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| IXZFo|of HatFo|
Il =M &M

Il IHA xjdn G2y A

i)

act

F AA Arelell go] W=t

Hhak o}zl Atolell, AHA EApE 9 WA, -
Aol 998 swrt weot

o AES Hydy Yeh

A AL BAL 2L BHo] =yl

FeAE QU A9 TR,

Between two worlds life hovers like a star,

‘Twixt night and morn, upon the horizon’s verge. ...
The eternal surge

Of time and tide rolls on, and bears afar

Our bubbles; as the old burst, new emerge,

Lash’d from the foam of ages ...

— Lord Byron, Don Juan XV, xcix.
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Wandering between two worlds, one dead,

the other powerless to be born,

With nowhere yet to rest my head,

Like these, on earth I wait forlorn.

— Matthew Arnold, “Stanzas from the Grande Chartreuse”

o]

ol (Walter Benjamin)©] E#|(Paul Klee)o] 18 ‘=2 HAF (Angelus
Novus, 1920)5 53 F48ks ZriyE el ojuA= FEAHTH392). =S
AR Febal A= AAke] AAPE d¥9 A AP S s stHol AA
of #of7h= AAE s flaf ety sl defro] A2 RE Fole

Ane] FF HH%OH ”7HE e 471 §lof 254 H=2, Ut 5 =9a
HlopRle 37 o} v, 5 AA| Atolel” RH{UE] <]
A B(ES ), TELES T o B

g oY QL e dAe il ofdehe ko] LA X

o7’k Skl Sle o AR FHAL Egel WEE HE(John
Middleton Murry, 1889-1957)%} 12| Sl(Thomas Stearns Eliot, 1888-1965)%] &
2 2 ]E HA B2} olAl 5 g Abele] Ag], AAke] HALE wrob Ul
< g JE AR Abole] A, AstEol7be BEUE Al fd A%
A

-1“ ri

ke i *Hi" A%S AxeET $59 HEE AFshs T ZE2AE
o]e] 7 2(Eliot, Wood viii), A1} AAA 3 19200 d}e] 7 2he](?) A,
A7bnk 152405 2 To}elw]; (The Adelphi, June 1923-1948)9F 800%- 2l
715y (The Criterion, Oct. 1922-Jan. 1939) AFe]€] A|(Goldie 94), AlAI )
(the Great War)& =52 & 2ol 7%4—%—41}3} 1 AR T F23k 9
)= -9 (insignificance) Bk Al A A% 9] F=o] 2} Ake] €] 7| (Eliot, Criterion
IX 183), @=4 @u2lo} 54 % 12*«1 Atole] Ae, 28y} 3 At E
AR A Aol At BHUE S 23S v $EE =hoR o
.,

il
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EE HeEeh A2 134 AANAS AomA 719 7HA7L oA H
A= A7 A oz dohdl Aol L3} doj gty o7 =
H, HAYoL 2= A4 A g2k 7H 5d e dskagelA Fot
AR, AFole ¢4 Agtt sdeve #EE Tl Wslete Azt
SAAT. T AR AR frelsls Aol tig rekeS ofn
REg Zpo R 9= o9 E sfue UE ¢ {loaL ERE Algho
(Montague 98), & “F8.8F ]3] fjFi->
A THCollis 118). thA ¥ AYHANM = 4471 5] E(Edith Wharton)©]
=2 ool ‘FES 2o oWl o3E5e] v AA HHE wfrt F
b % ow7E S s AL ok 9 3hK(187-8). Lefu FulE AR Al
A AARAES 25 P AldE Adabell A AE A4] = (Ferdinand de
Saussure)7} 7159 A QARA VIR V] Afel9] Zpel A #Alo] F
P A AP S EolA A, o]k 2L sljA7E 246] HA Bro]
AT = e flE Aoty antks, 9 7P Feg 5L AL
Arekar Aske w2 ul(“Poetry” 408), A4Sl Al A
dolgte Fo® 272 AfA TS AdstE s A dlolehd, A
FHgle AR AAE BoUE YA Aol
S Helsh Ao, of F AR Alel9] Asl| Aolw Aol Axm Qe
7H8I8E%0] “180% AW AT Criterion X 308). ¥ =9l= 1159 Ao|7} X
ot 2 SolM AbdA BE U die 47 Aol itk QA elA EWdith

