obFthest HE, AL vF A9 F 2y

712, 23, 4%, dg F47°

L
0x
=

|
Soppte 2
71 T3l golzlo] BAlE SAl

Il a2l <sl7|d Aol 4 AZIA>
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V. L= 2 oflgel 3e?
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2xjo] gk, QAR GA AT BAS WRom s ARS8
, ol4Hel ohgtheol g kel e 1 7lglel 9 AldiA A&
g S ek A%e Astueks, A4 AR Qs P AREY

Zolth, 1) 3o ZeFE(Plato)S T3k ( Symposium) ol A
w0es A9, 19 AR ol iEUH X~
(Aristotle)= TAI8 (Poetics)o A 012491 obgtheol thdk ZHH(mimesis)
o Zﬂd(representann)J Iao2 om2Es AR o4 oty =
H2A olgths Adstd e ds 4% AMF (realism) 9F 2415
«](natura ism)= ’\V—}% BEOUF AHE dol, AAlo] RHYSF o] 58 £
Erd 9 @Al SN E s AAg A S50 A ETh = A2l
# 7)%=(John Keats 1795—1821)¢] FurA] 8|3 dolg]o] HA & HAl
(“Ode on a Grecian Urn” 1819)+= A2 24 o}Ethsol tfgh 217ke] &I 1
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#49] Apele} s

B, JAIAE o5e olBTHE £0E N)ZaAE T Gt
Ba rhomu ANE 4 ¢S AR, GAe] o)A} el AR
4ol d&e WL 44 g AR of T dals 7S T @
o AR AR TS At 719 F STk 10454 AU
AFOR Ag AU/ A4 Ao 983} L, 299 B} e o
7]

(Salvador Dali, 1904—1989)¢] Z&AF9] 33} <n]7|Yy Ao A 233
2~>(Three Sphinxes of Bikini 1947)% 1946\ m=# H|7|1] $+%(Bikini
AtolDollA AR AA HZ e T Aol Bt &0 =7k

ShEo groh, sbEel £012 GUF AAZ AL 7127 AE B obE

U s BAS A, gee 348 53 sEe Ae'ehs |
AS e AT F AHE Foll, fels AP deo] A7 ofF
I spdolels A Ao gutd 7 BEa viEetA d.

AT 7129k Als 2 FEkE w3t e J9 AR S
71 AE ded] R AR Aol oo GHVE 2Hes obEre
‘spdolekE v A zlele] Aikd v E gdE 0w finyes AP AP
& gl A Rkt vk okee], & dyte 2 vl o&A Aol
O ol B7bsdh Ao QA= dAl ‘el FA Al o= A
7he7d ool e =ol= g Aetas) vk &
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= g 9+ 238 oo ARJIENA B S T
ek I HA T, Zeb Mgl mgE o]F AR ARG 3
ok g o7 248y] 2d A 234w E7HeF 3R] Tt
(“Endymion” 1818)2.2, 18]~ A3}t ol5u-5S 47 44 29 44 75

qltjw] &8 AbS e 18
22 Alsglol| 7] %38k o] AFDL “olF - A2 YU 7] (a thing of beauty
is a joy for ever)o]gtE §HE A oz AAsic) o] AT A YR
A ofEthel gl 2rte] RS & Wit

A THING of beauty is a joy for ever:

Its loveliness increases; it will never

Pass into nothingness; but still will keep

A bower quiet for us, and a sleep

Full of sweet dreams, and health, and quiet breathing.
(“Endymion” Book 1: 1-5; ZA}%)

