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There were two Shaws. One was the prophet with doctrine
in his head; the other was the jester with a joke on his lips...
Shaw enjoyed clowning as much as he enjoyed preaching.
(21-22)

&9 AW F ouAE FYT 5 g Aol ot & 340 FE
A e AEs Bl A FAE g o= gohfdrh A e 852 £
231 S0 A7 fBe) o] 5159 QAT WEHE HEIEH ]
o 7hee WAE At 2 4 gk

a7h £F0) 908 FEH AT PoIF B P2 AEH A% HES
B2 AFEY IS FHol AR AMEE Hifetr] flajAolth =] Al

©1"(a poet of polemics)(Modern Theatre 98)°]g+= ol WS (Eric
Bentley) ] A4 7 BIQle] Azhs 24419 =g & vHi+= o 55

Ao AV Adstal A5skr] Sfsl 52 ARESE Aoj= A1538] Holsha
Ar e FdoIith o B2 FFY] #AS H7] A HEF Hold ofF
g ARt BE ANRS 2 Tt Alo] Badd Aol A4S A ¢4
e Au disEolAl A7 ALY sl digh Apale] AZEE o] 717
M =)ot o] B o R 7153 ‘&EH??} =342 gafof Aok e JE 5
U3} Fof Eof] S 531 gloH FA
FESH st A on) d%%
o}, A 2~EE(G. K Chesterton)2] AH = “1 013] ﬂroie /\} gow
A olElE EAIZE U AR AL ofdetar Azbske Alo|tl (He does not



12 Folgi7 H31H

think that difficult questions will be made simpler by using difficult words)

2 A o)A, 1 ol "9 e EEe
J 2 = el A, AR T 2
A Bog oW Ymdd A A9 G A=t BAaz
- 2ie] Jelse o4l 914
ek &t A AgEo] U143

9

= l
o 22 A4S BRI

rO
|y
2
ro,
k1
a9
=1
oE
al
>
Rl oo
o
1>
2
=
N
ol
rr
=
i olx
o
e
ikt
Ok ﬂllO
%9,
frorle
&

1=
5
o
10
HU
=
=
ofN
il
il
o
2
ULI d
ol
-
o
-,
N
S
X
=
[
rir

o fiu
N
>,

.
=
12 mx 2

w ot
B ap
o

N

N
ox
I
Lo,
_>'~I_‘

rlr d
>
1122
N
1o,
B
fu
>

o
sttt 2]A= @ WH(Richard Ohmann)9] & A3 Hotet
PO abE Atolol A B RS frdatA getsta 9l
5, e vt s bl FYst ] Al 27 Abgte]
2 7F5 A gl Aol A ARl vho] WAS et
FAG Yot dEow s AeE Add AAR oo
(101-102). ™JA Aol A4y (The Qum[essence of Ibsenism, 1891)9
A & Fw A gigk FAE AAA Saolekal s (34), A€
WA AZke] Aste] it AHEZ TR} ARlS A AT ‘o] Al A
AAL A A (sweeping the world clear of lies) (/bsenism 45)°] At

1o o> no rfr

S
o

o M
N
rC
)
ot

%
it

ot
N
=
r
i

o>
o |o
%2

Aol aolehn A2 7k g B HRehe A 9485 Aol
AL AHRO|E HTO|E ALS sk Bok AF Bk Rl B
A% 5 g

£ Q%A e st e Az 7t
AAAG S Aok T WAk Aag, AEe) B FAN B2
4 20ste A 1 A2 E HE BN el o) FFLlol. 2123
819 S 5 s 9

[€] A= =
2 Q& Tz APl stekse Aelth HFHeln A o 4Fe]