£ﬂ~ R
[ o
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oo 30 ox
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ezl F Akl B ks ofn] HEY F gl v dusi)h
192913714 o] 1,000 A =& Adel 7|1dd vEE vel= 4l W
o] Tl =& vpr WA 1930 o] F Tkl A Haf AlLEA & HaE
7F F9k wbd, 22 Al7le 3009 HE 7]udd Aol 19481 o]
TS o Aol FEshato A=, 2047] Auks ditshe Al
Hg7k2 A2l 7 5ol YrkGoldie 10). Fo) WH7} A2 olS whEaar, g
O*Ol A HAES 7MES § e AVI7F HoiFa, ofmw dglole] |

(
-'_' o

A gl el Mele dedle] WAl VIR ems EaAt
‘é’o}ﬁlﬂr- oAl M= Ak Hzud AA7F WA= (Katherine Mansfield)
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of F WA ozt 247 2D H Lawrence) 9] 59| 2+=24 719

T HHE, Ao 384 dste] 7 WAl Fle] niZolE ApEe] HA 3
7FIA o ds] FH90E ARIeRE ol Stk TEThA ofAl ofA e 7
AFES A =ofaitke W AAVE B A dYAE REH Atr £
= w3t FEE el A FaAlgte slltke Blo] ofyal, EAE

o] Althe] FAFe] 971 Hgste] TAIITE A=d 150 #AES

AF7F A= A% okd7] el v 2=,

w = B GElM TP AR A =o' UM = AR AL
ol9] 5285 FHst= Flo| 1 IAH j}zﬂ o|tHRees, Theory 44). 15
Foie] 7HE g AdES Tl =S BA=, v & 9z A9
ahal, Aef o2 2plo] A4 5akd Foletal the =450 A A4S 43k f=
gt Eehh Fal, doks T8 AAeR Fdhs Heldk Al g =4
e apshs Aol Abole] o] =42 EHYEe] tig dutd BES wh
SFAA FAlell oa = A2 vk A dAle 22 1920093 1923 2
A AR MY 7lsy oA HIE ] 192 LS_ glo] ngrkseleh A
& (“Romanticism and the Tradition”) 2.2 Fib= ‘AL7F9] 9} “Fut5=2]' <]
Me 52 &8 ZoYE e 94 =Aol3lvhd, F WA= Adle] A4 )
T & TSR 192658 19271 Aboje]l ol "RHUE] o4, S o]
A ol tigh kel A s} oo Ae el thE udFoH A

S

i
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a4 E 7Hs Al digk ey E 9] 718 Aol ). o]wel=
-5, (“The ‘Classical’ Revival,” Feb. & March 1926)2.
S &3lo], (“Towards a Synthesis,” June 1927)9}
g9l MEE w9 F3 (“Mr Middleton Murry’s Synthesis,” Oct.
1927y AA oAl W] Aol #ate]; (“Concerning Intelligence,” Dec.
1927)2 £t} o] F WA =4 X defdlo] Bl ofe] =25 (Charles
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T 4 AeS Tl AR Al S B B9s] thEe] vrkal 9l
ol =dub=d], 71 B E(John Milton)o]t =2ko]=(John Dryden)®] 37}
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&o] ZAth(Wood 478; ENE 69). G2 A7} opet ¥ eoleal W= ‘ﬂ
2ol Al oA 1}7}03}4 dzgle] “wAFE A4 FQlow, agu
el gutie's Ave msoe HHARH Revival” 182), 8dolo] 23
o= it e, A owE 2
o & £ AEH ATl vE ok
ATk Wood 28; Gods 48; Christian 55). ThA] Eald, 2oy
Elgh QIzte] =AY s = gl Al A7 v AMLE By
HA, feke] AR “H oA = ARbAH Y Agolehs AolthSelected 490).
otz Aol ZHyE= oo 1 oW ATemAe] HE, X
“AZF Bextra-human) HE"E F87| B QIS v HE'Z e
‘3o th(Selected 24; “Books” 755). Ae|9le] RHAGA, bt HA= 19|
Al Azl A Ay ok offl= 9] FrokE 4= {laL B/ (life) > #1573
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nEE weeh Ao, F AR WIS 19190 ofn] =] FAER
A 47 TolElvollsy (The Athenaeum)®] ARAE we|7} T332 59
A7k (1917)9] AQ1L A elA FHAA A S Aoz AlRE 2
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g Agsle] ofHo] TAIH]H A, (“A Brief Treatise on the Criticism of
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Literary Supplement)oll 71313k ]330 7], (May 1920)14 Hjsls A
o A= Az ole] HHe] FRE wolaiuA okg ~Ed ALY 2]
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Alighieri, ¢1265-1321)¢] Altio]2 “#]4 2] & A 0]z} & H(John Donne, 1572~
1631)°] Altiole] “ZHrAe] 4" Ao, 52 AAATE AT 9
Ao’z AT w, 29 A2 RHyEe] FA SHE ofz} A
s WjAIBHA] =K Varieties 158 & 83). ©]¢} wR7HA =, wEE wEld)
= RoyEE dd7)d oz 2uldsdA vFEEa A4 ors Pk
Atk gvksti 17k —E—’Lﬂ”*% 7H o] “A41e] el oJall dojA L ol
A, T4 Jom $5E ok A" = o]l u, Apile] gk Q1A
§e3] w&o] sk 9l7] “H—v‘O]D}("More" 559). WHA, ol oA
M| 7%, oA “Uztoldk AR 9F-o] FAA7tel| mdEA] Gale
obZ o= it L AetuA Agom Ao ndFe S el =o
144E‘r(Se ected 26). 1= W] 9] @] =9 ( Mgl el )E W
Sae]e} o2 e ehs oA %*% ol olsfgtt. AR e ole] M
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SHk(Selected 27).
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A ] A= AHE W] W2 o] F& YA 2 o))
S A9 FAR AR ShthWilley 74). B2 Agfole W] W
el EAE] BAGE BAS HAlth o] B3 “Aprjujate] 7)o 7]=A
g Agete bl Al Al A 7P R A Reka A1 e
2p0]71 vpEA 0] 7] w0 thGods 59). Lol % Bata ‘WHe] B