1) 7122 Aol w2, B i) o] vlwe] e 13 AR slo] o o) of
A AR Aol A HEE Sl G AP F AL FEwT ASs
= QAin)eg Q98] 20 AL, oS AdMlE Wit hER s A o] FE A
O &2 Solgith, 7]2e] TATEl e oA AR AAleF (Cynthia)ehs o]
o2 BAU At BEEO] AR A0 F HAR AL} 1 BEEo] A

woll o] opila} ulE e A WPan)S 712 ASE AR PaEo
ARG S, wolEe WASH ATl Hol 3 ook ek, et BhER 2 Aol
v B QITE e ojoplel WS Reka Foskel Eel airk B Aol
710k 18 Ho% delsh FAL A b, BEE o] ol Etk FolA A
ot Qlejv] &2 olSAOI A BN AAOHE Wt AFS L oloblE ke,
OF Al Aok Robhe Bok BEo] APekt NS X o) g

k=

iflad
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A= B destal ds Aol dA A ofojof Fhth= WE(John Milton)
9] I Tractate of Education, 9: 1-2)0l] =43k 7]=% ofg} wA|#] Ad L
71e} A4 753 s AWE oA ‘vE 98k u)'(Art for Art's sake)z}
= ASA deAdTdE F7RN2) & 712 des A9 BAEE gl

S

huy
W54 443} AH 522 B w2 ks A 7 99 gaow 1

o ¢rom Agky] YeA e Aol WY (Letters
At 1] Azt Al WAAE 7HE 8Tt glo
8l EAE ofgrhael Wi QAS AT o
Wiz} WY 2] (Benjamin Bailey 1791—1853)0l A
B AE817d 114 2297 oA 712 o] olFtror ¥4

2) ‘dEs 93t de’e Zga "k WEE ZA(Victor Cousin, 1792—1867)9]
1818374 AAet =27 ('art pour lart)olA] AHE /der wgd =94 A
24, A8 75 A uelx] 2 ‘A HHA (autotelic) o]l WHEAEA
¢ (inner—directed) &F dl&ES A= 759 (Aestheticism) dlE7Heol
A &=ty v 27 £9(Edgar Allen Poe)w ellAle] T™A]9] 2], (“The
Poetic Principle,” 1850)0|4 “92 Auk& 9]3+ A"(a poem solely for the
poem's sake, 5)& & A& T4, I A7} 229k FY=(0scar Wilde) =
2 Teglot aglele]l A ( The Picture of Dorian Gray, 1891)9] A&olA
‘RE ded HHor F&31T)(All art is quite useless, 4)2a T oS
27 oe2ARE EATS FxYt olek e oz FHE gk o< (art
for truth’s sake) 7lde]l Stk wl=r 27 A2 d(James A. Herne)2
1897w Mool 4] “ZA 3 ol g gAINRE ko, S $I3t d&eA o] A
& FA4E7FASIY (Truth is not always beautiful, but in art for truth's
sake it is indispensible, 362)1L &1 d%9] FAF] BAANS Fz) ‘o4
S 9% &' FA, 53] BRHUS 52 ANF] A7lsd A 4wt
olx o} 27} obAH|(Chinua Achebe)™ dlAo] To}Zg kel mdel A7tE,
(“African and Her Writers,” 1973)°A ‘d&g 93 d&'S 99 AP A
zro] & WAl glal JiFel E3}3s A’(just another piece of deodorized
dog—shit)o|g} HldsldA & “dy Agolu ARES AAF(is, and was
always, in the service of man, 19) gtfar T3}, 5 Aska} wlofgl(Walter
Venjamin, 1892—-1940)2 V&8 Aldj9] ¢<2% (“The Work of Art in
the Age of Mechanical Reproduction,” 1936)04 dAx3}e] RE S il
oA AR olg-2Haura) & BES e des A% de’s B0 4FY N
Ao &< A8V (negative theology of art, 23)o|g ¥-&



