7o mjek AE|EAC TC FApe] 39,

of ol
?:IIOE*

At |

[. 3Az|ame| HA
. M2 XlolE 3tolA
1. 714olgl= &2t

[ A8~ A

2E] 22 (Wallace Stevens) AlolAl A= 3} AR (reality) o] #AIE &7
o A AdES AAE HoluA e o o] glar AAle= A
of FAE AFetA & Wl L P& A k. “AAl= QlA¥elaL A
AL3) &} AR I} A ) (reality is life and life is society and the imagination
and reality, NA 28)°]7] wjszoll =3 A= 27} doprke Alslghe
SN E7HES] BARD Aojth ~EEATE AA|e} e ] s Agolt
= FAE A FE SolA ante] 555 Ao w bkl Rt
ol M 1 ofm)= 7hs] Arkar shllth

2E[E2AE 19229 A dl2]gl W EZ-(Harriet Monroe)oll Al Bl 9]
Al Aol sl “gk 7R FAle] ek e AJ7ke] B4 (prolonged attention
to a single subject)®] L2 &}a1 o]2fdlt WA A] “Thekal %3 (all manner of

Mz

« Aol gt Hgdoint AL
T2 (158—050) A&A] FHT EH5 AA7A| o9t E 118E 3053
A3k 032-540-0204, FoAs} 011-768—0757, o|WY: cloudhill@kic.ac.kr
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o

flavors, L 230)7F W2tkaL ARl o] AAIES AT 88 SEEA A
= A9 dE FolA nEdEE wf 234 (Edmund Spenser)gr ad(John
Milton)®] ZAEAH S/ A7hS S04 ofof sh= &% ot AE4]
O % A= 1 & st 21 ofopr]& AU aL Itk sHAIRE ~EE~0
= e o8 AR 1 a8 e BARRE AlES AR 113 A

A g of o] A QA 1A Ak

B =RoA gF= A 'C 2A2 359l (“The Comedian as the
Letter C" — oJs} T8]5Ql, 0= oFFH & 2E|E20] 27] Ao st
2EOZ 91391 A2 AW (Crispin) o2k FAll #3k o]ofrjolt}, n|&
& AEA A B Ao] Feiyolh= o] AEEATF T MY A
2l 8l= -5kl (comic—valet) o2t H&ol A w2 Ao]tH(0'Connor 139). C
22 3=5%1s Yufshe Tl AR AR LS ok FHE

1

Aol gFelAjole), 1% 8)Floleba Fdaks 2L 27k A% 8
w927 ohe Qe FAH R Al el daFolRjel7] whiE

o] ©grg gt Aotk o3t Aol FkidS
of AboPd7E k= el M 119 dH It AATE 7} Aol E 3 S
A olg A 28k A o)A =AE WEs| Hetalat gtk
TUE A avo] Aoks hop = of o] IRl M Fgskar st
a1 Ygrle Fe4e 9 3 %
(Robert Pack) Abgta} 27ke] 4= wrolgo]a 1 v} e st A4
]

o Bgoz Folstu 9

If we see that the source of reality is place, the world, and
that the source of imagination is person, the poet, then we can

understand why it is so important to Stevens to achieve the
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unity of person and place, for it is also the unity of imagination
and reality. (81)

she Zbeke Seh sleki AAE 3% Watshs A9 AAE A 9
R WEkE sk A19le] o] wMalslojor Ate] B of

2F Apole] Al g A& (the statement of a relation between a man
and the world, OP 172)0]H A|Q12 “AlghEo] AL 9l A7k Akt Ale] €]
ZA|AF (the intermediary between people and the world in which they live,
0P 162)2k1 A7Fs}7] wji-o|t}, e B g Aol AEJEAL A] LA Al
3 AlA g S ol F7] fEiA Fe] wmEekA] 32 ¢ Qi

AAEIA el a0 dge Ghels TAANA clolsters A
AAz ] ]2 ol HA HEHAQl APl FR(Jile) olvt. obze] 19 of g
b W93, 23 Aol sk Ao Baahs HaA) Az Jae] BAL
3 Qlom, AAE BAA AR v} 9o San B 5 gt A
o =& A7)+ 3 (deflationary force)S T HEJI ¢ItH(Sharpe 98). ~E|&
2 T30l & Axm Aqdolga BEAE GUA K9 (Samuel
French Morse)7} A AA o2 B AE uHsr| e g50](83), o] 2=+
o= “AElEAY] FS AlA AoV (Eleanor Cook 73)2] W] 73shAl Yeh}
et

