ER:
A8

1. M2

2. 'as if' +22| =0 HA

3. Moy} =X

4. 22

1. A&
HA g A A (style) A7 9 G2E] FAE WA HAT Fo]
Lol 57] A A H2ol= MY H2E FA9 A A2 $HES
Ao TAE AFehs o2t S5S oA (Baker, 2000: 242 246)
= “‘ﬂdo—c‘,ﬂlﬂi A (style in translation)”$} ‘WS A (style of
translation)” = o] ARt MA(EA HAe F2 HY +F 97t
(translation quality assessment)2] ¥HoA =¥ =, -2~ (House,
1977/1981, 1997)] A7k i 4oltt. 5, 43 HAESH H gAETL <
i AL dd "AES ‘FA'E WY 92ErE depg 2 A
(reproduce)sh=77F o] 7]Fo] HATHBaker, 2000: 242). s~
(Parks, 1998) HE3F 93 GAE Aate] FA F5oto] MA7He] 43 €

1) 45420 5
o] o)t SAE AN, Mo AL B A, A
WeFe] Abgl

e AT T F ALY AENE b Be Aoz
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2E A4 74 Arg 1 BANA Bk £AE AT Winters 2005:
22).

] E] (Venuti, 1995)9} 312~ (Hermans, 1996)% HY BAEX HY
7kl EA(presence)dll FE3te], MA77F of® WMo MRS ALEsl-ito
weh “Wd7ke]l  7RAA (translator's  visibility)” e W e7ke] Zig
(translator's voice)”7} E&d 4%, A = Qlvfa A3t o2
W 1B mejus |97t Exleh iY7te) AiSS =k glov 1
el Mezke] FA7HA] o] 22 & Hrt

ole} gl Wo]A(2000)= M YAE(TT) Ao FEato], TTE
o2 g W7t FA 75 EAH R AR wolAE Morte] A,
S(preferences)-A1ol5 o] TFAZA TTo AALHA o] o= WY
b EAE Auraa ok solA7E Adse U EAl(style of
translation)” ] W= Iz A, 9&F 7], 45, 9& FGE) 5§ HF
g Ao WY deFe] ARGETE ofel, M7t of| HAES HMAE Ao
wro] AEiA® X
ol o] Ay wo]AY A A7 2HLE Wgrte] Hele] w3

O~

2 N oo

O

o BE 94 B2 A Sol4 WY HAEY] BAE BYAT, o
He Melzbe) Ade] B4a clojd oz kasol e w, 1 AE
@ SlEs} e 75 9 bk FolAAE BAsE o ek B Akl
B9 %L 7] T FWE T WML B, F0sE 397 B Sl
ole] Bol ek o5de] FRAUNA Welslel BA e ATE 2 2
astel, Aol A7lolth 53 54 FwAl E BATe 2o dske o
wehel 4% A Melrke B4 ATE AR £2 T B9 49
oA £33 % % Ak FWANA 255 WY ERE T Fopa, 1
o T SA49] 717k AXw a3 Qo) W] Welsh BA] A

Uehgon, WAt i ol A Hel ALgE Gl M Gk Tet ¥ =il
B0 thErhs Aol MY tlal WAk S A olme] Aaslae o

2 A8 Tl Wl S ¥ i=RolA AHaelt. BEA(2007:
4 E oo BAglel Mol of$ Satel AshAoR ARA ol
of olal QY S ool WeTRES 1 Ao ARG 357 vl WY



W ‘?iﬁﬂ" A (translator's style) ¥ g7 o] o 2] %3] /dEo] o}

W, "7 s A o g Abgshs £ Y2 (patterns of choice)
oeM gE Hgrtest FEHE AR 553 Ao Aot
(2000: 245). YEI2(Winters, 2005: 23)+& Hlo]A9] xd& WUy, W77}
ol" Hefe 2AEA TTol dAHA 3 EAsts HA7F 579 “Aw
(thumb—print)"o| 2} g},