7ol Yol EHGIT} (What imagination seizes as Beauty must be truth,
Letters 40)3L 93]3 givk. Fahd, 7127 Bzste A9 fd3 715
HhE P 2A ofbgrheel gk 14 sk Aol

ole gt A& 19 A 35} dofelel] F-x]= FA1(*Ode on a Grecian Urn
1819)l %= <9 glo] A-&Hrh. vpAY Aol sk olete2 e, A
& o}&}2"(Beauty is truth, truth is beauty) ZLg]al o]Z o] “AjAtol A &
7F e AR e e A g EA ds ke A7 v

o

LA

Se)% Aztel WA 5 QUi g e, A7EE kel
o

, QIZF A R o}, 17kl Al Eate],
‘oFgT-E FE8, APe olFrhe ol oAl
U Eo] o] AdelA ¢x, & "art de AR

Thou, silent form! dost tease us out of thought
As doth eternity: Cold Pastoral!
When old age shall this generation waste,
Thou shalt remain, in midst of other woe
Than ours, a friend to man, to whom thou say'st,
‘Beauty is truth, truth beauty,— that is all
Ye know on earth, and all ye need to know.’
(“Grecian Urn” 44-50; "2} %)

7125 Hh agx Alge} oz AMo] Bokon, 53] 8¢ ol
Zo7t A9t 1= g2 obgule] 3tZ 8 = (Parthenon) HHE- ) tg]A
Ztol| A5 vl , &}9-2(Holland House)®l <]

Z S| = o}
S5 Polles AT Foprginia dvh 7]2= 1819974 9=
[e)
°
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< olgg o} d=7t Fzh
Al(Giovanni Battista Piranesi
1720-1778)¢] ANAzzy
(engravings)o|l=H], ZW=
a2 Aol kxE 3ol
T oftfell AfAZL Tl Al¢
to] 7129 g3t gold
SA A HAME "
G FARskAL B Al
AT dAJstd, s
o] golg]7} 7| =l A AF
& 7 HE 1 ol F
Z@thH(Young  300; Dickie

N

W

>
o of o md L T N
ol
=

3y b Keem . 105).
7)29] 2A1H 9~ Fole] A% (1819). Aol Bt gol]o] AjA
Z3]: http://en. wikipedia.org 2 a8 = ez g Al

=z

Wit F2 QA WP E Al gk FAA o R Al AAE A
& HEste Al N SRR, A, de(A)—S SFI
A, A A 7K A(stanza) T 2R Al 7] AL 85 gkl AAX 1
S BAREth mhA e AolAe] xdS Wel SokeiAd, ‘tigd EAtEd
AUEN / 9 kA 8l Fx2 & o] 445217(0f marble men
and maidens overwrought, / With forest branches and the trodden weed, 5:
42—43) JopgE E7HA A Hgolth 53] F5E AL T4 ddA =
kil gl 3% Fote] el AT Ae] Faolrt,

Sele wedE kg, e SeX gt Bzt
B olB g ey BEee el A% Bojeh
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sAle] Aol B B, % A3,
QJEolA Roleh 47 ¢E woE
U Wl gl olBThg gleold, It wiE
9F 5 9n E A YRR Qo A 4 gled,
ke Aslolel, o) A 74T 4 glow,
HE 23 shte] ol A - 8y sueA W,
ar) HE BEe A Ead dE e AE & glod,
Q3] el A Aolr i ofEriea!

Heard melodies are sweet, but those unheard

Are sweeter; therefore, ye soft pipes, play on;
Not to the sensual ear, but, more endear'd,

Pipe to the spirit ditties of no tone:

Fair youth, beneath the trees, thou canst not leave
Thy song, nor ever can those trees be bare;

Bold Lover, never, never canst thou kiss,

Though winning near the goal—yet, do not grieve;
She cannot fade, though thou hast not thy bliss,
For ever wilt thou love, and she be fair! (“Grecian Urn
11-20)
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Tolat 7128k kAl ek ofASHAlE Hde] 71w 9

A Fds] A8 glon, ojd ek Hd HFE B o]d QMEbaS

o A ZAete 9 =AY, 25 AR A g e At

7F(Cold Pastoral 45)% woj4 M Aeolt}, o2 ¢+A &
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I, 9o tu FE= “Ad ¢= =9 (ditties of no tone 14)0]7] wj&Fo|c},
g ol AR a9S A9E 9SS J9s, 1ga SeHEC]
ofdlo}al el =A AA|(Reality) & et o] wg]ae], <]

