2AZE 2&9] "L N s1ehet

N T oo oWy BT o AT X9 ~
o X 1l el
<I0 BER T Sy, D
—_ —_ A Lf _— Lt o
K ™ o R o oy e il G
RO AR NG - SN - )
N X R A - -2
B X Do) RO R oG N WMo g E
s E e ﬁﬂﬂf ° ol
= i_@ﬂ%mﬂﬂojﬂga%mﬂ mm%
_”_.A_.._ ~ ‘m_ ,_lwﬂ .QI _!1_ .QL HT_ .H_OI T Hrcl EE (! 1Xr_|
o = %ﬂ@%%%%i;ﬁﬂ o
I ﬂ%%%ﬂﬁ%&@ﬂ RS
._A_. or e ™ ,WH %0 R ‘;1_ oga om N = W zT
Nm o < % o I AR o B 11 o7 mh Lo
s o9 TR L morigl FS
™ 4y ol oy o= o = oL
2 e won o D gr S oo Wik
L 3 o o B Mo oW or MR 5o
3 = 71_ B = OM =~ O_ ~ ‘ﬂl o0
K 5 = . .]uuW@ﬂﬁo_aM#ﬂﬂﬂLN&L
z o — ol T T Zo X Rt 0 o = o
N = ™ 5 X = =
mror s X Nw g TR Mm%
& M__/nu l.nm o o ] W —— OME._ m_l No W o m e~
ool o W WﬁuﬁﬂVﬂN%ﬂé.@A}&
X e - S Y R
- . Z % o MRS — =
- = = = 5 TN rin o < ~— o No—
2 R TlaL s
< i 7o o B oo W gy XS
P T g BT M Ao R
o = e g L =
= (ay ) I\ T o E ol 5 %
W oF oy W Blognz= B B _ 20 & 8
TN = XK o | oo _
s o= G P hw R Do
T oy B e i}, = B E BN e < /”
o] ﬂwo = e ™ el o = ey F,: o .S
T T N OB RR PR o Ne &



0]
H

she

=
o} Hz

0

q

*
vl

oA

=

]1:

R

o
A7) 3

=

Al vls AR = Bl ol

oW &

=
=
Ak
=2

=

=

d

=

A9 34 olopy]

[e)

E\__

sish 94}

R

22)7te]
ol}. 1

A

Fo|T HM27H

T PEEdeH I FR O

wp 215 olop]

w94 of

138

Mg g o oo Wr o oY OB T W W R o
o] & n M u_ldﬂbtqﬂlzﬁ%mﬂﬁﬂzﬁw_/ﬂ
oH [ RO o o Kooy o gl
To ! ol B oR X Oﬁ |) o = o pjJ
oMo Moy B T oM B o R pd
S RE NW%%@%%]&%HQ
XK - 3 ey o NS —
w o B - P L S L
U RNTTRE = Ry e B 5
LT gx pHEET BT LEE
- = — o
oA %Vﬁﬁﬁ%%m@ﬂﬂ%
Urdl,m_ﬂﬂ ﬂNQUaH%dﬂZoﬁaﬂlW_ﬂxﬁ
J_HLE\UI‘.% Eiﬁwmo,#ﬂlﬂtﬂﬂlcweﬂ‘loﬁp
_ﬂw:% %w.;%%ﬁ%%ﬁﬂwu%
PSS T rTgel For
o _E:@%M%zﬂﬂwiﬁmﬂﬂ
Bk m o oo K N X
o —_ U —_— = =
woﬂroﬂ Wﬂuﬂﬁﬂ%ﬂnua@n%ﬂrﬂ
CEE~NECS Lo ™ ° ok B 2 7 —~
o X S HH = X
EEOCKEE Bﬂﬂﬁjﬁqql‘mﬂ}ﬂﬁﬂﬂ
ﬂﬂAﬂlﬂ._QNrcﬂ@me]OfﬁLAo#L
iyl agR T o g
RGN A T Nl
SN =R O o Mo S o R e
I AR - R T
ﬂiﬁ%%%&@?%%%%x&fr:w
o = =W — T % e N
WM R o = N Koo e
At].l ,l%;]:/llldlﬂ];mvﬂllﬂ_lﬂloﬂo
g N =Y ST N T T ~ o
LT BB ENNT R BETT RO
m o T W R o AR B RO E N T o

