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A4S 53 o] Ptk ARA(ZE 2} 109)S vPgoR grES o)F
3 = o]b B E o] I U2 HAES o|d4
lo] Tah= “tfshs” Ao ® v x4
EH;&}ZFQ],_ EAE B AEA E 2 B
= 49 QJojule F27]"(113)0]th
0%71011*1 OVW E“&H BAE =54, %‘Mom ANSEHARA dofot
o Johs @42 tighs] gaEe] dix

74 le} EHﬁW Olﬁ}% 249 7P 2 AR s
Elackil] w} W 2Ade tgd L3l el |, AEA o]do]
ol FLEA HEH] glor odd arse] disty &

A

A= o|tH( DI 263).1) 1¥d| Fo]afof g
774\% HAE lH'/] ];‘ga _g_il:gg] 37(_]’74] Tr= EH§]./\-LQ_ A t‘];jL;(_] Zﬂﬁ]‘/]‘ o
Qe e, Apfow HEA gtk Aot wek o4 gato] gdd
Y2 Eetya fHEgE O HAEE b3k A4S HolFEe dF9

} el gAE JH ti3hAel BAER B

b B R S v Tl - s
AolE shejdstar AFA o mn A dre] v, 48 FE=A
9 gdeElE HoFaL, oty Ap7|-deit] & &3 a3t AAe =
GA4, e el dY AE HolF F 7] WEoleH(T).

A= o]dA ol tigd 52 ©Ed] A G2 Aol FLER FA
7} ot Qlof, whal, BlAEe| yiAlgh EAHQl o] A4, vl Al
B F7FEFIAES olF dojst HAES BAAS SHes E TE
TAZ HEA A=A F o e 7|aAA, Ao A -F5H
AAE F4ste TG ST AFAAE HlRehs AR AR

1) vta 3ol A5 F The Dialogic Imagination: Four Essays, trans & ed. Michael
Holquist & Caryl Emerson (Austin: Texas UP, 1982)% DIZ, Problems of
Dostoevsky's Poetics, trans & ed. Caryl Emerson (Minneapolis: Minnesota UP,
1987)= PD=, Speech Genres and Other Essays, trans. Vern W. McGee (Austin:
Texas UP, 1986)& SG& ¥7|stal H|o]#] 41+ B§7]g
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Safet, AAZ e se 9 wE A9 Azl ke do] Qs o
8 FAsE A5 QAN Yot tiakE Bel e 799 Ang
A o) ZH139)3 T o710l AsAS AAL A7) -5
A AAE HEAo] Fagle] MR “SHF Y] T e o]FoBA, 5
WFo e AT S ARSHE 0919 Qojoltt, Webd a7 Fol
2 ARSD LE AL 9T AL AP ST BHE, 454, ¢
ARS AR AGUAS Bol dF 2P, A9 5A0E e o7
AN AR, A7 Al 324 Mstel WA Gardiner