ALY} AbFE Fds] Wgle dAE 3 A e
Ad) A7) "ot "&A, (Symposium) ol 7158 ZEHES] 138 W
aHH, ot AR a9 AR E AR AT AR ¢l o7
oRFHTE A7 FeAY ok @1, A= ofbgatiF A <l S5
aHA @aL, o= HW olg Tzt ARl Y FepAY oh4] ¢, oW
o7l oFF ARt T2 ol Al FotA ohA] 9= TLoPERE “A1AQl o}
th&"(divine beauty)o| &} “W )24 o}Eth&"(true beauty) T AFA|Q1 Aol
tH33). Algle] “O}E“‘:}O A& NP8, W= ofgthg ol o]7lo] “o Al
el & F8TE e AETeAL ek AT o716l 9lew, o] = el
L100A otk A °§1JL 718 o2t ek Ao thE ol

ojgfgt T AROEA 7= A9 mpA|H} 5o A BFo A g
olgtHy> X, e ofgreolgte WAE Mgt o= AEE
ole] AMI(E+r=ip)¢ Al/des Sal Al FH(wild ecstasy)¥ &E
(eternity) & “FEli= AMAIEA] AlRVelE7b7L ¥aizt sk 1] dibs 2359
o 27h gk TEofele] BAE FAL 7 A olgthe/AEE e Aol
Zhi, =2 ol BE Fote], 53] oty MAX 19, F oln| deR
3he 2spAlde] Ghe) g 27k O AAR A ofErhe/zlE el Aol

o|AH oE7be Q1A g AUES 54 Tkl ZASIAL o] & Aol
de FHE SR 23E AHS Gd AAE AFUA gk &
obz] ol A E A g FHL Fole]7} Abslate] LA &= o] Al

3
z 3
o5l
=2 o
o He,

L
i

S
a}=]
=20

o o o

L) 7 ol U3 ABE 5T Rol, JAT AL AUE @ 1

AL AAahs Qe WA 8 Aotk A4 kel 97 G4 Sl o)

% olyele] AeEo] Ho] B ol $AAIL Yol Bl A et,

8% gotelel AAR 1 gRE 93] e ol @ Zeld ad) 3% A
o

the] Gobelh @ ATt o3 Lol A7
=90, = 1947) 9% Al Az of
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o A 3g ol ek, 7129 AR Q7R TR ol QI
W &"(Thou shalt remain, [...] a friend to man, to whom thou say'st
47-49) Aot} o 11 Aojehal ARE 7 2¥Yste olgthe, 1
2ol $-27F & a7t = oo zlgetar ol

. 22l (u7IY A9 Al £23=324):
A9 AAZA e 7]
ZRE Fer) Soj7ts ZolA

o< a2 e
=S

o QfAE B

for

o
o
=
o1
o
H

bl q $e Al £
Aol o277k e Aol Qo] g, E ol

$ Aol F5e] B Fa) Ak AEY Ads) 714L
S, o i ThE Aol g M AESES HEAAE Ak
SolA) Qb wEh A FEOE GANATITE He Aol 2
L ED AR 2

%
3]"(Risk Society) 2]

ol
2
‘0,

o I P =i = i = 1 S R B ) B
¥ (Ulrich Beck)o] dulE Hekste] et ‘93 A}
ol = o717} B2 )
58] 22} tiAd o] F Qe A9 vl E F fle deEe] Ady A
3 g} o 3 st Ao 9} Fx) 19454 8¢ 64 5
A QAE FokE AR, QR Y] BagS SAA0E AE HEst &
Atk B o] AL 22 AAIAR A=Foleks diake] AYS