58 S¢ ol HUE 40| TRI[ef olzly 113

rir

ikt
= o
i
>
ol
ol
rr

TEs HIAA ARG AE AAZ

s (Major Barbara, 1905)°]4 AEAREE (Undershaft)9] ¢
ahe Fuvh " ARSI e AS b Ethal Tt
Aol - fEow FAY TS fiQtete Fuls, AR T
toz <l 0}&1 AEHA Aolrbe AFEEY] BRES 7k Absl 9
Jofsh= AA T HolAW o] = AN Y] AFE& At 23E
ok Al 1 %E] éUUr "}”O 2144¢1

)

i
[
ot

:Oé
ol
ruz
tlo
_4 I'OI'
= i
Ff

2T
[-40

ol
=
N

o
oy

=2 o

fr P 1o g of _%4; BN N o
o,
ol Qi
of
>,
tlo
B
o
:IOL_',

glo]| 7]'3}10}34 7;1“‘ (Cusm)E “fﬂ“"éﬂr ffu‘”(reality and power)2| A ZE v}
& 83t €t

s O]Alz“]x}(ldeallst , %2 (phil 1stine), HAF A (realist) 2] Z5E
AN B = (Essays 48—51), oFd Ul ZE (Arthur H. Nethercot)+ ©]
So] “& AAY AdtA Er)’(the whole groundwork of his system)(56)%}
AT e Al B79 JIEY T4 zb AR 9] Hstke] b 2
WAL R o] AR S A Eeit), SEE2 o ALg|9|A]olu vl Al S
THAA L Q&4 ZV\ of AL o]ofert E5al7] witel] ARSEA
g aRloly 25 =77 Satal IFAQL 7EX| el whe Aolzie, ot
g AAS TP Aol A o] o E A BEH vEA et o]
TR AAE AN sk TS vHHA7|7] e 7 H?ﬂﬁ} Zﬂo]ﬁr

Joll whaj 2l
A= Zoksl HAL 9= U2 AAekE BF3E gEo] aAL A 5
= 583} £7]12 A 9= B}

oA7)oA Srelalol 8 A a7t AMEEHE BAFIAE fol kAo



Fo|T A3

114

wjr

)

-
L

= Holt}, 1

tzn

=
T

&k i

2 A}

il

= 7]

SREER

1o
L

3

o7t 8Lk &7k o]

Bt

b Aa19] ofe)

o]

Qgolt). 9 TN HAF Ao} 4

i

0

a
NF

2

ol

w

0|23} 49 32

(e3¢}
FN=

111, w2159

s o

BRAL ¢lo] A}

Z3HL'Evolution

Creatrice)9} 92 v]e (Elan vitale—A 9] 9k%)¢] shdol v}

be 4o MY Edjst

9]

Hko 2

A (raideur, rigidity)o]t}. 19

AzAel

ﬁO

Fa

- =z
LIS

3}

o 4%

Ak
=

o2 o]Fo}A]

LORE

B (absent—mindedness) ol A

w2152 A5 @ (automatism) |



115

17} o)

A

living,
s

= A
L

in a word,
}

9

the

o] 7hHujar u

[e]

[e]
=]

x
and

= e}
L g

O

o] H}&

3=
= A

A

o

1

o

=)
ever—changing

the

el 2@, 2

The rigid, the ready—made, the mechanical, in contrast with
supple,

the
automatism in contrast with free activity, such are the defects

absent—mindedness in contrast with attention,
that laughter singles out and would fain correct. (145)
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7’ (destructlon of old—established morals)(Nmetzes I 84)akar st
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FAd AL 7HAE =8 d%7(a moral revolutionary, interested... in
the struggle between human vitality and the artificial system of
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‘59 oAy} d&Es= A=S H|Hs= A'(to criticize public opinion

and existing institution)( What's What 194)0] 3= Z7}e] ogtolgtn 4
St 49 gFoAE dl9AQl Q1T EolAds 2Eshe Uik, dFHola
1A s HElS Hol= JES B3 dAAdS s AW ALEEY
S ZF dE B9 9 HRlo Ay oA &vt vjdehs AL ulEd
A= 5= vt=s Abg ool