I 25 Aoks ZopA

ofge] REZE FaA ANEE o] Al Agado] AMAH A ZE
29| H 2% (Bordeaux), WA|Z9] 718 (Yucatan), 283 o}H|g]7+e] &
Zol b (Carolina) & oJaah= oJ4S 283 glvy. 2o b 298 AL
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FolHgE Aolo g Fgadoe] “9lE atjEe] AFE"(ding an sich)(CP
29)% zolr] ALl LHFAE wuf= 19 o] Fr)olt),

R R A b =

ofl FHl=E AR mREgd] 22 AR i
A= shst vlEek Ao RN E

89| 2dAE Fohl,

M2 Aol SASHES sh= Aol

ofdeld, 1 Folol ek

What was the purpose of his pilgrimage,
Whatever shape it took in Crispin's mind,

If not, when all is said, to drive away

The shadow of his fellows from the skies,
And, from their stale intelligence released,
To make a new intelligence prevail? (CP 37)

a7t &S s HAL Rt AAES 1 A w2 Ao gig
HE7]o]7] wioll A= A& Frol UhA= Zlojth. 2EE 27} Al A4
79l Auf glo] Adsf|orstt} (Poetry must resist the intelligence almost
successfully, OP 171)3L ZF S wjo] XA 9] ou= 7]Ee] Algte} A 1
gla golgtar & 4= Q7)o FR1E- of7|ME 13 AEAQl Zd
o MEea A2 A, S BAS Fop L

A2} A 15 “AAHo] 9= MA(The World without Imagination)
o A “o17k2 19] EQkof| thgt X Ad o]t} (Man is the intelligence of his soil,
CP 27)2tar Awgsto] Q17 7h doprke @7de) Akt Aot 1
el Al 4Fe)A T ojydt M-S npro] “T19 Egko] RIzte] A4o]
oV (His soil is man’s intelligence, CP 36)2FaL &abo] QIzke] 7o) 2.3]H
7S Aujst= BAlolgh= w=EE Ak

S, 2e)s7e] 4 FAS) AUS Wl Fol A o] wioi,

)



T Ee AR, F A 0TS HET
AES} vlgo] @yl AEAA 9d i,
, Ld—jﬂr 2 drs) jH}\tﬂ-o Tl‘:‘,

Crispin at sea

Created, in his day, a touch of doubt.

An eye most apt in gelatines and jupes,
Berries of villages, a barber's eye,

An eye of land, of simple salad—beds,

Of honest quilts, the eye of Crispin, hung
On porpoises, instead of apricots,

And on silentious porpoises, whose snouts
Dibbled in waves that were mustachios.

Inscrutable hair in an inscrutable world. (CP 27)

A=) “vitfel A" EeEbA v AL gdsith ol Anbsiar Ab
Aol olxd) A Qe 27 nittets ‘BT AlAT o Ao
t}. I AR “Apote] Ald(mythology of self, CP 28)E vlg]al A=
& AotR BAEE v AR e 2 Bl wilo] & 4= ubef it
2ARE G5 [ et 2, w5 St U / W(the Socrates /
of snails, musician of pears, principium / And lex, CP 27)2.2 oJ7]& 1&
“Blttoll T WAF (preceptor to the sea, CP 27)7} HE 1 o3PS &= “F
58k X =2} (incompated pedagogue, CP 27)¢] =8y} Agj2ado] A~

25 3333t o7 i o] AN FobE o Sl Feolu Al
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lo A o] gate] = Azt Hrh 19 AgE I B AL
AN WS mEUALE 7 I e HEE Tl B
AFLE(CP 28) A= o] A HE Hol= “&3="(composite, Riddel
95)¢] -2y Bgoltt o]g A AEEATE R dES g tsiA
HojFE= FR139] AR IAFETHE f3]4]o]n, ofo]leyZA g Ho| st
thoolFA TYA e BEsde A ¥ St ol Ul o gx]= QIgt
o) AFAY] §A7}F ot virtelth, AW virhebe A Lol A AR
o] Qo] shte APlE HAES =4t