71 Z3 7ol x v v s wstk k£ thE oty AlA S 93

Mool 12 my ¥e a O px
ol > 4 28

=

r

M

O

onl

3) 22]3] ¥(Ulrich Beck)2 ¢ AHAE A& vha 24ola FA14< 1%}
100 ¥4 AMIAS 918 A<l A, oL, “1%, A4 A< 918
ddf 75 4 Agsta, ol gl A AE AF 0w EE}. 22} AA
2 ol% duiargl o) 14, ARl A By S}ﬁ 23Ho|Y AZS TEEA o=
ek, Ae] W25 A 5 B & Fae k(22— 33)
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2 oA o] BAES Addste T el Holuith 1 9
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19459 3| 2AInH(F) &k YA (§) 9E5F3H(S).
23] http://en.wikipedia.org

o2 AFo] Gale] Agolvlo] Wi o}ETIE FEL BE ARMY ofF
233 o) Tlole B 4 gt A 94T 0 olETE AL A7
2, A2 olBrgoln ool ‘o AelA & Bast e e e



& 7129 dedd oty ysiAE gt dXe dig Wl o
sk, AR, S-FolA 1945 S| ZAmRUIAY] 9% Fab FHs el
Aol lttal 7pgskat, o ARl S-Elofl Al FolS Tk
]
o)

Ak Aol e ARl 24 g Fof S A2l $FAR LS
F23F JARS Ea H-f-(appropriation) = 2l A A F-(re—appropriation) & H A
Fdg AR ddshe= Ao, FUgle] #A9) 719E WA o 3
AH 52 g9 o] BES g PR @A & Aolth t&o] 4% 1)
ol Al ol gle Al AR vhoFghe 7bE u, Abxlo] 23
g Ao BE2 TopmE AR el Al Aotk 71=27F W g2
TR0l “E7F & et A= a4 'Yl Aol
A

A7 ZEo] b oj@ =Tk AR 2d AT g7t Abe
PEo FHE 3o Fokth <n|7|Y A Al 223 32> (Three Sphinxes

of Bikini, 1947)8H= A& 192 1945
A Azke wre gelyt agRg B3 14
Zrokste] 17l Aol

19469 79 1¢, H]7]Y $x(Bikini Atol)H & 27 eji % n}
ol M A 2z YAZETE 2/ A Fo] ATt 3

J A7) FA TN L o] Agew £1o] Hs) HHH. v
A

S| ZAluE Y7tA ]S P& A

of Al 24 3 Z3} Ao

o

4) o] 3oL Zela dxo] Lalr] B9 1% 358, 574 1655 255 93}, vl7|Y,
ol ¥, V- 5 2007 $xE FAEY, 322 Sl s dA dol 34 A=
E], WH] 17 Z2Zw]E el g3tk 2010 8¢9 2o Hepd BEpdeololA g7 fril=2
A34zE AAFAEs el A Al ko R S A= ATk
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S5k, 1elh Alo] WAks 299 Azl wEsle] ke 2 wEst §
A, AFANEE 19789 T A1S muel Ak, AFNEL MF 4RE o)
2 9H a5 AV, ool v v AR ol5e] Wl ke
7) 9130 ol el ek B 71 242 oA e /12 99 5
Aol WA v Qs AFHET vl AR 3] aFe AAE A%

I E
of Aol flvhs A7k ERE7I%E sRARE 2012 = Al vy A
of vA= 89 ggo] A&H ol B Guardian 2014). 3| ZAwFL7}
A19] 7190l 1’ A E, H7IY A AEAY L A5l e A& ¢

Qe JAH A Ak Aolth

H)71Y zol|A] 29 A alZe Bakere] & AW (1946)
%] http://en.wikipedia.org

19754 H7|Y dFRIEe] v RS Hx WA 14g ofF, v= AEE HIY
AFTE 93 dlebo] BV (The Hawaiian Trust Fund for the People of
Bikini, 1975), ‘U714 YF9E 8 AR 7|5 (The Resettlement Trust
Fund for the People of Bikini, 1982) 52 v}&dsla 19 535 @& o4& 3
Bk 19909 1€, Y59 Aix} B BA s 8] 7 ‘9 & Al
Z’(Nuclear Claim Tribunal)+ vFEAI= FHoA &5 153d7F wd 73 59ut
g8 F7F 23S 5919tk 20019 &) ESud AleAE A5 7ol 59 64
3Mgk g8 ANl A AR AS 243l o, v= AR} o) & o|dstA| o