879l oz oule B34, FANIAN Bl
9% Qelo) AR 5 /TR HuAel Azt
A Aol Wik, 270e o]7jolA] 53] Ful2e A G k] Aol
Eefihe clelelu}e] Aldelt, 2 HaF-oltt 71727019 713 Azl
FEAOR ololeltle] 2414, ANEH S4o] tl$ Aol Eeldthe 4
olth. olelgus wEde]l AAE(Ske)dn BIH A g4
(stylization)®] Shb=A & eheld glFel Wah A3k 1 ok A=
Ht 39 (Muecke 8)8 AHsH: FAH4 Edelth, o] W ek 23t A
o] Afole] AR HE 0] Wah o] dof’, “ee wA, ‘R As
W, £ E(loophole) §3} FASHT EF 54 43l g A8 o4
5} A k] AR e ofole, 5 24 ojolely £ 4%
A ojolefu 43 A7 BAT Aol 922 BAIAY stebd 5 ¢l
the o14)e] EHl Folt, el ol SJlolA] clelelul HEA F
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71F-2Fo et 2 duligto| oA FEAoRE mefus AN, QIAEA
548 TRt & Q) o & 59, 8% (Linda Hutcheon)<> “ofo]2|4
7b ddstar s34l S Tar] flgk i (44) 01 U AR ol gt
Hl=GAQl gigk (51)elekal F74gtet, wabx Wd % (univocal) o] il g4
QL ome] E7bsAS Fdste $717E2TY AldelA d719F AtolE E3)
o) & AAksh= ofold Y= @017} 1“4 =R an O‘WO]E 53k AA]
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2t 5k Aol tiu]EE A7) WEH4 7 (dissimulation) .2 H.gEom -
A5 7Pdetn diote] =4S ol EJUY AdetE 2~ (Socrates) = G197t
T AEAS ofelYAESIH “detxyolol o] A4 A oo Ao b St
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A el tigk theFet A HEA 7= A A 2 (syncrisis) 9F AT ¢
A7rE WA 7130 R e ofu A g Al A (anacrysis) o] HAs 31
< 3 ThDP 110). vzl Al Hel= 543 7Hlo] Afrshe 719 of
w Zlo] ofe} 3 FsAES FE AbgEe] JaAor e A
A AU Aot} Adgel A e e A7} ol g} AE Ale]
NN =4S FUANA A7 ASHES 55 AL webs 2 2RAs
pebar ERlal A4 S AhaksTolgkal ERE Aolth gk vt A
g Fost FEstal mavlon AAlS WA Biklo] A1 oA
HAFA o2 FAN7| =5 T4t Aar Adete 2] Ap|ushs AdE &
o7] 918k 7|vtolu} &1 Sl A} FAIG A wEe v go] of 4
AAE BRI F-fatal FegE sdFelA dojuA ste suolditt A
o7h Adte 2] gl = molok A meldd $AY T AN a4
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AT AT 2H AUtk FHAIZITH(Riley 150). =& dWkd 84F
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A3 slekakeiet. e ole e AT S WEe daiy gez
A o] 7190)7| % A ek nfE Ao wWEw o] AL olojoA e P
7F ARIA AL AT EE lo7h AN Uehd A A3telr] e s
oAl cloiAtel o A4y, wke] % B A9Y FAES BF AlbAw 24

AEAQ W, A5 olobr], A7, |A T& BHElof gtk 1 ]FJ&
sk ofoleye] FHOE T & W gt npazle ¢
1"(The Notes Made in 1970-=71)oA] “ofo]z{yr} A AA L& ?j
(53] Eof)ol AFaiglon” 1 Ax dr) dojol= A
T, 7HQ1e] Ak ofzto] U

= A A9ASl B A
A0ITH(SG132). BYE FAsa 2Feh= T, olo|HqU 7} wAle Aol 1
i ol g ‘ool (1AL ¥5)e S ZAgeigs
Yol Qi s FHATIANE £52 19 49 98 $8E Fosen
A Ao RRE 928 et 2o Ak Walshe slo] ofuet &
WA AT (134). webA] ofolgy e 232 A9} ko] A A s}
Ay, tE e AAE WstE o7k 3o Stk

HpE o] R o] 2o A 7MY Fad A E AA AL e
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59 ARAe] A Aol Aol 0}0131‘4J‘ FHA, olF
SW=gE 24Uy Witk 11 HP A AAN 22t et
o] 2uld Al AT 9] AR} vFEstets FAR o]ojxithd ofol#
e o]FAe  EAEGIAY /\]f%@] T, (The Problems of
Dostoevsky's Poetics)o|X Eejuso] Z7te] B4 = 27ts} o1& #4719
Ape) Al A ~etd 3 & o WA HaEe Zetth 28 ddiadelA
olel gt #7te] 9 7)5] # A= vt zlo] vpehE EZ:E@]E*?]‘?}Q] =
A= ofHth o] AL Q3] AT &9 HNHAS] WS HolFE A
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Zefolof] mpEW M-S Alsh 2ull 2 5 Aoy g A2 QlEC] T4l
5= 48] ZAFA (high mimetic) F20A T4 52H59] @A w2 319
TAM (low mimetic) ZE2Z W3lE o] gt} 1Y 319 BALE F2= QE
o] ZAtE T 5T u] TSk ofolHY REE 54 OE ahH 19407 o] %

2 A AeF opolyy REv BAEHE 54S BHAtHFrye
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ARHTH(41),
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BEAH A9 ololelul7h wAHths Aolth(223). oleld AL ofoley]
7 g 288 AR DA A9 AP g Ere
E R ofeleUt Rew RO 15 4
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By e ANSA ek g eleld Artke) B

o] EAEAE19] AN P19 951 Bl FE0 AL

543} vekg poldl,
27 A0 Ak BAE A% HAE WelAe At

ol o

o 4 o

rod
o

N,

k=1

o)
T rE

mE
X
5
f
b

I
lo,
e
o
rlru
N
o
3
Fﬂ >,

A 9= IR

ool
I-rl - rN'