o7 o s ol A Ak

28} Aol el s AgE FAE
ojtelut = 54, A I,

2] A9lEe) IFEE Hold MRS o,

The whole life that still remained in him
Dwindled to one sound strumming in his ear,
Ubiquitious concussion, slap and sigh,
Polyphony beyond his baton's thrust. (CP 28)

a9 A EAE AR ANE Wl uietel 1 AR ] S s
23 glek. ol Y Fel2Re vl FAY £dE AoM
_‘?_

e
=
719 o e 2YstaL Sl Wik &PE soWM AEEE A9

Hherel A1 EetolE(Triton) o] ateh AAGS AuaL ARk A=
w AE7F Ao AT virhe] A2 g8 = o (dissolved, (P 28) 1 ©1d
= AR AR gl S AAZE H9U el

..... EgfolE2 oFF AR wE A §lo]
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.. Triton incomplicated with that

Which made him Triton, nothing left of him,

Except in faint, memorial gesturing,

That were like arms and shoulders in the waves,
Just so an ancient Crispin was dissolved.

The valet in the tempest was annulled. (CP 28-29)

B3} ok o} A BEE 1 083 S gE0R 2
Y o vk s8] Eeko]e] ool ol ] 2el0e Sak
of ML, oA Tk FE Solx AAu e s Ao
wol gl o] Tl Ame Ao vhrt Solq A A2E 7
ok Hlold Zlolth. 1AL vk Aple] B A2 LS F N2e )
majoluA Al Aalo] AEA ARHSIA sl Qe Aol

e AR A
shte] Adala, AuAs, s gzl
QAT wold & .

...... The sea

Severs not only lands but also selves.
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Here was no help before reality.

Crispin beheld and Crispin was made new.

The imagination, here, could not evade,

In poems of plums, the strict austerity

Of one vast, subjugating, final tone. (CP 29—30)

aitkele ZidiEE AA ekl M A ade T AAIE viEtEAL AEA Ejo]
St 2= e Aol Bt B0l AlbAn g Ao g e
HolaME A& o s Exehs AAS & 5 vk S AAE siA
= o ek dvkebd Aol Hukm ghof IR A1 glo] AAjel ek
Aol 7hsst7] witolth “shte] Adhstar, AujAl, mAt 527 £l A
Hiths Al WehA] b=t ofAl Al A HlSARl /o] =Y. O
Aop7h Stk ohzt A ] FA Fiet & -
A& eokth Ty a7 BE e o A

9]

s
a1, “N 2 Apote] A3} (new mythology of self, CP 28)e tist &
Askal ok Aol 7k ok 2= ©@ed] FonshAl e Aol oy
ML o Ash= FA S5 ofe Aolth Q1A Ao #a) o|w] 19|
AR AE2 A ol on)7} glek. 2= =& Hrh ‘T vt o9& A
il / Wb oS okal = Aot (He was a man made vivid by
the sea, / A man came out of luminous traversing, CP 30). v}t}2h= A Ao
ek QA4E FaA 2= AEAHTE A AILE o] ddhebar, ARl
S A S FIRI7E /oW A& gt x] Ale] AARETE (What
was this gaudy, gusty panoply? / out of what swift destruction did it
spring?, CP 30) 2}l s A4#Q H7H Wele dwS skl vk
bl A gt St o] 7HA ARE sk Agado] £E57E &
ofx| 2} AJgoleh= FtoR T)Alght
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...Crispin, here, took flight.
An annotator has his scruples, too.
He knelt in the cathedral with the rest,
This connoisseur of elemental fate,
Aware of exquisite thought. (CP 32)

a2 Aol Feket Aol “EAA AMA(quintessential fact)Q] ‘<]
he span / of force, CP 33)& =71t} 7)ol AF2 38|23 79l
Al Ak BolFe o] oflel AAE YEhlE g3toltt 217t L
2o A2 Q19 FAIAR fIjkE Al ek kel Ao gkl

HRlo=A Aol BtA AEE ALs|of stue

Ho
= r

te M 1o of
mlo 01')‘1

=
oo
w32
g
S
i % p
(NI
X g
o rE
me
@ ol
Mo ~
ot
o
o
0=

ko
o)
N
R=)
A
o,
£

zxe
bl At § AY e ek
Be 495 Fol gl
Fg Uit o] BEe 4908 Ex
o AT 92 ke
SRECEE TR ERSER

