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o A A A Algete Aol AlZtEo] MR SEdhe e Bl
Hyoq Ay B TAget B (The Sound and the Fury, 1929)2)¢] 7it]
7<=(Caddy Compson) f‘?}%u, A (Absalom, Absalom!, 1936)9] &
M2 A3 (Thomas Sutpen)> 23 A% 3131, T 0w 79 S wi(As
I Lay Dying)®) oft] HE=#(Addie Bundren), "Wel7}e}, EAok(Go Down,
Moses)®] NzH2 #&H (Carothers McCaslin) & XAYE] A= F
Adzo] FAAY e Y (Light in Augus)®] %A Aloleh=

1) William Faulkner, Absalom, Absalom! (New York: Vintage International, 1990).
o R Q8L ol ol SAe AAR EY)ekn HE ool £ Wole,

2) William Faulkner, The Sound and the Fury (New York: Vintage International,
1990). o1 ¥ 8L of ol o) As] SF= Holeka B ol K45 7]
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S ATT(AA 96)teEl = oY FERIES] o]dA]l EAT AR FE
=g
sha}, Yozt Azke] Earh gslH o2 FESE XA AL FH|
2 & Alok(heteroglossia)©] AIAIE =e it} wated wkE R (Mikhail Bakhtin)
of oatH A2 Aofel| oigt T Hae] Auf Ashrt FHstal dojot @4
Atolell Ag)7h A71HA 533IATHE0). EE A o= o] A A HAe| 9] AlA
A g Al FARIES] AAGS T 1E9] dojot tistA A
o8 P 2AU9 QUE A THE AR Adojet Fgle] FAsHE
Aol A AA43-E F498h Hrh(Bakhtin 349). o]& Azl EAY AR
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(“What is an Author?”)el|A B350 %ZX}EHA AR AL o)A AL}
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A7E FAglo] AR & Sk Fxshe o] dny(102). 1 Ax 544 x
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South)2He BelA o 4= 9o W] Wiz ulwd FAHe) Aglo]th(Cash
ivii). ol AF T3 A} SR BA4S A4 5 A%d AL o

B} woAls} IFEAE A FHoke] 2ol A nx3tth(Cash 82). 1

#o] 2 Y (Grace Elizabeth Hale)o] A& s}zo] Aol sigh GH-AL
3] 7189 JAFEAE FAE7] A8 AEMNEH AFFIE T FHel
AL, oA FEAAN AN7E AAUA Fell A FAE AFN o]
Aol o231 Sl AL FAIG] ARo|TR(3). 2Rl o7l A ZhatsbA] T
ofof & A2, Hd F gy WlEo] AR i AR AIststal 719
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T4} o] AAZ Ak eI, oA FHE o gt
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AR ATl s & .

A A" % 50do] A RE 2E A (Decoration Day)7F HWH 253814 &4
g3 TS Al E @7 FH(Dixie) B EoH ERAAS Adst
T HARRIOI A (A4 262), TR, SR AEo] AxE| HAE oY
Al RAGALE AT s=A 2 HAgel 52 Favt otk Al 7FSAL

£ FAshHA Ao A oA 7<= thE (Jason Lycurgus Compson) 2.2,
A Rl opA] AojEoR, tA] WEN} FHlo]E 2B (Shreve
McCannon) 2 ©]oJA & GAE9] olopr|= Ty o7 HEO] “opmA A" (A4
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[T]here was a nigger on a mule in the middle of the stiff
ruts, waiting for the train to move. How long he had been
there I didn't know, but he sat straddle of the mule, his head
wrapped in a piece of blanket, as if they had been built there

with the fence and the road, or with the hill carved out of the



E3} o

A

-
.

(Jefferson)ol 7}

2~

L

A

Thanky, young marster. Thanky."

=z
T

I threw the quarter out the window.

«

Christmas gift!" I said.

gio} 323} |4|A]3]
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ol

"Yes, suh," he said. He got down and picked up the quarter

"Sho coming, boss." ...

hill itself, like a sign put there saying You are home again. He
"Hey, Uncle, ...

didn't have a saddle and his feet dangled almost to the ground.

"Buy yourself some Santy Claus."

and rubbed it on his leg.
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A3 deh 1 A3 BES A AUHS P BE o9 =(Dalton
Ames) thal A3} AT o] SRS Aol AR B 97t vk
Al (SF 149) ek ATl Aol 2SR o
B9 B5E b BATE Yol 4 Qi Akl 2E9eS BHoE =Y
4,
WEo] Qolulel 9 Wl BBaan A9l gl dojol o4 gk
& AR it Atk AR o) WER AN Fo] WE Aol
e 9919} Qo] Ajole] 230 olojA)7] wiele). ) Fow g 9]
w0 ofr]e] elabm, Qo AR w$7) 9 Ao BH Aow
Aslsl <loje] M} 713 YRR WolA o4’ Az F8e7] ofrh
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= olgjolel A9l 1S RolFY] 8 FRATEE BN G
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1. o] AA GAptEAe] AE AL iR