o

o QB el ZuPgae) HAS 9o AAH ASl2iHe Sy
2 3Peh, YRFelsh ARFe| o] BAokRA R o5 @A Ee 19
A7) % B8 JFARIE] ARG Aoz 37 ol T Aol

d
hin
|o

£ A Q3hs ge AUHOR T ke G B2 ol F £39E
o o] AEUF T BomA, YuFeE nrEe] Gast FUA

(“Tradition” 135).

RUYE 4] 2L
H(“Tradition” 143),
o v 7t Aol gute) vt A 25004
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[Romanticism] is a term which is constantly changing in different
contexts, and which is now limited to what appear to be purely
literary and purely local problems, now expanding to cover
almost the whole of the life of a time and of nearly the whole
world. (Use 128)

2 g B} TAH AR $YA713 AofaAw 1
g 1 &40 Aol FE2e9 Wrk TN T JUES oju
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Fo2E A (excess)” 2= U 7EAM, AFo] AR A F S
A W”j} 22 AEAARTE Y 2a)” 52 “Hste] puj(gd
)" AF foptA AR Wid 5= =edrial dtk(“Syllabus” 43). &

e} A=, Ve w7k Bk B3Rl “o|ap Prkgel"eh pgto e A

TAAQ LAp gty tE okt o] dA ey

SRAAE Y AAR TS Tl oae] e Feu A

k1

A Aol 3agond 5o AHE A sl AFoEA Hddsta,
Ao, 24do] ol L vtk (“More” 561). 1eut 2ldelFoly 2t
AT E I g YO0 R dedtehe A2 APSlY H53 AR
ojg} & 4= ARY, 1T o]9fo] BE S IR FUASHE 19
olEM A AE =itk o ol HYAH FuFelE 54 Al
Uk ok oA A4 oo tEoEM 1 HH HFE o= e ¢l
At a8y e ode] dutgele] dn)y] WEd gAtste] o ovE
FaA0

SHEALE, Aol ojy EYad Yo s A’ ‘”%i Lie
U= “H4d A (eccentricity) 2 GREROE T IA7|=d], Ao A7)
g AT E IR Atolo YAAIZL Alo|THPoetry and Poets 57) Hhy
Yukrolel e 5] BAgke “ustal 9" dEe] drka HE o
Y ZAAORE T ARRE Alo|o] RIS QI SHAIRE B H gk Al Zbato 7}
AT Tradition” 129). 1= Rt E wdFHY SHek= 44 HF=
g}, FA7E AR o el Ao} “ghd gt Q17ke] Fukek HAIA 4ol
A& “EFo] HAElE FIHETRE BE HEE ANGE AAE g
PF TR AT &, oAl 2 “ndF o gntre)r) whakskar o