The storm was one
Of many proclamations of the kind,
Proclaiming something harsher than he learned
From hearing signboards whimper in cold nights
Or seeing the midsummer artifice
Of heat upon his pane. (CP 32-33)
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AxA1e S5 Y mAS FES Fr1gsta For|g
AZF(Sukenick 52). AA ] ol vshA o]H g AAEE A5 3l
Ao v F0] HOLS wf wlg- ARAE ‘g0l Ale gt ol2ld &
Tboll gk 22y e) of 22 FETe|Hol A B T :

g3 e] Fztoll gk 74 2= (Riddel) o] “Zg 23 9] 2|41 m] gk
W ool A AEA o, T THE uloA= e AR AFES T2
AEA ol g 920 i«] slFoltt. o]F fie AAA T A2t
A, 15 B2 aE AFES agE g 9= U2 . A8 (Crispin's

regional aesthetic is in one sense existential, in another a return to the

{0

fgorr 2 [

O

primitive, innocent, consciousness with its deference to the “ding an sich.”
Beginning again, in a world unnamed, he begins ... with the word that
literally contains the thing, Riddle 99)3 33k AAH I I=9 A}
2o B5e Urhiit AAstel a6l de agelea 2 4 s
QIS A4 ol A b 27t Aoprbe 33k wig- T8tk 1
1 QAzto] Abojrt= dNJ E%% HoF= lo] 71% it Als ojE
o

¢

o}, o3t T 1k} *}‘3‘“«1 Z3 2 g3 A XHS’Jr *“}Ej«l e 2AE vt
@3l o] Yol “ZAke] 39 (supreme fiction) S 93 S5te] AAA = &
Al frh= dlel 71 #5ee] glrk ‘A3 &7 AlQlo]

50| &Ml Wglele AAE e 28T

A
B2 HTUF PANE W S QU E 71710] Wofo

[e:

AR

%0 _IE Y,
Lorlr gl
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=,

ok

o,

-
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[
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¥
o
>
o
i
juiss
=0 rr
o,
o

olok k= AQ19] Qhirola A9 Biteleh. shukshe Ayl 8T

= 23k8 A7 g 4= 8171 (we are unable to conceive of life, N4 31) uf
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WA, 7 A3 BAALle)
g 14,
EPOE T NI ER I

aE 9leted, ey As o EAES 913 Ao] ohuel

Of

The liaison, the blissful liaison,

Between himself and his environment,

Which was, and if, chief motive, first delight.
For him, and not for him alone. (CP 34)

oAl Azxyo] AETolA “TAT AT (sequestered bride,
CP 34)7F ofue} WS “A1 745 WAV (duenna, CP 42)9}e] 2ES
A AEA A B B5S HolEth oAl el A o
Ao R S oY 17t o7l A RS EGOoR MYEo] AlE
ElEa

& B2 ol Aolith, HHF oA Tl ARy 2e)addA 1
2 399l garezAzl ohe oA AReS Fi 7)) gl
Fro] A,

Bo) gu|E, 2dal 19 253 v|Ee:

oA Eig # BE AT HES Solviith
an g8xo)z) A} okHE ghagh),

de 5 e SAY,

Adehs Are] wha), e e,

ek 28hd Wt 48 FEc)

R Y 2R 27F Bk duhg B AL
a7 A= & QYEXE oA GA AFYCh

13
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....... Tilting up his nose,
He inhaled the rancid rosin, burly smells
Of dampened lumber, emanations blown
From warehouse doors, the gustiness of ropes,
Decays of sacks, and all the arrant stinks
That helped him round his rude aesthetic out.
He savored rankness like a sensualist.
He marked the marshy ground the dock,
The crawling railroad spur, the rotten fence,
Curriculum for the marvelous sophomore.
It purified. It made him he never see how much
Of what he saw he never saw at all. (CP 36)

1

Nl

Clgal Foshal A WAt Asshe 338 2w vk &a 7]7)¢] gt
Avkel g2} “19] Egko] <l
o, W ol e

H

&= X
X r:‘i

AlEo] aoprl= F579] 41 (the sort of life that millions of people live, L
294)= FE¥skaL ”91‘43’— Wk AEEAE HEY o] ‘T4l e o]
ghal zlgith, Abgho] Aobrhs haobe] e QI7te] A o A3 gl
7] Wizl 7Fsdt Aolth, IR AEEAE I AR A SollA
APelehs &k 8RS 35k wAE e 2ol JAEHA =3