AE WA (Weintraub 117)8Fc}ar ofj2jstAl A4 skgit). ek 2~ 713l
(Charles A. Carpenter)© “Aav FAVIAY 24/ 85 JeTHo=
HHo| olgg FAsHA &l 11 AAE 3 AT} (Shaw... does not attack
departures from widely accepted norms of conduct, as the satirist typically
does; he attacks the norms as such.)il d7g3}ITH(74).
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3 AW k=t (Kronenberger 122-123), 24 tiAre] A% o] d 2|34
o] ApoJo A HIZHETIIL & 4 gl

H22E0] &6k 358 *@4 I R e R = s Bt K o
wrolEo] a1 A7 A Bofu; gl 1B AAHY e dFs 2FSE A
& AR AAHT] P, 259 o] He FARlES 3 AZR
FHHolghs 54S HelY wl2add] nad o&d Ao duby <l
R E B3 AAA 24 et lﬁ% gl whal], 852 HAKS A
grat7] mimol AW 54 Al AFA AES Ak 359 a2l W
nE A o F= Z2ARA O= _/]:L,] A& A = 2ol 2(Moliere) 9

=
“o17+8 9 21 (Le Misanthrope) “4*&x"(L'Avare ou I'Ecole du mensonge)
“Argell Wzl SJAF (Le Docteur amoureux)ﬂ g 1489 A4 ES A A}

8" (Every comic character is a type)(87)°|2t=
g9 &9 859 e FANES A3 dAFd
S

AL F2E AYE §84 QEC] ofytt, 119 QIEES 119 AV diwiat
d wgolghs AFE AT, 2] FAFEL dhte] dolZ 73] ofd
& B2 HEE YL 9lo] “FEAR (mixed bag)ol2til E@E7] % g
UHDukore 34). = w91 (Fred Mayne)o] A 43 AXH & 3|5 5%
e T84 AES FH QJAEE FeEEd(63), 150 AW A IdY
ol 5] T AAE AL NS Aabal fodskal A

Oﬂ 71] SeS
E(l.

-

U FEEE oAU Q] miE AL R

Y tH(Candida)+= T B|H7FE] & AR mleole] 17‘33
d oA or A= 3t (Ganz 107). T3 Mminla} A, o AGAL
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gore dAFe TAL S8 Fuel ke vhkeh, 1ela B Aol
A3k FAL UGl HArkew T A ol Az A

ATE SHsE G

V. "A\9} Q17 o 334 e

& Bk ARl o AEelA S A =Yt oAl A g
& (fictitious morals and fictitious good conduct)el] T3 4= §17] wiZol,
ol dol g R} mp7 A 2 9 AL (obnoxious) AOE FASEAL “o] 9]
of gt MHA 34" (the general onslaught on idealism)ol] WA A%)S Bt
Fth2) o] }Fo S T4 ] flste] 7t AREShs S ol AT AEY]
A9 st o5 T 5 AEstHA 159 HEAd A ola 9414, Tt
AR BG5S S8k Zolth obd HjEe] A glo] ALglelA E&H = 7t
AAAE & A A Aol ASolA wgtEE GE&Fou ¢t
AV 5o &g ool HAshs Alghe EdAoR Afud] FAdS A
SHAl Hok. 2ol 35409 dAolgtal A RS AYA 9 ol
FIAEL & oA e FAola gd Biedt ofF5 =E5H
et

o] ZhE A 2F] U FE WA (Sergius)olth. who]# (Byron) 2}
#4170 (Pushkin) ] ¢vhEstol] gyet Axz J-gFolo} Juby Algolgh=
A oS F e | AA e A HE=e HgE ddojo] vy
0% PALY] 88 fuksit) Zulo|E 19} npA IR Gk o))
o WA I 19 k=] gho]ih(Raina) = AT E-2 22 (Bluntschli)
o fradstar dAFo A AZHS Aok F Alare] AEE o] FANE HA|$-A