2
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9 A]"(Morson and Emerson 232) FAlo|t}. 27}= &3} AbAe] Fxatz
A ANE NS T A5 XS FAlSt R ARS ©dd 74
2 sk AF ofdEh “YAE oA AEI} vz 2 Algkd AlZk

=

7HA = Ak EA9 74014 W}?Jr/ﬂ ‘_Eﬂr /‘} & AN F ilL SR
21 71 A EA7F ofel 15 F5 e PelA Aol A s A
= EAY Holt}, nis o] EAEQIEAT|Y] £AHS E]r/“"é(polyphony)4
N W L tHdAS vte APt QB tigh Ao 2
ZH 7Fs e Qe SHAdd 2 A7 9
2B Z2T] A QAL dwd] A &
of Hag7l vpFstAl AR ou7t ofdth v HaeE
Aol 571 AAsiA = Azl AL HElE 7T, A2 AjE AR AL
ﬂ E}Owoﬂ THHA F= A5 H5747(DP 16)°] A= ofof gt
B9 tekst Bagleo] 747t 553 AAERY APES 7R Q)
"12 HAE B ARE w5 7Rt LO—J?TL At Az AP &l
wojA= ket Aelrh ¥ &
=5 A Aol 2A% Aol
LrE AT MM SES W] A7E] Az ti¥ely] gk
A Axmo] ofet A A tigk S -, Al 19 33
= 34, G7re = A 8 T skl Ao tHDP 47). aejal 27k A
St Qe Ale e SRS AR Qe 1 Bl s ARl 2t
A& s Ak =8 o] AJAe a7t A skl e 54T Al
AHEA, A7} AFe Aol ofvth, whehA] Q=9 ApejAle A7) «]*Ur
1ol @HA = Gtk 28] ofegk A
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3} (finalization) ¥+ 2& AF-¢t}. A= A7t 3] 53 A= Ao
.

gl = weba] 2 dlolA] QIEE 7he] #Alwke] oyt Q& 27t
o] WA= EFE AP o]Flo] AR I AT NSk #AA Aot} i
gho]= ool UE FAl o R AuliEstollA 27t §1/da Biee] WgkE A4
gk ub gloh ejole] efoleyzh Ghat AlAIS] TS 14, Elal At
HAAE Beol] A8k Ak nts o tistol= o W o] oy} Q=9
gk 593} 2po A S FAS vpE e mEW EAEEAT]E e
=9 "é, WA 2y, v1HEs), Q1B BAATS AL o] = Q13 #rtet
AEL ME F5e YolA qwr” HAE FAs A “Arke A=
fHO}W b= o] ofuet <l 25ke} (the author speaks not about a
character, but with him)(DP 63).

1. ofelzivist drhA

g Aotk wekd 54 AZIE 5”45}7] 0131 dojr}, e A=
A =& ‘Bl (modern)3ttl = A 27| Bxlo] H a3l AghH A7
fﬂa X}OP A o4 FAe 4714 AT RARTEY| ¢, AnE

= AEAl wHEol Wok sk BaAS 1 5O R Fk(Behler 3). 1

il ]d oJujell A 184]7] Z2e] * J? A 7P EAHQ AdA o4
o WS wolEra & 4 Qlv udojeke AS5A R g 24ad 3t
o] ztol7h gleld 4= gle Ar® Holxl Bgg KHolF7| wjiolry, 22
ol(Madame de Staél)& 2 &F] 9] o] A2 welo|le athe] A7} 2p4late]
g A, A7) A, SJA, Al A3 ] EA% HE 232 e B
Ve SACE she i, Jje] Al A9, HIEAA, BAb, W, 29, ¢
&9 Akl Bokrh(54). 25 5919 o]yt AT ArfAel tgh Sr| ¢
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A Pt AAE £ ARAAS Az AHAA] Bl

Az e A @A SR BAe A2e A A S A

A B3 o A ege] BAL Rol. 22 3el Fuje] A7k Wy, &

o, $82 5402 s 2 v o] Wl ol 2 Yue A2 &

94, )3 TS Al ool AiE o ojojaih -]

o Al UE PHFoo] S5 gaelgithl WAt Ll FA) of
% 49 apjol] el

Bb, Apele] o

A o s o}olama Vil epjaBow Wik 7
(55-66). 2% 20 Shao] WSz A% 247 SaE, B2
slo} A7HshE Fal thedl weks Jlow Waln mebd gueld 44
& oeleluish clelelula TN 1 th3ES 2 3