=
A e ddom Foprt *ﬂﬁl% sk il oAk
= W8 golepy|Huhs asle] AAS WA st s A
A 75 21 ojd FloliTk

Our imagination of or concerning the world so completely

transformed it that, looking back at it, it was a true land's end.
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But the transformation having been effected, the imagination
with its typical nostalgia for reality tried to go back to recover
the world. It was not so much a remote land's end as
something that changed its identity, denied its familiar
intelligence. (L 364)

AL Wab st J1Es] IR B2 ARAN Fushl WsE B
A PR Se7k A SolA BYO] AU glofobt 3217} Aop
K AR Sel9] e oz daste) 282 WS ASH0E
FAT 5 ek 1 olfs WA e 2oz g 9T wAGN FYEo]
R AARE B ARe) Bkt At S 3R E $ 4 aney)) A

olelgt AdE I} Ao x3trg WA AAske Aol ko] 1
o Bl tid AAoltt ek WAlell A 18] Ego] 1zt A ol 2
2ol =gt whe} = A2 A Hd T S Ads] Al

The natives of the rain are rainy men.

Although they paint effulgent, azure lakes,

And April hillsides wooded white and pink,

Their azure has a cloudy edge, their white

And pink, the water bright that dogwood bears. (CP 37)

AI7F )= o] AFRE2 2 vl BE As go] doprlof eh= “f-

719] Aol 4ol vhgsh BAL vlZk el 1 Bt Bohkel el
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o7 mholn) vkt AEjE2o A A2 FAd] EAlol7] (life is an
affair of places, OP 158)wji&-o|t}, o|&7le= 27|17} Abe Ealo] AFX o =
Aol gtk Q17Fe] EAL 110 A|AS] Al ARkl ol AR 1R
2 a7b A & Aol AR, e AR -l (pine—
spokesman) ©] Fojo} it} & Q7oA 19 Ao it E4EE A
2 FEote] il 9Es A5 & ol 3 AYE AlGARE Ax e
‘st 59 9y LEAR /1 woA] A9t} (as hermit, pure and
capable, / dwelt in the land, CP 40). T+ 1 o] AdF-& W Algho] ojyt},
T JRIAR ahe A WS Akt

A el 7IAGA A7IM A
28] QA S Fol = AFEER

AA3) Eztete] tigel A viLeis

Crispin dwelt in the land and dwelling there
Slid from his continent by slow recess
To things within his actual eye... (CP 40)

AF7HA 2 tiFol 19 =& ABA7|AL AobghARE oA 1= o]l A
Ui}q 1 3o g3t 8o =
T8 Wsto|th(Penso 79). A E] A
3 o8& HFATE 19
Q2 O ‘a8 AA = %011 Je AFEETS Er

OL
o _IE
rlo
o
ru
=

ot Ag, @AFARA, A4
obiol tEE ARgah Al
AT AT ol A Wl

WS A8 AT ek AL,

He first, as realist, admitted that
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Whoever hunts a martinal continent
May, after all, stop short before a plum
And be content and still be realist. (CP 40)

ojA] AW FAFAA} Ho A dAAFAAE “olFe]
%" (matinal continent), & =g F824] & (Peterson 127) Kt} S7H4]
A AEE sk AAR FS art lvke S Aty a8a A
A & AZhg ARFE 7t 7189 7HA) Al A el A
Holup A= A& ol g-gd 1 219 A4 o|th(Bates 119).

AE WD, GOR FohE AU B TE S AT 4
lov AEsta, A4S ¥ gl o dWaA="(At this point he can
face life squarely; He marries, begets children, and grows wiser, Pearce
38TALEIRI] B Alofrh. AE ofn|x= AE|R2o AKX A5 Y=,
AP 2(William James)<= B F o] AR 22 E stelle] oS v} o] 45
i},

AE olopl7k Baha el A A4S 5 gl WAl <1zt o
o F84€ ue) ATOE QI8 A A4 ek 1 o=
S ofol® @ 4 g4l ol W) & ¢ %7t
oW ERE SR AFIN aloflis Ak |l A1
o olgeld FHA Mol Q= 2 Ak