=
749 ol gFele] nATlA BlsA ek,

2) Bernard Shaw, Plays Pleasant (London: Penguin Books, 1946), 15. &2 & o] #+
Fo| Qlge of ] Bk Tk B2 AL oFA o, Tlst Ay (A

=2 v o

S AAE wEs A4 201D FaEgleS B,

—
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WA As T4 wiE 7H A o)Al FAE B e Bkl
& gE o FE B S0 AV | 7l A4S e &3
gisl AbgEe] Askeh W 1 iAoz S Hol h
dignity)(45) 9]7]¢Fs Bl=gE KAtk Aate ofol§l
A o 2= g AFAANE 1o A 71

.
o) #50 He Fo@ Anslon, 124 §Y 458
:] O

3
&

oo Ay

2 ol
cradle and the grave of military reputat10n.)(45), T “AE gAo} FuE
o] & MHORE AFolA AL Q& wf &4 Xk WO R HFA o]zl
27(1 won the battle the wrong way when our worthy Russian generals
were losing it the right way.)(45) 53 Z2 A% 1%F 01151—0]5}

o] AN WA 25k Dol Lt TSl AEslo] 1Ak FihE
0 e ofe] Al BT, Aol Fol HAT A2 Bolsf ol
e 99 Qi A F £ WED AASAE VY # E FEL
3 Y9 o Ptk AAS2E AT ASE §7]9) A3 Tolg

o F5le] vt e 7kt EUHE A AF= 7IAE 4 1
UE Azt A5 dfvkal dairh, Wx5-29 ghojute] 743l B
of thell A58 AAFIAS 5] F7HLouka) = AT G of7H7F A
79| el A thsts mjuvet 1% mj o] AolE T 4= A& (T know the
difference between the sort of mannner you and she put on before one
another and the real mannner.)(52)2= 2= og]atA A4 it

WA G20 Ml A A QL b S, oFEY dholuE gt YA
dog BE3 JYdA dAA0RE E7bsd S 7Idshs AddA
Yol 2% S WA IYE ‘U] o9 (My queen), ‘L] o
23l o] A1 (My lady and my saint!)(49)o|2}a ¥-21, sy F7}
o] :LH%: HAFE wfolli= ofglo] “shso] W el = ArtEolu
el $

r }01'

= o o koo
do i M

£ ofel”(Woman as high above you as heaven is above earth.),
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T Oy 7w Azbe] Yo MY w2 AR 52 19 (whose
worst thoughts are higher than your best thoughts.)(75) %9 253} 32
I AR FAL =Yt} EAS o)) 23S £3H o7 nEEE &)
E AR HEEE 5AAQ TR 51549 dH 59 s WEa
%\‘g ];‘4213’(60), AN frEjE WA9-29 3gE offe BAE A
[P

EPN

What would Sergius, the hero of Slivnitza, say if he saw
me now? What would Sergius, the apostle of the higher love,
say if he saw me now? What would the half dozen Sergiuses...

say if they caught us here? (50)

9] AAs o] e HEE 27t 7P AT ARSeke “dulE F3lekA| &
o}" (I never withdraw), & Ao AFg}s}A] &FoH”(1 never apologize!) &=
To| A 7 FEEA A 2ydth 8 2 oAl HFEH = 28

s

AFe P BEE WA} BL AL FAL FuUA SaBsS Bg
o2 WAL AFHOR P WMol HFISE BolA WBSE A&
3

=4 BAE ETH49)= W

g3l A4S AR AholE, AL HED R0 el Ak 2
Aol @0l kY Folust BEAelel BAS 4 Aol el olu
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f