L
=gt N
i3

2> offt

o

EJA AL ofo7|"®2 QoF3TH(“Towards” 196; “More” 559). Z1l| A il
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Z1AZF ofJ AL 1A 0] 7] sl 2 Al FUA AL B =
& kel §ITH(“Revival” 183). 18T F540 2 daH oz 2
= AL B etar, o)Ay Aol v 338 At
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g2k ATy ek m| o] Al 7} Hhg
, ARl S Al ek F e Al L H
AT T wdFo)o} Rl =@
o o Ao] AIE NgRkFefh M)
1923 78R gigtao] A ek 12]o]<(Herbert Grierson)2] 74<i(the
Leslie Stephen Lecture) A% 491 Az} Fubd el A o GAlehxo]
el = olv] T3k A4 o7 e Pt 22y &8] o] 01‘: s
o] BAst 52 wiAE Aol e #ieME sdkdls ¢t
oo dANA R 7E BpAt "k o] 54l dd
o7} dolyttizt A H S ol aFd = 23 IL, o] 5L o]
T AR AgAoEAM PFoT} Eesto] @r’HQE 1RF
U A1 oItk oS ndFolun} §-9o e vEe &
Hstohs Aoy, 5 2goriy, 7|EAXE JAE o7k nie
Aol A Aes W et ekt = R YE e FE e S
Zoltt.
oell H&}, RHUEE ‘G A3} ‘LA A<
Fo e} gukge) Afole] oy A 1Al A
HEl 718le] Hr} ¥ilo] sl desl % =
Fofgitt, dejgle] RHyE 71ge FAd= Fo &olw FdeA “ud
Fo]e] 50l THHulme 68).
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The beginning of the twentieth century has witnessed a return to
the ideals of classicism. These may roughly be characterised as
form and restraint in art, discipline and authority in religion,
centralisation in government (either as social or monarchy). The
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classicist point of view has been defined as essentially a belief in
Original Sin—the necessity for austere discipline. (Eliot,
“Syllabus” 44)
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All our classics are romantic. That is to say, the decorum the great
English writers naturally observe is one that they fetch out of the
depths in themselves. It is not imposed by tradition or authority.
There is a tradition in English life and English literature, of
course, but it is not on the surface; it is not formulated or
formulable, any more than the tradition of English politics is
formulated or formulable. It is something you have to sense by
intuition, if you are to know it at all. The English writer, the
English divine, the English statesman, inherit no rules from their
forebears: they inherit only this: a sense that in the last resort
they must depend upon the inner voice. If they dig deep enough
in their pursuit of self-knowledge—a piece of mining done not
with the intellectual alone, but with the whole man—they come
upon a self that is universal: in religious terms, the English
tradition is that the man who truly interrogates himself will
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ultimately hear the voice of God, in terms of literary criticism,
that the writer achieves impersonality through personality.
(“Fear” 274-5)
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It is no good appealing to tradition which is not our own, when
all sense of a tradition had been lost; it is no good pretending to
invoke authority when there is no authority which men will
recognise. The system of values on which the spiritual effort of
the last century was based has collapsed utterly since the War:
we are groping uneasily in a period of moral anarchy and
intellectual triviality. (“Defence” 786)

RHYES] @4 T shhs 3=7] ool 04 714 “ML A5 7]

™ I
=
2
ﬂ
—|—‘
=

Aok olafeinh, et
yoz orl] 913 Aol

—lN
o



20 HoledT M22%

A4S dhe 2o SuekAl A7) fls uiAle] A o= Als A
8715 A7dHeA BEd ¢ ZEUE o] AEIrtal Hrk
(“Tradition” 137). o]9} #& o] M5d =7ow thpaud, 272 9
2] &3l ZE(Immanuel Kant)®] Aol tigh Aof, & “¢Izto] Aptaow
FIE v FEjmAE Hlojur]e] MFto]7] HEd Zolrh54). THES]
AE Mol FaA efoll X AfrEAl Febcol mele] ZriyE Q14 EI
gtk AR wE]e] WHe BawE Fud S Adoh o] A7 wEt
FuA S22 A =0 Faf gt £AS ofsdha, YolrbAe
RryE e B4 ATt Ak ol ot Tl gdd g e
ol A Agt 7 E7olgh= Aldo] Ael3tal YTk Tradition” 132). 1+ F=4]
o %@O “*th NS Fehs A& FA7 AL drK135). 19 9
AEAS] A 25" o2AM Fal]
ERE {WF ojn] “opg] HFHom, opfg ofFHAl, 1elal of-g] A
QoA FAHA &, 2 o n)E olfetr] HelM= °El 227}
AL Qe A A AR oF gobd, 1A £8H] olth(14)).
o] wwg ﬁ%z HhE 2 AEE o R Addle, AfrEE <
O hyA