A8]7} Eofof

L

i

At % o 0



H 139

=]
s

Spelel

Pl

A ol F8 2] (Adam Crugnale)

h(6).

oji

A

=
i

o
)
ul

S AES V% A Sl BEATIE 2edold

SR

3

7]

=
=

A

i

4ol
9

~

od
1o
ofi

Hin

—_—

A o o 7R

=
=

2l 4]

—_
o

—~
;OO

§ ool AR E

3]

o

3|
T

.

FHoz AN

A, A7

k.

5]

714 Azto g ol AT

-
L

O)5E 196074 7hEkslAl A B

Ely (Seven Guitars, 1996) 2|

3

Al AZ17F 8 olsrEd o

o
RUS

A Srobr}. A,

L
L

3}

il dele] ZAA7E

3]

AR A €.

) PreAE s

12

[

oW oz



140 Folgi7 ®M2rH

SQlolehs 44 mite] AALE wd, AFAE, Gabeld A, 2
S, A SO BAE gAY ohe AWAEE =72 & gl wAHe
Agolet, e olsi Selst A $4He AAES Holehe B
S ARAA AT =R AV AFFL 4F 11T AEle) By
AP AT E FRORE oA o) F vFel Mol A E 1Y

A
oJehs 24 AL 98 A% THGT AT AL = A
o}z 3913} uiglo] g Ae] AAE Aa) e ria i v Absle] 1
wAom 521 9t Sold that 1% AL Bele 47 v 5} gl

A& 471380

¢

s

Aol A ek 7h BAA Zle A2

o 1 o3l AAYY BAE UR A4sthn 2 & .

mebd 19 el S0 A9 BA, AFARA o 449

A AR, S HA A 2], B RIS, 99 98 o)
= [e}

YA
-

>
2
N
‘0,
—m
o
o

ot

) =

-
rr
Mo
2
N
N
[e3
o
i
¥ =
A
HJ
>~
>
o,
)
__)‘4_:“
N
N
ot
=
=l
)
:IOI:
[e]

~
(it
of
:cé
X
=
o
o
e
o,
ro,
=
é -
o
Bl
[
)
il
“r
2
Q‘L

QL
3!
dpow
o
t
rok
)
o
rTU
1o,
=)

=
32
=

X il

= >
o
>
o
>
1
o
rlr

i ok

1o o

PN

SAyeec)

N ofr

— =
re2

dob

2
2

k]
%0,
o
o
_VE’
et
o
ol
1o,
U™
[%
N
i
ro,
o mi o,
2 32
v
ol
oy
B
Moo N B e 1 9

rlo
o,
k1
o~
o
(R
X
k1
1o
rJ
1,
hy
D
N
lo
4
[
o
i
e OHH
M Sl
20U
rr
At}
e
@ 2 os
rlr

e
ol

o

>
flo
ol
JH
lo
il
o
o
ol
Y
ot
QL
N
2
=
>
to,
b
e
=2
ki
ol
>
e
o>
o
&
2
o

]_

H

i

(%
N
>,
£
ol
ol
r2
2,
i
v
I
1o,
off
Eiv
£,
i)
Hokr
A,
)
>,
2
_OL
32
&
o
=
o

o

Hn:
r

—_
v

o
2L de S el A gas 2 = de



S BaRE 54 B 4 i BE GO FAARES Ba 349
38 SR 4 drkn BERE Aot B4 AW IS 2|2 2
A% ol% 34 T4 MRS ¥ Bt BE AFe oo B
(Blues)2ha % QItk. 71 AF £o|4] BF28 FgAN F919] 3

