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I look into my glass,

And view my wasting skin,

And say, "Would God it came to pass
My heart had shrunk as thin!"

For then, I, undistrest
By hearts grown cold to me,
Could lonely wait my endless rest

With equanimity.

But Time, to make me grieve,

Part steals, lets part abide;
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And shakes this fragile frame at eve
With throbbings of noontide. (81)
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Obedient daily dress,
You cannot always keep

That unfakable young surface.
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You must learn your lines——
Anger, amusement, sleep;

Those few forbidding signs

Of the continuous coarse

Sand—laden wind, time;

You must thicken, work loose

Into an old bag

Carrying a soiled name.

Parch then; be roughened; sag; (CP 92)
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Once out of nature I shall never take

My bodily form from any natural thing,

But such a form as Grecian goldsmiths make
Of hammered gold and gold enamelling

To keep a drowsy Emperor awake;

Or set upon a golden bough to sing

To lords and ladies of Byzantium

Of what is past, or passing, or to come. (218)
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When I see a couple of kids
And guess he’s fucking her and she’s
Taking pills or wearing a diaphragm,

I know this is paradise

Everyone old has dreamed of all their lives—
Bonds and gestures pushed to one side
Like an outdated combine harvester,

And everyone young going down the long slide

To happiness, endlessly. (CP 165)
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And immediately

Rather than words comes the thought of high windows:



HIEE Mol Alsh LR 271o] Alof LIEH A2kt Z30| A o7 153

The sun—comprehending glass,
And beyond it, the deep blue air, that shows
Nothing, and is nowhere, and is endless. (CP 165)
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I feared these present years,
The middle twenties,

When deftness disappears,

And each event is

Freighted with a source—encrusting doubt,
And turned to drought.

I thought: this pristine drive
Is sure to flag

At twenty—four or —five;

And now the slag

Of burnt—out childhood proves that I was right.
What caught alight

Quickly consumed in me,
As T foresaw.

Talent, felicity—
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These things withdraw,
And are succeeded by a dingier crop
That come to stop; (CP 24)
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Always too eager for the future, we
Pick up bad habits of expectancy.
Something is always approaching; every day

Till then we say,
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Watching from a bluff the tiny, clear

Sparkling armada of promises draw near.

How slow they are! And how much time they waste,
Refusing to make haste! (CP 52)
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Right to the last

We think each one will heave to and unload
All good into our lives, all we are owed

For waiting so devoutly and so long.

But we are wrong:
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Only one ship is seeking us, a black—
Sailed unfamiliar, towing at her back

A huge and birdless silence. In her wake
No waters breed or break. (CP 52)
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And was all the time merging with a unique endeavour

At death you break up: the bits that were you
Start speeding away from each other for ever
With no one to see. It's only oblivion, true:
We had it before, but then it was going to end,
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To bring to bloom the million—petalled flower
Of being here. Next time you can't pretend
There'll be anything else. And these are the first signs:
Not knowing how, not hearing who, the power
Of choosing gone. Their looks show that they're for it:
Ash hair, toad hands, prune face dried into lines —

How can they ignore it? (CP 196)
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Outside seems old enough:

Red brick, lagged pipes, and someone walking by it
Out to the car park, free. Then, past the gate,
Traffic; a locked church; short terraced streets

Where kids chalk games, and girls with hair—dos fetch

Their separates from the cleaners —— O world,
Your loves, your chances, are beyond the stretch
Of any hand from here! And so, unreal

A touching dream to which we all are lulled

But wake from separately. In it, conceits

And self—protecting ignorance congeal
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To carry life, collapsing only when

Called to these corridors (for now once more
The nurse beckons——). (CP 192)

Helolgle “‘HalA FgAe Aad 7+e1"(caught/ On ground curiously
neutral)(CP 191) AFELS vPZAAe] HHdh ANEREE 2pdd o] gt
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All know they are going to die.