WA AFERIFhe] Z5S A&H A QItH(EA: www.bikiniatoll.com).
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w71 Al o] 9% Ao Aekatel Belzk a8 <ulAY Ale) 4| 23
ar>E ABAY A N 29328 GasE Al e 29asE vE
sfaie] 7153 el B2 7 GHE TEo) S, AAlE Baaw 7t

7] & "HEE Adnh 7 A 2 lﬁ: A Q17 B3t melE HoA
OF Holil, F WA ZAZe HAF AL F A ot shuE
FAZ W=, 2y 7P dAgel AL gwshA Hole AL 4% A o
: %e st Al Je] a0, Y, '?_% apagt ]
(nature), ¢17Hhumanity), ¥F4E(destruction)e] w3t &-F/ 44
B 1?42 et Al 9] Folt} FHEE AL BEe IS e
R Al AN 2Tk Abol o] AR S AALHA FF3t
Zlol A= Az Aol M 7P AAe e WMATES
QZFe] WEE tE ofd WAl FEOR MY e A

e g gy, HI7IY A Al 233 2) (1947)
23] http://en.wikipedia.org

gtk g 9 o] Al Y] Al ‘AP AN = AEHE o] 5S Fo
& AW 2wl AgolA] 2 A olele] GE b, AR BE,
Fele] @l el melE 7kl S Bot. Algte] WEw aE ) el
%A HH(Thebes)8] 75 2718 o3& Ak A5l A Q1zke] A4
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A ych6) j‘iﬂ JEV\«] HIS27F &
F 29 2(Sophocles)?] FQo]t]FA I41%’@(0@(1’110115 Rex)o| & 23329 o
Hy fHe At OJTQLQE} HHE AUd Qo|fFAs AYILERE
bl = v B HAldE Tk Adol= Al BR2 AE Flo] Folv e

HEaL oo tf 3 0}7] w= ) g 73, Adoe] Eo] £ ke Al
= Agolo] oA k= Qlzkolata ity Aale] Ase] mlE 2

o
rL M
tlo

BAzE U] Rt WA EE AaR SeS Fet
2= 713 :L%OM Aok ok ol F AR

e oA AR
38 Aoprke ke Y L
ofsf HEE 917] Zﬁfl' S 4 a"sk= Alo|th(Parkinson 206).
AT ATl M 7H FEg w0l G (paragon), & THEEE ©]
A (reason) 3 ‘&1’ (cmhzatlon)9] EA 2 AA AN o] EHolde E
dog Az sﬂ&_\;} Tg}g}‘; u] o]ﬂxﬁ;]—; o];u]—;ﬂ o] ulgle 117\1 g] At X}
W3l ololzlye] FelFo] F Mot} o]y gl o|FHola HEAQ
QZFY) RG-S 229 o]FA oule Hitjo] FAfgitt. o] 9} yHEst,
27 BAYE w7y oA 9] 4% A8 AdE FPPA 1| 13 o] Fo
‘2332 F'(USS Sphinx) Stk AV (Naval History 66)°] - Z
Ae Rav, Auet 2932 # onE ¢ W o 544 gk =<
& ARG 23327 A e ‘wd e shalolgtd, wlw AU A9 3]
ool 2} sl 4=Akakel AWM. 1(Glen T. Seaborg)”} “AlA| & %9
W (the world's first nuclear disaster, Weisgall ix)o]&} B3+ v]7|y Y=
AY e oI 28as o QIR AEE diWshs o] 1Y
SAAETE obHW Qb TpE S WhRd WAAGISTR AP AAT) Qo]

re oo
lo,
ne
)
T rz_mﬁr

i)