Al Abtetehs EE Y] Afole MAG2E Hasu AldetA] S
ghEgit), 1Y guio} 43 o) 29 & 7 $4S K
2= AR 2] B gus v dadth AbgE
= kA @] Aol 2L 7= WAL E SAstA EEE
“Agglole. ax AR AHER ¥ Aoyl (It's no use, He
never apologizes)@al Wt} o] AHA p MA| Q20 S AN
o] A5 wkEEE= A AAH" (like a repeating clock, of which the
spring has been touched)(84)¢]g}tal HEAFSI=H|, o= &7 £25 et
ZIAA il a3E RS & HoFrh
Gkl ArEo] A FITAT dEste Zlo] AAstE o = A
2w A 5] s 7Ivbg ol 1he) FEls w, skl diA st
Fatal Fekek A ofui vjideoluyt AF A9l $4& wHEgith §3tskal
A= ArbehE 7HEA A 9 SE9 B
TAR w=ZHEd, JddA a3 AAEE drith ae ‘e o}
mH”(Devil! Devil!)(51), “417! <, A7 (Damnation! Oh, damnation!)(75)
ojgbiL oFir}. w3k FIkete] FAoll thek glojuhe] Gt T Al =AY
SAH"(Viper! Viper!)(79), “Aslgolofl i ¢F #}!"(Flase! Monstrous!)
(795 Y8 wEoltt. 2l IS AisiAut B%LO}X] EL}E oA 2
ARl A= 3ok WAG29 B
Z AN g Abars e S AdAste] Al A ke
‘GH“ 0}71‘4 fﬂﬂ b4 X8hal vk AS HolErh & Y

DD

K

o] o)

7ol 3y F7+= te o

8to] A A| Sl A Aolrtar
AT S HolFEr), ‘& BE o 250l 75kt izt Azehe &
© A& Wt sk BE dwd o 2F9Eka 9o (Mockery! mockery

everywhere! everything I think is mocked by everything I do)(75), &&=
‘HAAel AAEA o]l o]l UIAFHA Y Aals FHojof &7t ol
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XS W= Zsh Arotol 817427 (Coward! liar! fool? Shall T kill myself
like a man, or live and pretend to laugh at myself?)(75) & A2 HHEE
= AYsta 1y I 2L ofF e dAH0l Ay YF FEoA $-4
g WA Tl

HA 327k BEAYNA AFE AR FUAAE i JrFelt o
FFoo) AZRANE HASAE I 0R FAUL SsHl Hass
R4S BASE QU 9o BEAYE A% $7)0) A9ae e
gom A £ FH0)7] o) 7|BES At O HsHA B
Gozi 8d Aol A5 A Qe Aol AE $ABAYA BEel Wi
o @UFstel A ol gFARE oglel st wrhs 9]
Y2 PAH0E el Aolan & + Unt

shiehs ol f2 BV-E HFAL obPeA WA BaAE o Aok
#7he] gle] i AA20) e 19 AL ofxgle] Kol @
WA AE FeHE ARAE oA e A9 B 49 5 ¢
) o, AAE BEA ARG SHA0E 0% EHS AG3te] “o]

T o] YUE oAl vhdoh, a2 ) okEst AEE THX)= o] d AP (If

these hands ever touch you again, they shall touch my affianced bride)2}™

H%E QR S AAYSE TUste AES sk Aoldhn AR
o F AR Fhe] Eol 71 2eht T E AR okl 3
2 290 9 A0l Fgsher, auste AEE wokEel AXS2e HE
= AAH0) gt QRS Fue) B4 wlF olAstel e B4 2
Heke weA Ak Hehe 10 A9, JREEIA vkl ol 4He)
2R Bl A7) A4S YA Aol o]l B W2 ago] %
S U AANS A2 AR Uhgel mAl oA, o T 7
& WalH AR ANTkE FHS AAN Fi Bl ek Wk A(38)%
Tkt
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= & AN Gl 2SI Ao} 23] of
A9l &F T+ (arbitrary rules of
conduct)& 7} ] 7|Eo R Wl EA T A1) e A2 Al
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e ARES S FARE ARES 98T AR Holga 1Fa
g, FAsh Agle] s Ao AgEel Al Foka A4S A
SHER L7EE AL Bl AL ARE ol el ] o
A FuE Azt ool A3l el Mg Bolek AEA Fel Lol Hat
Pl Qe AlEl A MRS TS Wolselws A5a] e
94 250 AR Aadok Pk