oJAH M7} A e M7F 579, WAL Ao AR-S A5
SlallA el Wl B2E(multiple TT)E IHAE 75, 283tk WY
AHAE FEE o] AFme H]7 (2000, 2004), v]skd = e} Wt
(Mikhailov & Villikka, 2001), €1E122(2005, 2007, 2009), HA (Bosseaux
2007), Aesk(Saldanha, 2011) 55 & 4 Atk o8 et 449 A=
H2a FA E79 W% 4 (frequency analysis)o] T2 Z-gH T} i»ﬂ_}:oﬂ
A g2 WER Yehs 3oy o Wzt Hs] 54 We7brt whes
o2 AHgete AEidS afgez Worte o] AL £ 3t
Z2 t712(Charles Dickens)2] 44 Great Expectations)*|
2ol as if' T2 Fo]l WM B AN 224
SHE L*J% %%ﬂ7} A9t wdste] SfdAAl Aol Great
Expectations®] 3+ I4ist 441 329 'as if HAS WlE 2X3 A3}

5 3 TTollA] _HJA} —epw o} ARt A @] 2ielo] FEHR AL
= T A EH* El 4, 2013). olell ad TT W7t "—ehie’ + 24 1o
o7k M RHENA, 1Al o7& Wk BAR & F s AIAE

¥l A m



330 ol H30H

2. ‘as if’ T go] wlo]

1) CIZIA9| “as if’

Y7122 Dombey and Son (1848)°) X 4143], David Coppertield (1850)
o\ A 3913), Our Mutual Friend (1865)9l4 3923]2) 5 ZEo A 'as if' W]+
£ Z7 AEdrh Z47te] "92E Zo|w 358,641 wo, 358527 Wi,
327,978 wrofolt}, ojo] nlg} ArjF oz B 70](186,604 )9 Great
Expectations (1861)D A% 'as if'= 2663] TA4gt) t]7149] 'as if' AFE:
< g ArtEe AEd vl @A 2po|7t by EEH(Trollope)
Doctor Thorne (1858)3} Frameley Parsonage (1860)94 < 'as if' 7} 2+ 53]
2 229051, A 306,970 @oiQl A (Thackeray) o] Vanity Fair (1848)]
A= 1353] AHEE TH(Farina, 20110 427).

2) ltkEt RAh AWA BT + HS EH

A8l (Mahlberg, 2007a, 2007b; Farina, 2011)E E3&| t]7129] Great

Expectationso| A 'as if' FEo] =2 HIER YEhdth= AFES Elsgith
83l Great Expectations®] o] WS BAE7] 9o Y Iy AsE

=
FS AFIA T & e WUE 4 FRE B4 B3, 8,

2) 3| H(Farina, 2011: 427)= Dombey and Son (20023 SAR), David
Copperfield (1990 =®%), Our Mutual Friend (19973 ZJA)<] 'as if' 31

747} 4113), 3933), 39232 7] =5}3 glon], w22 (Mahlberg, 2007b: 26)

717} 413%], 3933, 39282 A vk HAF A 2L Dombey and
Son 4143, David Copperfield 3913), Our Mutual Friend 3923+ 717} T2 AE
el 23 (Project Gutenberg)?] A} BAE (e—text) 20134 5¢, 2013 39,
20129 12¢ /Ao EX S IH A B =T =202~ (WordSmith) 2 ¥4
gk x|olt), Zha) EA o) AL8-5F Bl ~E o] Eatllo] AJolstt A-(preface)?]
o5 5 zpolZ 3| ol gk 2] Apo|rt WAF Aom BRItk AAZ David
Copperfield®] A&l 'as if'7} 28] X3HE Zo] 1= AT

3) 3B BAlol= 18670 %S ARSI

ol [T



ST TT1 TT2 TT3
Great sk f4E | ik fAF
B HAE . Q3 B4l
B Expectations AW 1 1, 2 1, 2
Zde 1861/1867 2005 2007 2009
- Project e u 5
=34} Rl 270 T-5A}
Gutenberg
A=} Al . _
‘jd_ ;1 7 Charles Dickens e 3] ol o]Ql+t