BN
of
o
=
=

s

, Al v)= A1E] FollA ] HAl AhS
1 Q)9 o}nlg] vle}FF(Amiri Baraka), 21|}
| EE’@]’\(Jorge Luis Borges) S°] 1

R LI

)
2

O

=

=
rlu
=

r‘_

A%
n),

2 93 A Yool BRaE &
g

Ele] m7A] L 9l = 2 5908 s Aoldth BE &
Foll BEF 2 FAE AAAL 2 AL AFE A BAolgl 7 BE
gl 2o 2B "y WA Fete] SAR stolg FUglo] A1) HAd &
FobA gt B AL vl IRA HoFe ofzf FEAL AL 1AL
7[e} 59 HEler FEE vhEo] AEAQ g AR Ee] Axe MR

AT dof AR AYA whETh

A& 2ol AL A= olzEgle] EYE Far glrkar W7o ofZg]
7kl AL, #3) A, ESEN TE AF &9 8% 94 figdt o
2 det FA} AAMNgA o] AR 9L v 1 A4S AX B
AEES HH] AFhD g8 oy AEe] TR AlZEEA
ol A7 EYA, 9w M) & SuErE g3, BV, 2Ea s
A3t AR A, Awd E® 7, 20039 SRl 18 24709
vy o uhAL ﬂ%% %—E 7128 A971% stk Madhubuti 19). 3] E1A

&2 G 2047] Tl B Y AN G4
9| o Algow %‘7}*‘6},11(84), T %l d(Alan Nadal)& €<=0] w=;

1) 958 19840 19209t E iAo = a}b fn} gojye] He JHeol, & %}E 3}
A "k 7 32 195002 vjiA e g sk TSE]; (Fences, 1987)5 Wxslal
A 1W = 191098 wjASIE 3= T2 E1L14 Sy (Joe Turner's Come and
Gone, 1988)E 3ty g]la 1930We] wjAo] H& fylolw#l; (Piano
Lesson, 1990)% 2% alal 19609U1S wid o2 sk T+ o 7)ap7}t gy
(Two Trains Running, 1992) 7} 2% a1 1940 dth7F w4 o] &= FdF 7o) 7]
Ely 7} o]0} 1970 d)e] AL 2@ TAEW 2, (Jitney, 2000), 1980 U1
a9 7 sl5e] 24, (King Hedley I, 2001) 5-9] Z&o] 10 719 thekat A]
g ALE S kg slodh



142 Fol|gi7 ®M2r

ASAE Afekar = ArAdolgtar A skTH9). BIE7IRl AlEE WA
92 (Gerald M. Berkowitz) = €2 &) 71 2.3 ddf vl F271o|H
JUlA] 2 2] A2 (Tennesses Williams) 9} oF] W& (Arthur Miller) ©] % 1]
o A7 7P FeEE Akl @ AEATH194).

TR 29 ] AES FA A 2 olerE BT % o
AFSI7E QFAL Sl AR AFSA W& HolF7] e ARt
FA7} =)A= %&‘:]’ Y&l HEE A £o] PYslk )

=

py F
k)

1-n:
fu)
rir
juba
>
:(
Mo HI
—.~
0{' _1101.
rO
il
=
o)
rl
_>|i
4
tio
>,
)
[
=
re
=2
=L
o,

o il
U 4o e
)
>
LS
= O
= ol RPN
o> o

»
ro,
N
2L
rir
i
rO
ofN
R
&
rlo
2
i
~
2=}
&
1o
_L
e
=
I
M
rlo
_);1_1{
i1
=]
| K 1y [ Ay

rob
S
2
ull
ol
o
rO
rL
il
o>
£
if
o2
)
v
ﬁ&
L ;
LI
g
.
°
e
o
o
PRRC
LI o
(m e o
2,