Az Hold = ole A Azt aztd AEo] 9 Al 2ojo] A
AR AAshs AL vl Yo AAE olgate o S8 UM E AFet
oojolli= BN S 7peAoR, dojd 4= 9= Aoz whkg 4= ¢l Abal
2 guplsle 8ol 7| wlio|tH(SF 117). Bl o]} 78 <loje] A
A9l g Al dui71E AlAdshe BAdA =d x349 b 2}
FAH TE, MRl A JEe] FAI Al 1 Aot g3l A T2
A7} b} ARale] B o] whet Alde] HAAE FAsAL AT s o] 2}
Aol F53 & Ao A AL o w 7 ﬂ% oA ol5 Alo]=o g,

Alo]=o A AET fre]HE o]ojA & o]opr] MEH ot} AL o]
A B3 3244 163)0)4 A2 ol A9 =g S we} AET} B
AgEE Ao FA R Adojghs HIAE ol dite] “dhutel 4= g
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Agle] FAAE v= GRARE S FAs Eejdthe HoA F8 &
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AE] AAANAM(AA 7) A7kt d5ARE S FUA7t B A d
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AL S Adshy] A8 A Ha A A9, ela $E(44 215)E
Ak A A g was vldsy] &) obolEl(Haiti) Dol 7}
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o= Lo o] FA XP*E}. £}

6) MAF FAHthe same) o} EF(the other) IS 1%, A, AH 2 WEe 7
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14,
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The bed, the yellow sheets and pillow, the wasted yellow
face with closed, almost transparent eyelids on the pillow, the
wasted hands crossed on the breast as if he were already a
corpse; walking or sleeping it was the same and would be the
same forever as long as he lived.

And you are—?>

Henry Sutpen.

And you have been here—7’

Four years.

And you came home—?

To die. Yes.

To die?

Yes. To die.

And you have been here—7’

Four years.

And you are—?>

Henry Sutpen. (AA 298, Q&7}%)

ASAT, F Al ojgtel B2e] Solgo] Ha Aol A glrt. o]
@ AL AEC] ALkl 3t A LE FEUALE ohIH ofop]
2 “EOlW'(44 286) ALY F Ak oAZ WA o) Aol BEo]
TR Al AAE A Aol 8 510 ohfe B can
o)) wholeh, olejd
VS
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EAgselglE A4 FA Akl dal ARHt AL A4FA
5ol 999 i3 o2l e LA, A ANE Un 224 A
gl e Aol A
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20l Zoldo] HES] FHFY rbolghs e Ho 7 #Ao] 59140
ALY AHAS =d Tvhe HdA F5T gkl vk s
(Barbara Ladd)& #2~E 3R10=2 48l 43t QlEo] AEog= Hs&
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7 2] golek ARG MRS Qe A Pasl Aelol) X
g2ao] ARAA] Hofe 'S AYSHH 22 &L oF ARTe| FHo
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Henry looks at the pistol; now he is not only panting, he is
trembling;, when he speaks now his voice is not even the

exhalation, it Is the suffused and suffocating inbreath itself:

8) 229 slznsk 2sg) WSls} F2Aghe] Eelo]
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—You are my brother.
—No I'm not. I'm the nigger that's going to sleep with your
sister. Unless you stop me, Henry. (AA 286, Q&%)

AEL A7t A5 2 ojfE 2] S A 2H=th9) AE
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Abstract

Quentin Compson and the Mind of the South
in William Faulkner’s The Sound and the Fury
and Absalom, Absalom!

Kang, Jihyun

The One South myth emphasizes that the South is homogeneous and
monological even though the South is heterogeneous and multiple—voiced.
In a way, the One South has become the standard for understanding the
Southern identity since the Civil War and Reconstruction. Crafting the old
plantation days into a golden age of perfect race, class, and gender
harmony, the boom in Old South nostalgia and sentimentality began as
Southern oratory in order to justify the lost cause of the Civil War and to
make the freed blacks know their inferior place. William Faulkner, as an
American writer situated in the South, tries to trace and represent the
mind of the South that has a fairly definite mental system. Most
importantly, the mind of the South is continuous with the past. William
Faulkner uses the past very uniquely in a way that the past is an
inescapable part of the present and that the present grows out of the past.
Many characters in his novels are obsessed with a personal, family, or
regional past to the extent that they are trapped in the past they cannot
escape from at all.

Quentin Compson, one of main narrators in 7he Sound and the Fury and
Absalom, Absalom! shows why the South is obsessed with the inescapable
past and how the South tries to escape from it. In 7he Sound and the

Fury, Quentin tries in vain to redeem the fallen honor of his family and the



South. Transplanted from Mississippi to Massachusetts, Quentin recognizes
the difference between Southern and Northern racial etiquette. The
awareness of socially constructed Southern racism stops Quentin from
figuring out who he is. Two different Quentins, a Southern gentleman from
Mississippi and a Harvard student in Massachusetts at the same time, is
consumed by the past. Quentin is deeply engaged in the recreation and
reinterpretation of the past in Absalom, Absalom!. As far as the white
South goes, history is not only a time but also a cultural space in which it
crafts a new southern order. Quentin and his roommate Shreve McCannon
reconstruct Thomas Sutpen's past according to the principle of the father.
Their monological reconstruction reveals how the Southern History is

established while the other's histories are erased.

Key words: William Faulkner, Quentin Compson, The Mind of the South,
historiography, dialogism
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