BAGe] 45 gan ok ALS g3k B hed 5% A5
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7t FAE AL TR 2508 EA%S AFets A5 (farce)
L2 BAE] AL 1&gl ] fEiAE oS WE
7bzl el7pake. m|x|Fo]”(a privileged lunatic, with a license of a
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jester)(Henderson 196)7F & daAo] It E3ch Fof ¢ %~
g Bgd 55 HEZH FAEA 7 ‘g t ,

ZHeF mksjol & Al HAghaL Jvke AR ZEA’S
145-146). 1+ A3 A=y (Plays Pleasant)® %+ “d&4 o=+
ARES S Btee SAlY 2ES A EdsH vree A(to
make people thoroughly uncomfortable, whilst entertaining them
artistically) (Dukore 44)o]8}a Ag&ttt. ALY £25 zohfjo] &4
o AgetiA Ad2HA 259 A4RsE %JA Fo m A o9} o
Aol = gy 93 x| B-S whystaat o

Eo «13«1 o HEIE] IS4 dxe

T gk AH T G0 Y 0] B 4
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his movement)(Essays 31)o]t}. o] 2o t3l vyt WFES 77 *}”“1
L “FAA Aoy FAAC S & FAAe BE A oigk =

o Q7 (utter disgust of imaginary life, imaginary ethics,... and imaginary
anything else)& EZskH “9le T2 7k EAo gk &5 HA, of
A”(respect, interest, affection for human nature as it is)(Plays 384—385)
S 87l Aol Aol BE VA E wi4sta dAS dw R A

Aeke Bl=E 4 Zolh. @4 AAdME 248 B7bsd 4FdY ©
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8% FHUL B FAT AuES PAstel AU AR A
Bohs MA G20 SaRrUE RS HOlFORH Tk ARIE YR
ojole] 743} Bt melzeh

e ALE Tk S5 AT Aol 1A IS AlFA(the
test of true comedy is that it shall awaken thoughtful laughter)(Sypher 47)
olgt= ZA| HWHY2(George Meredith)e] AFAT 3= 283 FAl9|
A2V o Qluh e o] Aol WA I A 7EA A
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Abstract

Destruction through Laughter: Bernard Shaw’s Arms
and the Man

Song, Kwang-Mo

This paper examines the comic aspects of George Bernard Shaw's
comedies, investigating the similarities to and the differences from the
laughter theory of Henri Bergson. Shaw has a notion that the task of the
writers in his time is to destroy the conventional value system and
old—fashioned conduct norms widely accepted by the Victorian Englishmen.
His method in his comedies to change the views of his contemporaries
possessed with false idealism is to induce their laughter by ridiculing the
characters who lack the flexible and realistic mindset.

Laughter in Shaw's comedies has much in common with the nature of
comedy asserted by Henri Bergson in his Le Rire, in the respect that the
object of ridicule is the rigid characters' automatism, that is, the rigid, the
mechanical, the ready—made, and the absent—mindedness. But, whereas
Bergson insists that comedy accepts social life as a natural environment
and ridicules the departure of the eccentric individuals from the conduct
norms, Shaw ridicules the conduct norms as such.

In his Arms and the Man Shaw makes a mockery of Sergius' rigid
attitude and mechanical and habitual manner of speaking. Falsehood and
harm of idealism, such as romantic love and heroism, is revealed through
laughter aroused by Sergius' unrealistic and inflexjble attitude and habitual

repetition of clocklike behavior and remarks.
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