2 i
=
ot
N
N
k1
pasa
[

—111
=
o,
v
015
I‘_EL
i
o
>
1o

2~E}Ql(Robert Brustein )% 50} HZCgo
2EF A AER Q1F FAlo] F&shHs Zlo] ¥4 Al Aol
1 AAHEE A Qo] AR onle] Fa ZA717} 7]
ol ZAL 2] U= AFSEHA Ao A "ojitol drhE ZuE T}
(28—9). b2l gm0 AES Solrhu AL 19 AL JrE Sojuw o)
o2k FEAQ WA thi Ao ohdH|k old vP & Frh AL of
olgiyr) ofd 4= gt} old i3] f&s Bole 7 o} FA W
FaBE B2 el e s T g

2 G A 2919 oAsh Bk nh vigte] € 4 A )

e°ﬂ7ﬂL TR %ﬂé s AEE 24T Y= AF f& Y= Al
o)A

oA 2
59 A A5 e

S A
Aolt, wolqe] A% AEe Heolo] BAA 71 A tfFEE Az
FAloltk. goo] TAIE QAFel GA7E A4 oe Qlgkel £ mAole
S EnoA] BYE, AP, A9 5o g SHel S altte] 4550



2 hastor & 4 2 BAl Fol shtole $2t 8] 492 3 At
2w AP 9, 90 BES Weed Hid oleld gele B
7 744 el o7k F9H e FeAE] vsielth, v ole] AFEe] B
o AT AAARE EAYH st Zel9] A A gars
n5E e Hols BE, ohvle)

% =Y H
o 330 Yo BAEE FO A9 BENNY B

(Harlem Renaissance) 24 =91 £3}9} o<&d ti3l 2o EUE nlHsH
ok AR A gole & 2ddate S0 SAsdAE vl &
[e)

2 ol 1olA) giskeh. skt el B A gl SeEwe AFAR

E AT Foph 59 o9 42 deld M B 438 3
A7 102049 FRZURAE ARAA Z9l o] 2T W Fa) A
A5hn B MGl v A oA Bus BEFUA £
shbel ale2A QA Dk o] FA 5717 ofw S Arks
FAo) e} P Agolt FAS REBE A% sh o}

I~

A FAE s whapAy

=

¢

AU S Aok S5

[e=]
= =
Sk Alzfeltk, 21 ujio] 42 WA

2318 04 DASE A% F8 2 7
Aok Pkl W AZFEE FO1 w3t M) WAL TR g 32718
AESYT S0l e a4H A2e T AHEL 952 a5
el HAH T BHHA AAsHA S9] GArsh Bk v §



144 Hol|oi7 ®M27

2
1o

= A GRS

¥ 12 O

o > 1
oyl
)
¥
¥o
o
K
)
¥Q
o
o
K

fooE Ao o o
ot
=2
X
L
o
P

il
2

of o) AEoixl B vl 7] ¢ fivk= ¥l
A

of A7l B &

ro,
N
1z
[-40
il
rlo
N
i
1o
_I[OL'
rfO
[~
Kw)
=
o
Auj
o
il
o

2

i)
Aok
-0,

AAsPHA B0l 427 &5 (Little Theatre Movement)S A 715}

U=
o] 4 71 FkS] FAH o AF W] Sfa) SASY] A& Fs e
o

Flight of the Natives, 1927)0| A oAl 9=+ UMY Fa89 7}
Ay (The House of Shame 1929)9l| A= 591 FA:9] 3142 Z &35 A
5193 =AdT AAE SUES Hdgt oA H 54