UEEEPUEY
wel 2007 d%7ks BAHOR ofoleUsEelt AAE 47 A
olald 4 gl GuN e, BHoR 5T wE a7t e g
Nz} emro st AAE A BAT 5 o Heby dEAEe A
A 4 QU 404 SIS RIS Al A 2 el
o2 AAAS A clole 12 48] AT A £ pold, 2
31 o)70] wh g ofolelue] aelt)

MO = o M

gelldo] IR AAH, dz7iehe Aol ofel2{yrt WiAel 9l

T ARE AAgeRA o wAE F U SR st -
g E UE ofoley, AR HRL dlzTh ARle] ofolef gt 9
ol i@ ofelelud BARE AU &R sk 2w Aol
1 dlE7ke] ofeleid, 5 kA ofelziye] Aidd] o2 Hth
de7he g 22 B 7H olfr® sliA] ool Rk fi el A
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]l el=7b7h Hojof ghry. 19] ZE2 AlA Bt Hojofof 8]
ul w8k 8] 7o 7] % st} 1= @A E]e] glg 74 v ghd e
AS A28 gHE AN FA|o o]Ao] BT AS
g ik fdeels BbelE AR Folsie] B 745 A
AL AL

A4 ok slolke THgel Q7] Wl Aol
ELbgebg 208 A2 1 34 ASE Aol 4
A&7l A A3 Delels TFeae A0 4EoERE A

g A3k FA A9 olele e 9l Bt oleld o
A BE Al EFA71E Aol th(Muecke 20).

gikA ofoleeo] thgk -o]7](D. C. Muecke)®] o]# g AHE ofo]zj]
o} ups.319] AP 2he] AR ZFol S Tl E A& 4 A & T dd)
ATV Al AAIE O ol Al HEe dstah AlZ-E FHE] 9
7F oputt, adje] AshA AAleA AAE SHst gde 2
gohs EWY AAGI ATk ol AMAS TH # ofdlehe AFRA 19
(o3]

AL2 AAE ARE M ol& A7Ashs Aol 2 AlAlE o)A
gA dejz AREA gon Lrle & JEz Fdsta el 7S A
=" owl Zof Hltt. gt ofolYAESC] oz7ke] Heat A o
d oEs THIAl | AR old ARl Edeh efAoke] A, AL
T} TEE B EAEZATF A 284S AT AR oHE 9
Aol 2AZ Zeu 5= o] £A1E A1) Al g W “401‘% a9

AL A AA A mpepE Sk 7F 2 AAY] T4
THBARN AL A A AL lom “o] AlAA AZ (planes)% A
7k bt A= wkEehs Hvhs(opposing camps)©]al 1 49 BE )
E2 AsstAY sl 7118 A A (personality) 9] E2~(course) 7} oFH
2} AbE4 2710] 1Tk (DP 27)
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gt s sdete" o) ot WS4 S| Brbse AdA d4
ojeh. 2L Aol AR A AAY] gl AR & EFolqith 18
olg|gt MAE HAWH] slA EAEAZAT|= A7t efAj el AS 5
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Abstract

Dialogism and Irony

Lee, Kang—hoon

Bakhtin's theory of dialogism illuminates pluralistic attitude in modern,
even post—modern literature and culture. His refusal of monologic systems
parallels the development of modern literary theory which emphasizes the
heterogeneous elements and therefore, insists the possibility of various
meanings of the text.

Not many, however, noticed that besides Bakhtin's dialogism, irony also
witnessed the similar development. The difference between the speaking
and the meaning in irony also implies the possibility of various
interpretations of a text and denies unitary, monologic view on the world.
In this sense, dialogism and irony have much in common. Both emphasizes
heterogeneity and variety in text and interpretation. This paper therefore,
reviews the development of irony and analyzes its similarity with
dialogism. This approach thus helps to understand Bakhtin's dialogism in a
wider context, and makes it possible to have historical view on the modern

literary trend based on plurality and heterogeneity of the text.

Key Words: Bakthin, dialogism, irony, Dostoevsky, monologism
w53, YaTe, ofolgU, EXEATAT], 56T
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