Not yet, perhaps not here, but in the end,

And somewhere like this. That is what it means,
This clean—sliced cliff; a struggle to transcend
The thought of dying, for unless its powers
Outbuild cathedrals nothing contravenes

The coming dark, though crowds each evening try
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With wasteful, weak, propitiatory flowers. (CP 192—193)
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I work all day, and get half—drunk at night.
Waking at four to soundless dark, I stare.
In time the curtain—edges will grow light.
Till then I see what's really always there:
Unresting death, a whole day nearer now,
Making all thought impossible but how

And where and when I shall myself die.

Arid interrogation: yet the dread

rlr
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Of dying, and being dead,
Flashes afresh to hold and horrify.

The mind blanks at the glare. Not in remorse
—The good not done, the love not given, time
Torn off unused—nor wretchedly because

An only life can take so long to climb

Clear of its wrong beginnings, and may never;
But at the total emptiness for ever,

The sure extinction that we travel to

And shall be lost in always. Not to be here,
Not to be anywhere,

And soon; nothing more terrible, nothing more true.

This is a special way of being afraid

No trick dispels. Religion used to try,

That vast moth—eaten musical brocade

Created to pretend we never die,

And specious stuff that says No rational being
Can fear a thing it will not feel, not seeing

That this is what we fear—no sight, no sound,
No touch or taste or smell, nothing to think with,
Nothing to love or link with,

The anaesthetic from which none come round. (CP 208)
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And so it stays just on the edge of vision,

A small unfocused blur, a standing chill

That slows each impulse down to indecision.

Most things may never happen: this one will,

And realisation of it rages out

In furnace—fear when we are caught without

People or drink. Courage is no good:
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It means not scaring others. Being brave
Lets no one off the grave.

Death is no different whined at than withstood.

Slowly light strengthens, and the room takes shape.
It stands plain as a wardrobe, what we know,

Have always known, know that we can’'t escape,
Yet can’t accept. One side will have to go.
Meanwhile telephones crouch, getting ready to ring
In locked—up offices, and all the uncaring

Intricate rented world begins to rouse.

The sky is white as clay, with no sun.

Work has to be done.

Postmen like doctors go from house to house. (CP 209)
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Abstract

The Poetics of Non-Transcendence:
A Study of Time and Mortality in Philip Larkin’s Poetry

Hee-Soo Yoon (Pukyong National Univ.)

This study aims to examine the tendency of non—transcendence in
Larkin's poems which deal with time and mortality. Unlike Yeats and Eliot
who try to transcend time—bound reality with esoteric and atemporal
symbols, Larkin accepts that men cannot avoid the ageing process and
ultimate death.

Breaking up with Yeats who predominates his earlier poetry, Larkin
turns to Hardy's poetry. He finds his congeniality with Hardy who does not
attempt to transcend the ordinary world controlled by the passing of time
in aspiration for eternity. Under the influence of Hardy, Larkin accepts the
natural ageing process "with equanimity" in contrast to Yeats who
struggles to overcome old age with "unageing intellect" and magnificent
soul. This tendency of non—transcendence is based on Larkin's realistic
and pessimistic view that man cannot escape the complete emptiness and
extinction accompanied by death.

Larkin shows the futility of attempts to "contravene the coming dark" in
his poems about death. In "The Building," people visit a hospital instead of
a church to confess "something has gone wrong," but in spite of their
struggle "to transcend the thought of dying," nothing blocks the ultimate
extinction. In this poem, presenting the image of "a locked church" outside
the hospital, he also suggests the futility of religion to cure people of

dread with the promise of eternal life. In "Aubade," Larkin continues to
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point out that religion compared to "vast moth—eaten musical brocade/
Created to pretend we never die" cannot transcend the fear of death in the
end.

Even though Larkin gives no hope to readers with his bleak view of life,
he at least refuses to delude them into a false belief that "There will be
anything else" after death. Larkin's poetry is an honest record of "the less
deceived."

Key Words: Philip Larkin, non—transcendence, time, mortality, religion
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