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Listen, breddren! I sees de day. Ma'y setting in de do wid
Jesus on her lap, de little Jesus. Like dem chillen dar, de little
Jesus. I hears de angels singin de peaceful songs en de glory;

I sees de closin eyes; sees Mary jump up, sees de sojer face:
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We gwine to kill! We gwine to kill! We gwine to kill yo little
Jesus! I hears de weeping en de lamentation of de po mammy

widout de salvation en de word of God! (Sound 296)
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“You[Miss Quentin] wait until I[Jason] get this belt out and
I'll show you,” I says, pulling my belt out. Then Dilsey grabbed
my arm.

“Jason,” she says. “You, Jason! Ain't you shamed of yourself.

. Hit me, den, . . . ef nothing else but hitting somebody
wont do you. Hit me.” (Sound 184—85)
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It was her[Pauline's] pleasure to stand in her kitchen at the
end of a day and survey her handiwork. Knowing there were
soap bars by the dozen, bacon by the rasher, and reveling in
her shiny pots and pans and polished floors. Hearing, “We'll
never let her go. We could never find anybody like Polly. She

will not leave the kitchen until everything is in order. Really,
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she is the ideal servant.” (Eye 128, ¥4&7%)
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AT ol wY QAo EHL BF AVGT. FAAH Bt 4
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They[Brown girls] go to land—grant colleges, normal
schools, and learn how to do the white man's work with
refinement: home economics to prepare his food; teacher
education to instruct black children in obedience . . . how to
behave. The careful development of thrift, patience, high
morals, and good manners. In short, how to get rid of the
funkiness. The dreadful funkiness of passion, the funkiness of
nature, the funkiness of the wide range of human emotions.
(Eye 83)
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Abstract

Rereading Mammy Myth in The Sound and the Fury
and The Bluest Eye

Jihyun Kang

After the Civil War and the emancipation proclamation, many white
Southerners had a fear of losing their masterhood over ex—slaves, so it
was extremely urgent to find a new way to craft new racial orders such as
culture of segregation, mammy myth, and Old South myth. These entire
methods to keep blacks in their ‘place’ were throughly entrenched,
establishing white superiority as the American way following the Jim Crow
Era.

Mammy myth must be read as an historically and culturally produced
code that is situated within specific material conditions and is interactive
with the complicated problems of class, race, and gender. The mammy
figure and its symbols are linked to America's racial consciousness. It is
undeniable that mammy was ‘invented’ after the Civil War as part of the
Lost Cause mythology, so mammy's character is linked to the ‘happy slave’
mythology of the antebellum South. Mammy's stereotypical attributes —
infinite patience, implicit acceptance of her own inferiority and her
devotion to white children — point to a long—lasting confluence of racism,
sexism, and southern nostalgia. More importantly, mammy is a
multi—faceted prism used to illuminate a continuous spectrum of American
views and attributes about racial hierarchy. As a free woman working as a
servant in a white family, the mammy character Dilsey Gibson in William

Faulkner's 7he Sound and the Fury, is largely associated with the care of
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white children. Dilsey who stands between the white home and the culture

of segregation embodies the continuity between the Old South and the new

southern world. As a modern version of mammy, an ideal servant Pauline

Breedlove

in Toni Morrison's 7he Bluest Eye also embraces and affirms

her inferiority. Her unprecedented devotion to her white employer reflects

her racial inferiority and leads her to internalize white superiority and lose

her true self. Both Dilsey and Pauline show why mammy myth was

established and how it continues to influence American concepts of race

and gender.

Key Words: The Sound and the Fury, The Bluest Eye, Mammy, Mammy
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