Holut o o] EAREE 7ML B S 9
a

e
off
ol
X
k1
oX
lo,
lo,
e
5
i
B
~
_O|L
2
=

Hughes 1902—1967)% 919 #AS 2717} ejds|of & ¢4 HAZ 15
o

4
B AE S0l 4FHoR wedsr 2, wele] TeRe el S
mEy WORREE AL WE & AT RS F9 A FA
WAS A QasE AS SR drkes S et Adse 9t
219 3L 509 B4 13 v 7o) wele] 7] e mguh Gk
o mgg aelelunt @ Ao) ok g Tl £& W g Ug v
crefof ok Alojh, olzte] Wiz Q%] e WS 4 g Welda u



AEH Holo| 2H 145

i 71 &g o E) gk =R ER1IAZA] Ab|7F 9.4 2okt
8] o] A7l A T4, F9 A5Gt U~ qgA 5
Tl r%ﬁ“’]’i(]%[]/al‘fa 1935)& &3l £dol=A A S4le
12~ D] (James Miller) 7} 4]
vk (Never No More, 1932)013}“ ZEZ S B3 59 Oﬂ EH?'?P ol o] o]
Fapdol ZhEsite s 4E7lke stk o
5 AAete $a3 7ot & AR F -‘4} A S ”iﬁ‘
(Federal Theatre Project)2hi= 417Fe] A}Y] 5
el wol Fofate] ERlo] tigk ApHa HAS glof=d SFAlTh HF o
IRAEE ASA BAE T AR T4 78“'%}% 3L QoA FAaked
e A9 wiel & A7|E wE RAR B =27
B drkEA] 5919 oA S AHAZA F ke X}Lﬁ% 0}7425\’1‘4 a1 o]
% g~ A = An &9 =k (American Negro Theater)o] 7Sl A
o] 54 AT WS A oo Uzt 4 ST o] A7|e] A% At
groje} anto] A&olQtt, o|W7HA & W= ARl A SR1ECAl Aok
ol adsh7wt & Aolltk. o Aol Fxe|g = ARl Y] akat
of Agdh= & Trol7]ell o] A7]= AbSFo A Aol At
Thil = 7 Sk Egk el &gk 521 o Dol gt Bete A AR
Uept R Y v 591 d52 4 AARA7E 7FE 9 B2 A ool nE
T‘l_loﬂ B}\Mq—
19509t E0jA1A mt28 FE 7 (Martin Ruther King) AH] H]ZH 7
FEes AVIE v AR AF APEE °i°H7] g FEAA Azt 2
3 Aapolet. vhz oy FE 241 AS e WIS FE7] AjAst
AL = solvt AP e Ao & ﬂ¢ 17-1%34 ) =9 = gle A
7F =tk 289 @AM (Lorraine Hansberry)s TEIYE:9] HAXE (A4
Raisin in the Sun, 1957)% &3l 5<1 W17k} WiQl AF A9 o= tprof3l
e 22 AR A AL QlE) o dE] v *}Eﬂt ?J FapE o] AbAfskaL 9l
5 o]l jhde o] 2R QlFApbd A Sfrafor & A9
=

do] &
B AZA71aL I e Az 5 %" #lLh(Rena) 7} o]

d

2

rlo
_Ilov
_1,>i
N
N

i
é
X
rir

=

ul



Fo|T HM27H

146

A

o

ol

(Civil

4

ofi
ol
oR

4

ol

nr

ajof

3

a2

3

7 A

s

ste] A

A A

[e)

=

Right Act)

ox

=
N

ol

2

—_—

~X
AR
|

i
1o

o] 744

=

[

)= ARsle] gufel Sl EETTTole e

L

R

1960\ h

] &5 (Black Power

1) 39

9]

o] o1

he]
ol

[e]

i

=
=

7}

Z}
-

ol 2] vl}7H(Amiri Baraka)ld] €91 AF2 Q24

hud

1o
L

& 959 APA

Movement )2 2

A0E ol

&
&z

7h

ol

= HYI2(ED

t}. ag3 9

—_
o

7]
=

=

R

]

g vieprtel v

7h sk

o
Be

Aole}. 19 ¢

L
fu

o



Ho147

=]
s

Spelel

K0

JokA) ojxz 2

Al 9

=
T

A=A Hef

fol g A2 24al9 olopr| &

5

R

(Negro Ensemble Company)©]