WMAE 32(TT1, TT2, TT3)9 'as if' IS B8] e A~ 74
T YEauA(Scott, 2010)E AR 2014 Z#AE(cluster) £4& 3}
Atk Fel2HE oA 9 wol7t st @ejAF o] Fof Mol xR
A BI2EdA wlg- wIdEHA HAet), 2014 e 27 o]de] 3
olZ| A gl gato] 2hol= FE7h vhEE o] Yehbe AS weth AT
M ST Al & 26639 'as if' Fol thahzel Uehus 1035 Al9le
256319 'as if' Mo FAS Al TT 329 'as if' Mol Bk 2014
Fei2H B4 A < 2> 2ok AW A B WL 53] o) H
= FA2HW AN 59 FAE Al TT I3 BF] 350 % e

U S 8-S Yehi.

=1

W

O

o

Atk

4) M9 @=¥ 2 At Sl (cluster) w412 2187 (2013) & aLst
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<E 2> TT ZHA 'as if' HA 20{™ Z2{AH =2

DAY B B Y P i B VY PR i I R
TT1 TT2 TT3

1 A | 17| 1 | FAARE | 18| 1 SAA" | 40
2 | mA U7 | 15 | 2 | RSk | 14 | 2 | AAY "elth| 16
3 & %ol 12 3 |[H=AAF | 10| 3 | 9= AHAH | 15
4 SERAE | 10 | 4 |[J=AAL | 10| 4 R 2e 14
5 | aE 8 | 5 | &AAE |10 5 nkA Wrh |13
6 |AAF BAG| 7 | 6 |=AAR| 9 | 6 | svlg= @ | 13
7 AREARs 507 AR 6 | 7 | He AAHY | 12
8 | AT EUYY | 5 8 | AAY B 10
9 oA UE | 10

10 nRx] 1 9

11| JAEg=s | 7

12 uh3] ] 7

13 I &3k 5

14 | w2 2] | 5

15 | 9= =% 5

16 i 5

<E 2>0)4 7t TT ¥ 29 82 555 tizsjid wo ¥= F 7}
A 54o] givk AA, TT3 Fej2H 559 19 35 ¢ A-H 2 TT14
TT20 % TE4 0% e} TT30A JE4 o7 Agatele}. TT13 TT2
o] gk AR WA Wik 7H7F 103], 1830t TT39] WlE+= 403]o|t}.
TT30] TT13} TT29 Hla] HAE Zo]7t 30%8% AZ1 spA|RH), WAy 1l
E7F 2~4u) Aol F o] 910 AAHA = ¢h=th TT3 ‘& AAH
o] W% 403]s= TT13} TT29 39 35 A 24k 173, ‘& AAHH 18
3], 12jal TT39 291 345 A H 2oty o] 1638 U5

p

ol

| = ue

5) TT13 TT29 F oA 4= 717 1271734962, 127F7749980], TT3L 16773
950|t},



olt}, 9jeAn| o] LMol (concordance) S E-gato] B AT o AR
23 A EY TT30A —ete & ZA7 o] 403] 23 A& &
T AA S 403 BF -t ¢ A FEE 2491 Aojrh TT13
TT200M ‘—2t= 3 A9 Wz 742 33, 1832 Uehyth o224
TT3elA ‘—gte o g o] EAH o= RIwstA T AL A 4
AATE.

A TT 28 2H 53594 25 5 9l 7 WA 5ol TT1d TT24=
Sl TT30l%t ol 2|28 5 7]k Holth TT3elA U7]ete &
o W= 13390 2 7 103 7|2k & AAH o= A%l YAz

7IEHE @ A, 7k g A 2, IRkE @ A 22 eIl
1

>

‘2 7F 134 2ol BUE Q7EtE el A gdo] ARet FeE vk
t}h Q7B E e TT1H TT20AE WIES7} 53] ngtoz <3 2>9] &
2 2E E5ol= vheA] FdAR 2447 33, 23] A0 7)ete 1o Rt

?_] A

o e AQlE A EY TTIAA S7Ig= & (o)), “7lgs vk

of, ‘l7Iete shxol'd] FHE F 53] 2qlaL, TT2004 = “7]ete & Z1A
7SR SRR FEE F 33 250tk TT3dAE 7] At 2ol
133] B % ‘713} ?54 e = ’WB} olg At W &
A7, F(o]/ghy

v/

o
"

o& (1)
ST: Something clicked in his throat as 7f he had works in him like a clock, and
was going to strike. (Ch. 3) (°]3} AHZ)
TT1: 28] H7gelx @zshe= iﬂﬂ WTh WA 22o] Foll AJAl A 7F Slof
AR geEa 5 dEs A Eoi.

