Pusan National University

This essay explores how socially engaged art helps students to learn, create, and
share English literature and environmental humanities knowledge. By critically
examining my recent undergraduate English course, American Literature and the
Environment as a case study for a new English literature pedagogy, I demonstrate
that participatory art fosters a productive convergence between literary pedagogy and
environmental literacy. More specifically, eco-infographic art functions as a critical
pedagogical medium: one that merges scientific knowledge with the affective
dimensions of ecological crisis, enabling English majors to engage more deeply with
environmental issues. Drawing on Pablo Helguera’s notion of transpedagogy, 1
examine students’ eco-infographics as a participatory process that transforms learning
into critical reflection in confronting today’s global ecological challenges. Ultimately,
[ argue that participatory and collaborative practice of eco-infographic art can be used
as a powerful pedagogical tool for teaching literature and fostering students’ critical

awareness of ecological issues.

Key words: English literature education, environmental humanities, environmental

literacy, socially engaged art, transpedagogy, eco-infographic art
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