1 o347}

ol %)

&

59 %

2 oy A7}

2 WA-EA EA 5] ALE)

(Alice Childress)®

(Ntozake Shange)i= TFA|7)7} ]

9

W5 (For colored girls who have considered suicide when the rainbow is

bS]

L
L

enuf. 1974)2}

Q1 A oleE A ApE A

olJ

Adoltt. ERlolzke A4 A

o @

A7k H

SREEEREE

22t 5 el

%, of

bl obe)

= &S ololurbr] dA Fgtet. 2eA wketrt

3]

o

A

4 71t 47}

v A
il

FAA at fape-d=0] AR ( Trouble

585

I H 79 o]o] A

shiA @

in Mind)®] WA} 545 AF



Fo|T HM27H

148

=
o
o
Ao

718 @AY a3t A

A

Mo

o
oSS

)

—_
file)

O

ol

ol

njJ

=]

o,

ofi

o

Soi a4

4

7

(Black Horizon

A SES

B
= 1

Theatre)©] 2}

dH e} 2 (Penumbra Theatre)o A E5ab B2 4

A71e) Ao

198 (The Homecoming

Ay (Fullerton Street 1980),

T4, (Recycle 1973),

L
T

E
h

&
1 (Black Bart and The Sacred Hill 1981)

=
=

vy (Jitney 1979), T

(€]

HLE; 9}

o Atk o] 23

2

1979),

=
[¢]

ARERE

T

2.z
= 1

D=4
=

AR

B8r
o)

ko]
ol

olJ

WA F

Q

= Holth

3}

Z o]go7be 1L

o

gotdA 2k

< A

o e Wl Hn & et a9 23}

B

o
ofi
N

4qr

ol



H 149

lo| 2
s

{0

olA a3t o

Y
=

hud

@ A3

7

A
T

] =Fol g}

o
MIME:_.MWMI
%,%R{zr ﬂ}
Eﬂoza__o_rn_dl A =< o) o
i IO TR AR
7! e N N P i%m@magwﬁbfﬁrﬂ
- X diE.#OO?._ — ‘mw_oge o) W ) T:A:Mﬂa‘_%ogu
TR T o M ) o) r ] 72 No —_ —_
%%WL@M = m_m%m]LJl%ETNNEAQ%%
R G o™ o L E T
M R o ol ~ Nlﬁ%l.ifﬂﬂmﬁouuuiﬂe
OCMW P < o o g E_Em.,_._xl 4u&lﬂnﬂ1ﬂ
%ﬂ%_iﬂmﬁ o u%?.@nqﬂwﬁwwﬂmﬂﬂj.ﬂao@
%uuﬂuﬂ,ﬁwﬂ o MQ%@%%%%@%%W@@
wﬂﬁﬁ%i/ 2 %mﬂo_a MLHMEOOLO N
o o % = 1} RO = mﬁ o U =~ ® E W o B W
—_ — i ~ . )
do oy o = % w X E ﬂuwnﬁmﬂa.%_mﬂ%mmeP
TE S o wlo T N E e o & e
N HV%%O_W—M%}O S o2
g, e E#E JﬁQ]zTﬂﬁXL7iﬂhﬂu|uuw
W%ﬂmmw LA E %Mwmwgew%
Lcﬂm&._@cl o~ NWE%@@%W«%E%ﬂ%
m%ﬂlwﬁﬂ/ldw_m ~ Mﬂ“ioﬂﬁﬂﬂﬁoiaﬂrwﬁéewqw
ﬂE]J] 4 N o o = M Kidire gy 9
X = o2 B o) Ja.ﬁ_ﬁﬁimwO#wwﬁuvghﬁu%
W . 2 = ®m° " <o Eos B ey
1E%uﬁﬂ,nﬂa M ﬂ%}anlxﬂobb Al_zﬁ
ﬂWHATHnﬂ jatl ,mﬁnhﬂuo_l Eo_a»nETHAFi
W= oy ! oM o T Xt X M =L E=®D x
LTqOLﬂwmﬂo = = o ﬂcT_ﬁT 7ﬂu|.ﬂﬁJlo
b e e o T H L B2 N T S % o
mE Y E R . 1eﬂ1d|xWme_M]11 e
Z]:ﬂua\ﬁog = o Aumu,umﬂm&oda7;o1__/|all
Xx e M Bl TS oW T
o o B ® : Q.sﬂr?%%%%ﬁa}éxﬁ
oy W b = oh bo 3 ) P o WM oy B - RB R
T ook N %%14015#%1
Y il ]x,n,omt] T T o=
,Ulo‘lﬁa_iﬁ OJl,.DlL,lrJI
R i .onmVL;ozL
T s iEEY R
I~ o =