TT2: 2w, v 219] & bl AFAA 22 A o] 9 Alzhs dele 25 A



334 Ho|odF H30H

£ A8 Wbt Aeka ) Bl Asid.
TT3: 719 Bola] WAk 87 oha e £ Lel7k sk b 18] 2 okl
A7 e AARAY ol o Ae kel FolghE At £8 279

o}

& (2)
ST: [M]aking her crutch stick play round me, as if she, the fairy godmother
who had changed me, were bestowing the finishing gift. (Ch. 19)

TT1: vkA] g WskAl & 8420 t (R 7 ppA R M E-S F520] AF4le] A%
ol ¢ vk Stk

TT2: 29 84 Iourt 3 AR WAA7] 3L ppA et AES Fofshzo] uf o
oA Hs & vk W &S

TT3: U= ARle] 5 B AgolE f A= ddasdA o ¥ 9 =3
nhA] U SR @ dR(ALR) D 2W7F Uk rpA e e s ﬁﬁ}é}

I e g AAH Holrh

& (3)
ST: Mr. Jaggers's room was lighted by a skylight only, [...] and the distorted
adjoining houses looking as if they had twisted themselves to peep down at
me through it. (Ch. 20)
TT1: Alo]Az Ho] whe dgoznt do] Sojgong | AAS B VS lﬁfﬂ
tE7] S FEol | ke =
TT2 AAZ A9 B A% AFFS Fo Fol o= o] AN . A g
Qe FEES 1 L Fa ¢ Guy] 93 AR B 95D Qe 3
ﬂ?j y_oﬂq,
TT3: A= A W AFo 7 Eole ‘ﬁgiu}

ol (4)
ST: Their keeper [...] stood with them beside him, looking on at the putting—to
of the horses, rather with an air as if the convicts were an interesting

Exhibition not formally open at the moment, and he the Curator. (Ch. 28)



it
>
)
rir
po
tlo
R
ful
T
=]
%0,
pa*s
fiul
=y

TT1: 2% HAFTE Qo AA ZolA wd &
2 Hgo] wENE SRR "AAIFelAL, A7) A Tl et
Tz,
TT2: 253 Y] AA, A7e vhad 3ol 282 d4 HAoz F/)5XA
2 AglE HAER A 2L HER To] fYdh= 7
.
TT3: 255 Aol A2 A viate] TE58 v
T nA| HEo] o7 FAHoR A & SRR WA ZEe]

€]
I AAe 1 ANE BERe7)EE 8 A e w7o|glt).

FF
o
o oX
o
-
ox
ob
=3
2>
%9,
rir
u
lo,

o (5)
ST: Now my young friend, my guardian began, as 1] were a witness in the box,
[..]. (Ch. 36)

TTL: A, we) A, LT
W B v Wi7h SAdel ok T AAE TS AEE.
TT2: A & A7
AAZ Az ] S90S e TS ARt
TT3: A W & A7 o) $2902 o] W7k S04l ek Selolzhe = 4

A e AR

f

A7) BB A B = 9lE ARE TT30] 291 ‘—ghe's AL o}y
oh 1 AR (ERE], 2007 495)ERs 9ule] vl )5S she BAAfelt) o}
2r] ZHo] opd AR ] ofw]e] WAL ‘—glE’ g3 o]~ 9}
TRk FALGER) FA -2 B FEl FAlet e e ‘2ol
EAA A7 Y] V%S sHs BEAL -k 29d] dldEiA] %)
wof gl ARleA A Blste] A 9EoiT.