lo

rr

&
o,

b ok _V&
2
2

©,

s
2
=
ol
N
=
.1
o,
10
]
rot
&5
=
ks
&
ot
O,
rg
lo,
)
2
2
ot
“

ol
o ¢
HU
o,
=
ol
rlr
=
[
k1
_>¢
rlo
mé
b
2
|
fu
ro
RUNNY
Y
=
Ao,
t:-
r 0
o
2 Hd o E,

ro, o

1> 1o o
oo 4y A6 '

F-?L:‘ N
o
1:' Bl H

au o 1o
o
o
i
=
™
lo =4
i )
th FX‘—I'
_1101 rlr ‘1}‘1 Q
[‘10 Lo ﬁ—‘
2 P
Y i)
ML, T om
Y _T Sk
o o T
R >
Hox
MY M
st i)
o g
= BN
N o g
N
ﬁ_’ 9‘_, ol
c . %
4 l‘-lﬂ
OA
o oE o ﬂ‘
oEL {0, [“_‘F d
o 5 of, =
% o 2 o

of
ol
Sl
ot
i)
ofN
=1
>
>
o
(o3
fuj
o
B
)
> o,
o,
{o =
()
o
5
5
=
b=
-
=N
oo
=
2.
=
tlo
(1
o
=

m A8 A g nae

Fofuekar AAskaL, Aoks Eew2 ) sy A S T A
i % &

Aol A, Z mEUE

X R



=¥ 21

Mzl T S Walode| 2O E|

EE

=21

ol

A Afolofl™:

7w
_Eu

|

A

3

°

|

RS

el o

)

3 g

A Aol

3‘2]"0

9

EEEERE T

=

TH“Revival” 175).
ol

o) SEEstast guA 1 AAsH E e o
%4 S0 g3 FEAL ABHE
ER

1
L

iz 229l veleh vEA] gt e

L

fu

ofa ®

]

2R

A7E S

i3

2
gl

_o/]

o

15)

g]

S, 19 FaH A

d, Adete] Aol wige “Ale] A& IRt A gAjAom Adst

u #g 7t
2 =9

7

sl

Ak
BiE

TH(Criterion 11 232). ¢iuk

T

9
el

i
o
,M_WO

e} gl slo] LEA o
oA A

[

Al
=

EHYE S el F

L

L

(compartmentalisation) 2}

2] of| 7

qo7 of7]e

A &
17

=

jgasel

i
N~

v

o

O;

9/]

o

(Hulme 71),

oa
=)

I

L
L

)-

O

HojupA]

(“Fear” 276). ¢lvfotdl 752 A

o

)

o]tH276). o]

7] i

=k

A" 0.2 o

3|
Al



22 HojedT M22%

3 oheA) g, el MEA Age 19 F3F 2wl A50: vls)
ok AgHelekn Bt Wit AXe] MERFoRN GRS FU3 G
S Ei Aolo] BAS GAT WolE A Aud ZeE Bl dr.

F= ofm] 4001 Mol 7HEH sl E AR 22la 7hEY
39 Aok HEo] Jirdto] AT ek Akt AR
& AREA AEste A4 Fdolth FEH I E e of
fro AEA tE dilo] 2Rz ARH A7} ofyzet ¢
ko] Axg A oS s gakx] 7] wollth ofd
ot FEeE HolRth et WA QY] =%