150 HoloiT ®27H

Fel AP gl Bkl Reln 15 Aol B 4 qrke
o
=2

A3 YRk Sl AP Solst m AR AR

We actually believed that things would be different, and that
we would be accorded first—class citizenship. We came back

after the war, and that was not true. (99)
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Miss Sarah a saint. She a saint if ever God made one. She
can heal anything. She got a big power. She got her roots. She
got her teas. She got her powders. I wonder, do she have a
man? Maybe next time [ ask her. A woman need a man. That's

what Headley say. I knock on your door last night. (21)
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(A sweet —potato pie sits on the table. RED CARTER takes
a piece.)

CANEWELL: Uh huh, put that back, Red! That's my piece!
RED CARTER: How's this yours when I got it?
CANEWELL: I had my eye on that piece.

RED CARTER: You had your eye on it and I had my hand on
it. That go to show you the hand is quicker than the eye.

(2)
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Abstract

The Racial Justice in August Wilson’s
Seven Guitars and Periodical African-American Plays

Jeong, Seungjo

August Wilson, through his various voices, dealt with justice, black
experiences, Blues culture, African history, and African traditional ritual in
his decade plays. The more important point is that he tried to change the
direction of African—American Plays because the characters of the plays
had been treated as simply stereotyped ones. The African—American
Playwrights have created two different voices, such as revolutional fighters
and non—violent resistance. Wilson also gives his characters many roles,
but they are just neighbors who we might meet in the street or in the pub.
Their lives and experiences are not specific ones but rather close to very
routine. Wilson's characters fight against the racial justice such as unfair
treatment, racial discrimination. In addition, Wilson, in his plays, urges
black people to recognize Black (African) history, Blues tradition, and
African culture for the justice of the Black people.

This paper describes the problem of justice in the views of
African—American theater and Wilson's play, Seven Guitars. In addition,
African—American playwrights made hard efforts for the development of
both African—American and American Plays. The people, in the plays, live
in Pittsburgh, but it seems that they don't have hope for the future there.
They are struggling for money, against unfairness, and discrimination.
Floyd believes that all of these things will be changed if only he moves to

Chicago. Redcarter and Canewell are playing a game for a sweet potato pie.



This is a parody of how Black people experienced unreasonable treatment
by the white people in the past.

Justice had come up to American society since African—Americans
began to think that they were accorded American citizenship. For example,
they took part in World War II for freedom and democracy. But they
realized that in the great melting pot society, fair games had been
continued only for the white people. Wilson noticed that the contemporary
complicated situation and his individual experiences should be reflected
into his plays. His characters have various roles, violent fighters,
arbitrators for a compromise solution, traditional heirs of African identity,
Blues singers for entertainment and Black culture, murders for money and

greed, etc.

Key words: justice, Black theater, discrimination, unfairness, common
experiences
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