& (2)F (3)AIM= TT3 S 2E 69 &= 7Iehe o] 54
o 290ty 58] dE (2)olM = h7]Eke @ (133])el 2&9 = A

o]t} (163]) 7} AolojA] 2Aglet Hgk o (3)ellA= 7]t dHo Hup
2 119 Se28 A 2 (73)7F 2900 i (5)olA= 79 SHs
B E= AAE(123])0] ‘—(oh)ehi'el] ofof vt
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QoA TT3 1591 284H 3 A % ‘o &l 403 EF7F R HE
Abf—gheel Ajtate] ‘et g A o R Aqivkal Ayt o]¢f nit
JHAZ TT3 'as ift WY A3 Q ARG Y] W% 123] A4 llﬁ
7} —ghE 5 AR ow Mﬂu} TT3 3|2 AA9 25 Holw '~
T oHE AAES 133 %, F 193](203] T W3k 13] A9 9] He AA

2 F TS AR 5, TT3oA $ AAR 3} ‘e AXH 2 A b
BE -ghee) Aghet JeE ukg AREISS deld 4 gl

[F29] o]y drsk= P95 Uehlls ol o] ‘~olgt’e] 5 A2
a3 g2d a¥ AAY Peshe A vehdoh
o) » 2|7} & FRY He Ro] WEvit} Aio|t)
AU A AXE et
&olu & o] s AN
(o] 8 #Fo]E3], 2006: 433)

ola|= w7] s AA ST TTe &= ofg] A|A| 3}

& (6)

ST: He answered quite seriously, and used the word as if it denoted some
profession. (Ch. 40)

TTL: 2 o] 25 vk ofW Aoy &= Ro

TT2: 2% ofF A digdla, 24 F< 4

TT3: 2& o A tigS L, & nix|
AAE 1 dolE AR




STE] % 2563]9] 'as if' T4 W Fol A TTo Yebd HEA -2t 2
—(o]7h e HIEE ZAEY TT1S 573|(‘-2k% 423], ‘—(o|/7hW
153]), TT2+ 743)(‘-&% 713], ‘= (o]/7DW} 33]), TT3E 1163] (‘-
1153], ‘=(ol/7DW 13]) & vepget o7]M &41d o= 9= TT3 |97t
T e EAL —gE + A4 5l AEss d v —(o]/7) e Al
£ T3t Holth

3. Wyl A oy

1) B 24 B oA

2ol MY =¥~ TTL, TT2, TT39 S 58 TT3¢] v TTE]
Hl) W9 HAEAL -2 + A 28 Asse Aol ER1ESIt 7]
A ElE TT3 W7t Maxde] Morte] FAIAE dobar] ffaixe=
7|EAH 02 o Mrte] thE MBI ofd dAXfo] TEHoE e
A5 Aol & Aot} B} e Wt £4 A5
7b EA tiEiA debE.A,

SbA] 1%l A #lo]#(2000)9F YEI2(2005)2] ME7}F 4] A9
Al Aojr gttt wlo]A(2000)% #3HH|E, EAE FolA Aolsh=
ol A vzl U (original writing)©] obd, WY ()2 E4S glsh H
A7} TAE el A g} dolA s gEQ] Hdg,ﬂ%':oﬂﬁ EAZ A
7Y wf wjo] A Al Fag A A3 Y2E(ST) w49 7
o] opdl, &3] MA7ke] Aol & 4+ U= A A (feature) 55 %
FHE7kehe oI 2ThH(2000: 246-248). 5, TTolA 54 o7} sl E&
A= Aol STY HIEE a2 & A2 (a direct carrying over) W3-(Baker,
2004: 180)¢1%], W77} dg RS M550 w2oAE upxslof s
Zolt}.