6) ]2 233~ (SolvE) = ‘FAARY (squeeze), T3] Fo|t} (tighten up) &
k= BAF ‘ootyve (sphingo) 7} 9oz, ARRZE ARl H@uE 7150 ‘wat
=" e BAllA 7)93 Ao R o AXTH www.en.wikki.org).



olECtE Tt oE, MFE olx T2lol & 2& 69

e gl AL o] IRl EEStE 9} 34 ol HelE
1 e gl A5 2 dertEd a9 g dedolt aE
19453 89 3| ZA|HH U E ATu] 2 vhe AR5 53 o

| “A] %13}
T 22 £74"(shook me seismically)=S ¥okom, o] Al7] 1d e F73}
o] YE A 7] “Ath3k FE (the great fear)S F s} JSS 193]

CHAdes 174 AQlg). @] 2227 8|5 o] 7 o]Fz
atom)E 2 19 HEES AEFS “AlaY %ké]"(favourite food for
thought) o]0, Yztel] tjgh s}7}ke] a2 1947Lq <H]7]Y 9 Al 23

o
N‘.
/‘:
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Calm atomic explosions resembling idyllic mossy and
mushroomy trees of a terrestrial paradise after all the hells of

the heaven of the war just ended. (19)
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Abstract

Beauty and Destruction, Two Faces of the Aesthetic
Truth: Keats, Dali’, Atomic Bomb, the End of Art?

Park, Jungman (Hankuk University of Foreign Studies)

Artists capture a scene of life in a particular space, represent the scene in
the form of art, and sublimate the captured moment of beauty to a sate of
the eternal now. A work of art will continue to exist forever unless
destroyed by oxidation, and consequently remain as the truth of beauty.
Beauty that transcends time and space, it is what a Romantic poet John
Keats calls the ‘truth Art’ that ‘all ye need to know’ in his poem “Ode on
a Grecian Urn.” On the other hand, art works as the products of the times
reflect the dark side of human history and memory as well as beautiful
moments. Disasters such as war and disease are included here. The Second
World War, especially, left us a memory of Holocaust and ‘the fear of
nuclear’ which is stamped into the pictures of atomic bombing of Hiroshima
and Nagasaki. Surrealist painter Salvador Dali captures the moment of
atomic bombing on canvas. Inspired by the atomic bombings on Hiroshima
and Nagasaki in 1945, Dali painted 7hree Sphinxes of Bikini which
represents what the painter witnessed in person, that is, the nuclear
explosion tests conducted on the coral island of Bikini in 1946. In the
myth, Sphinx symbolizes ‘wisdom’ but also has the meaning of ‘strangler’.
The painting projects the contradictory image of Sphinxes to humans, the
hero of paradox who claims to be the most reasonable species on Earth
and at the same time tightens his or her own throat with inhumane atrocity

of nuclear bombing. This aesthetic representation of a disastrous moment
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declares, ‘destruction is the truth.’

The A—bomb scene captured in the painting presents itself even here
and now, despite half a century’s gap. It makes the ruined life and trauma
of the Bikini islanders remain as the truth which has stopped and therefore
continues forever towards the eternal now, constantly reminding us of the
past memories. Considering the frailty of us humans who are helpless in
the destructive power of disasters, the moment of destruction captured in
the painting becomes a true insight to the dark reality. In Three Sphinxes
of Bikini, Dali reaches the insight that ‘destruction is the truth’ and that it
is ‘all ye need to know. Likewise, Beauty, sublimated by Keats as the
truth of art, relinquishes its position to Destruction which is sublimated by
Dali as the of art. As a result, we are facing the double edge of truth,

beauty and destruction.

Key Words : John Keats, Salvador Dali, aesthetic truth, Beauty and
Destruction, the end of Art
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