England rejected Catholicism four centuries ago. And with the
rejection of Catholicism English literature began. It was the
expression of the free and freely inquiring spirit of man. For
Catholicism was rejected, not because it was essentially false in
its view of man’s nature, but because it would not allow men to
find out thing for themselves. Under this star English literature
was born: it is, through and through, an individualistic literature.
(“Revival” 183)
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Ak, Az oz 2vgart ToiE e vy e] BHeA =25 7)E 9
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o
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Fa Hske Ae FEUH Aots AR A AARIL
A7V ek A2 B S Holdes 1 ofd Zof dr 1
A Ao et die Fa, FAH JAlolet s Fa, A
3 AAe 2 LHl i Szl e Sk gt @
@A e Bxiojzh olny, WA S Fagho vt nt
T8 AR D & 9laL, o) WFojF oz te] YRkE
o= FEA 7S "ok 2 rel A WHdA 2 HF5Eo]
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[Individualism] is essentially a search for reality through the self,
and an acceptance of what one discovers there. And what one
does discover there, if one looks hard enough, is something
beyond all personality—call it the voice of God, call it the
individual in his wholeness, call it a sense of loyalty to the
hidden principle of life itself. Romanticism is the discovery and
discrimination of inward reality; that is the end by reference to
which alone Romanticism can be truly defined, in the light of
which alone it has validity and value. (“Fear” 276)
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In the days of St. Thomas the spiritual life ... found two-fold
utterance—in faith and in reason. In those days, if we may speak
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paradoxically, reason could be more rational and intelligence
more intelligent, precisely because faith was more faithful. But
once the spiritual life of man was deprived of one of its two
natural means of expression, namely faith, then the intellectual
schematism into which reason had proliferated in the School
ceased also to be adequate. The Thomist epistemology and
metaphysic alone, unnaturally divorced from faith, could not
satisfy the originally undivided and essentially indivisible life of
the soul. When the faith had failed, the separation of reason and
faith failed also; and there began that epoch of ‘the modern
consciousness’ with its innumerable conscious and unconscious
amalgams of reason and faith, under which we live now ..
(“Towards” 190)
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Reason, as the product of a true and creative fusion of
‘intelligence’ and ‘intuition” would seem to be the sign under
which a new synthesis may be achieved; intelligence being
intelligent enough to realize its own inadequacy to .. ‘the
complete concreteness of our intuitive experience’, ‘intuition’
intuitive enough to see that the manipulation and ultimate
ordonnance of immediate experience depends upon the help of
the intelligence. The tension of the effort of the intelligence to
admit to its workings more and more of the richness of intuitive
fact is what prepares the way for the birth of reason. (“Towards”
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In Murry’s fluid world everything may be admired, because
nothing is permanent. There is therefore no place for the human
will ... for a world like Mr Murry’s there is no danger, because
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nothing in it is worthy of preservation. (“Murry’s” 346-7)
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Abstract

“Between Two Worlds™:
J Middleton Murry and T S Eliot on Modernity

Tae—Chul Kim

This essay reads as the critical discourse of modernity the interactions
between John Middleton Murry and T S Eliot in the literary journals of the
Adelphi and the Criterion in the 1920s, through which approach their debate
proves to be no other than diametrically different versions of modernity
recognition, and then modernity project, between two worlds. Their
controversies can be sorted out into two groups by topics and roughly in
time sequence: in the first round of the debate, they form their own different
conceptions of classicism and romanticism with the help of the other’s
arguments, which serves as the frames of reference for the next one; now in
the second, exploring the human soul under modernity, they seek for the
possibility of a synthesis between romantic intuition and classical
intelligence. Over this debate, the British empiricist Murry identifies
romanticism with modernity itself dating back to the Renaissance, and then
presents as his project of modernity a fuller realisation of romanticism of his
own idiosyncratic understanding. Which is to say a new synthesis of
intuition and intelligence into enlightened reason in allusion to the
mediaeval Thomist synthesis of reason and faith. On the other hand, the
Euro-centric rationalist Eliot expects much of classical intelligence for
romanticism to be overcome, and for classical ideals to be restored or, more
precisely, for the unified sensibility to be regained and for the integrated
intelligence to be revived, which means he is in resolute and unshakable
pursuit of a project of modernity. In the course of their eight-year-long
interactions, it transpires, Murry elaborates on the recognition of modernity
rather than on its project, and Eliot does the other way round. In other
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words, both of them fail to represent their contemporary stage of
ever-deepening modernity fully enough in their discourse of modernity.
Theirs remain as unfinished projects of modernity.

Key words: ] Middleton Murry, T S Eliot, classicism, romanticism, the critical
discourse of modernity, the recognition of modernity, the
project of modernity
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