N7} A RS Adsy] fa) wlol AV AN G B sl e MY

ﬂll

v OJ.u
=
@
—n
jama]
@
(@}
—
=y
@]
=
~
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9 (linguistic choices)®] /¥ A3 doltt. 54 H7te] W AFo

A2 BAske 4gste o7 s Morte] &4 =
3L
[e)

Aol A & AtulElo}l st} (Baker, 2004: 182).
Adsls Hjo]Ae] QAL MYt 57| (motivation)7H4] 1#dte] &
oAl 719 Melv) B v A4S A st

o 33 W7k v W EelN gEA e widn

o T Wzl MRS b WrkEe] Mg i Aeth

o dzg BE PA2 oFt

o HA7P7} ‘o, F=5le 7)) 9

o Ao ST A} ST A9 & EE o Aokl o3t Zloje} & +
et

A 'way of translating' which

e is felt to be recognizable across a range of translations by the same
translator,

e distinguishes the translator's work from that of others,

e constitutes a coherent pattern of choice,

* is 'motivated’, in the sense that it has a discernable function or functions,
and

e cannot be explained purely with reference to the author or source—text

style, or as the result of linguistic constraints. (Saldanha, 2011: 31)

susel A WA a0 9 A9 welAe as 3 F wAlsh Bl
A A0, M) ] M Bl 2 HES SEAS delaokitt
ol 3 Wl MejRER g FEee A0 5 Ak 4

=2

7% WolAe] 3 WA 2AL TTe B4 Ado] Axe} Welsh 5 7ol 7)
¥y, AAs) welsl 5 e Azmdolu via Btelt), o) ok
29 NA B STol o3t Hael TTES )z BAgo=s sl 153



=

2 47] 98 2 28eA BAlR
HAgEES dvfent odyte Hil

IS FAk TT3 W7t o<l e
25 Aed GedhA 3 uer, Mo Aove U ik, HEd
Ao Ay, TRy, el widdy Fol Sivh dA AlTelAM T
& 5 gl o] AR MR Sl IS 2 3 B AP )
o 9, WANAE FE3 RASLD <E 322 WYY paldl 9
Qo] ;i) ARAuolY
<# 3> fEE| Folo ool AHA HE
ST TT-A TT-B TT-C
Lad , g g
2 e | Chaterleys | VEE el | AEe pelel | Ajde) el
T Ad 12 | AA L2 ikl
Lover
Fhds 1928 2003 2009 2010
Project
WAL Gutenberg AL Ay | dAdiestie
Australia
ARy Lawrence ot A °le4
1?_19—1:]7}— . . p 54 H 70

REAL SR, —(el/DY + A Edo] o]alite] W]
e LI RN EREE

=25 o] 919 ST 2 Zzte] TTE
DY + A%e] 252 2AS,

6) AIHY E(Samuel Johnson)o]  Febdakry o} #lW¢lo](Hemingway) el =9l
I oupthy & 7]RA O ‘as ('Y WIETE ol B4 FF oA AQEGiry  fepa
2k = as if'7F 13]) S, 13 Hieh oA 'as if' Ol4l 'as though'7h
83] 29tk ey nitl, WOE 3% 'as though' WIS A E Ay} ‘A&

obuup 1 ARRhE Bl ojv]e] = 55 (2012: 65)904 13] 2300t
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3 9 as if' RIEE OiskES AlQsta & 25630, 1 F
sl TT1 2393) (A= 173]), TT2 2413(AF 153]), TT3
2543 (A 23])olt}h, <E 4>F  TuIgh 2k 9] ‘as iff WY W% AR
),

<E 4> TROist |4 'as ift HA HIE XIE

= LT

Adigt F2b =g/ =(ol/7DY + A | (—g=/-(el/DY fle) A
w7 (TT1) 57

Ho

182
W7k (TT2) 74 167
W73 (TT3) 116 138

BHElE] Helo] ol 9] 'asif WIEE ﬂ]l‘ﬂr%% A Leta F 833]o|H,

1l [e}
o] WYst Sl4= TT-A 833 (A= §15), TT-B 823](A=F 138]), TT-C
723) (A 113])o|t}. <% 5>+ TAEz TOJA 19l ©] 'as iff WY W%

g0l

<E 5> ez Bolo| odol) 'as if' HY HIE X}Z

Adz] F-ele) A |~/ —(el7hW + Af | (—F=/=(ol/7DH §l&) A
HAZIA (TT-A) 26

57
H71B (TT-B) 14 68
HA7IC (TT-C) 8 64

ol dfjzE Yehd <a¥ 1>, <3y 2>} Pk



S2AE EAS TEE WUl MEEH 4T - BEA ST + AR EHS 402 341

100%
182 167 138

90%

80% —

70% —

60% —
(-2t=/-7IL e

50%
5e

gtz + Bg

40%

30%

20%

10% EI
0%

MOIAL  HOAR  HIOIA3

<aF 1> e R4y “BEOI AR EH A

100%

90% 57 68 64

80% -

70% -

60% —

oo A g
40% - .?55% .

o eIl g
20% -

10%

0%
BOAA  HoiAfs

e

S AlC

<ag 2> WEe welof ool -2E/UILb+ N EH MUHIE

<ad 1> gk 2y oM Me7k3e] M7, W ert2e] wlsl -z}
=7+ A F8E Bol ARgetL Sl AE B ¢ ok AAlE #9
& ler| 98 2 TTY —ehe/=7IW + A £33

Gl A3 qY7E30] MA7H, Herkast A4 o= w
gk Aol& Hith MY7H I Fhol Al 4 (Chi—square test) 3 A
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o 48717 (Fisher's exact test) 22} pgk2 0.000(2 = 26.606, df = 1)9]
QaL, HY7k29ke] AA pke 0.000(2 = 12.308, df = 1)o|qick. vhd W
A7 I} WMA7lE fold 2Fol7t YIAtH(p=0.092, »# = 2.843, df = 1).
<% 2> vzﬂﬁg;q ol9] ¢1oly o ME 'as if'e] W% AHAZF W] wlE-
of et fah B duld oz £X]7F AN GA] d3kE o] 9l

e AV e }{iﬂsﬂ AYHIES B <18 1>9] WAl
7 <29 2> ezt %%IOJ(O]OL% o 4 A & ok 671
as it W9 B2E FoA w7137 MelrtAzh WIS R uhAlS o) —ghw/ -
7+ A HEeA 1, 298 x}xlw}. e Felel el WorA
= We7IBSt BAM R o8 ol ngith WosBste] FlolAlF 2 4
04 Ao pgh 0.033(¢ = 4.562, df = 1)oI3lth, Hdéyﬂmq Wl 71}

:_
@ Z

o] AA A= pgk 0.002(2 = 9.200, df = 1E 19 93t 2Jo]2 HY
t},

<" 1>, <I¥ 2>4 3 7HA] Fol " A s f4h 3 T
g §1e AQly oA Fedoez, —gE /=7 glo] 291 Af9 Hl&
o] ‘—g}/ =7 e} A 249 AWt} o] EU= Mot} &, E Aol A
ZARE HYIHAE V)02 —F__DPH /=71 §= AH7F gubEel,
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Abstract

An Exploration of Translator’s Stylistic Preferences
with a Focus on as if Clusters

Hyejung Shin (Chosun University)

The purpose of this study is to see if a translator's frequent phrase is
his favorite expression and verify it as the translator's own style. The
study also aims to clarify the notion of translator style and present the
criteria for determining translator style. Baker (2000, 2004) laid the
groundwork for research on translator style in translation studies and her
efforts were followed by a series of work by other translation scholars,
including Winters (2005, 2007, 2009) and Saldanha (2011). In this study,
the Korean auxiliary particle rado followed by simile expressions is
examined in detail. Auxiliary particle rado with the function of hypothetical
comparison 1s a favorite expression of the translator Lee In—gyu in his
translations of Dickens's Great Expectations and Lawrence's Lady
Chatterley's Lover. Following Saldanha's definition of translator style, the
frequency and usage of rado were investigated in the English—Korean
parallel corpora to determine whether that frequent feature is translator

Lee's style and it is safe to call it his "signature" in his translations.

Key Words: cluster analysis, as if simile, translator style, auxiliary particle
rado and gina, Great Expectations, Lady Chatterley's Lover
292 24, A2 o)L A4, W7 BA, B2 e/
A, R, e e de)
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