The significance of a human life for communicable and
publicly recognizable purposes is thus the offspring of a
marriage of two different parents; either of whom alone is
barren... significance in life does seem to be its character of
progress, or that strange union of reality with ideal novelty
which continues from one moment to another to be present.
(294)
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A¢)290] AT & PG o] F0] Hobhe Ree o] F3F ol
A el g el Hobhug o) Ae Ajdlel Brlake] x8HE ol Aoith

Ve $elvk MU e Folth. Teln ] S5 thare] 2

e 4a i Asg sl adE s S e -7

e e -

F"(Home is the place where one understands the romantic, knows the
secret rhythms of family activity and communication, and feels the
fulfillment of the presence of familiar objects, Pack 62)¢]t}, A& ojuz]+&=
2Rz A A T A7 M ' B WA Ae eSS shvE F
ezt ol Fadt onE AYaL vt o] HA ddAte] FHE &o
A2 Ao AR 2 s AREFR A EAshE A
EA) ok 3= A"(For realist, what is is what should be, CP 41)9o]g}+= A
Zyol A A=A d, / i’%‘%ol‘ﬂ/ﬂ Aol 5344 K3 AR (Like Candid, /
Yeoman and grub, CP 42)0.% W3t dakzlel 4H8 o 9jat Hut

o]} o] A T8]5<l, & W= (Helen Vendler)7} Wal%ol, “s}
gatal, &7)akal EET A I‘JJSHH S Edeke AR A (a
ribald poet of boisterous devotion to the gaudy, the gusty, and the burly)®]
NEg s ohin, 44 AAe 24T WEE T2 Fu) ol 43
3l (verbal mimetic reproduction... of the actual density of the physical
world, 52) A% ofUt}. o] Ali= 7Hg 3t 7kl A Eoke = A Ut S
3 9lE AR Bohe Tl Afels 18 el Qe ¥ §3E 2
B3k 22209 olop/|t) Jeladlolehs  Abgtel Aol ohwAeke
& oA Aolehs FaolA M9l ABAS =) wERoR Brke
(Dickie 119) o] #h#-< Fabeh 7FgAol /= A=k AshA<l AAl o] B

o] olek, giFolsl AEHS B Y3 Mol 3 A 17} Hobhe
B9 WAk 282 o) AT AP Agtn 2 5 vk
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FQ17 27290] OB Fofol AT A4S wgow 1} ARsH:
] :

Hobhe gastel §A7} Fasths ol

olck. 1= “olulel B3} A 2g A4S Bop B SH= WY A
O, SEEAL o) 45 AHE F2) LAY A9 4] el

BHS oA ¥aL Aol WARIN(L
778) A}%Ola}ﬂ s éu‘ %L?ﬁo TS gt AT o oA 2]
o] AEA WRE Aobs Wst AF eoldth. 1o] o2 17t FA A
HEetelutel A 78S Fre]ar AReiA AAE il Ale Ao R it 1
T oA}, &EAL, Ak ARl 5 olg] 7HA]9] QlE R HARE AN 71 9
n) Qe EAE 3 7bge JPge R HAlY mpxuk RRot) 7bgLe 927}
ek AAES Jolete Folth 18al 7159 ofgrhe Al &
37t WSl e As =0 tol7]® stk oA WSk Absto] A
o} TS o] Fo 7} EAEAL Q& o] AlAleke 22 IAE o] F3
st 27k AL Qle o] AlAleIA TP olgThe Aol AlAl L A
A"(0P 167) 8k 33Fko]7] wjoloh,

f
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Abstract

Aesthetics of Place: Wallace Stevens’s “The Comedian as
the Letter C”

Youngil Kim (Kyungin Women’s College)

Wallace Stevens’s poetry is the kind of poems of the act of the mind
and the supreme fiction. He creates a supreme fiction as a replacement for
god. He sees the world as an ever—changing reality and he tries to create
it through his imagination. Even though his endeavor is not perfect, it is
worth being recognized by us.

This paper focuses on the importance of place and the unity of person
and place. Crispin, the protagonist, who lives in this world, departs to find
his new intelligence. In this case intelligence means a fixed myth which
cannot see reality as things as they are, so this fixed myth should be
deleted. Stevens says the poet must resist the old intelligence almost
successfully. Crispin experiences many things as a realist, romanticist and
fatalist. His journey ends when he gets married and has four daughters. In

the long run, he unifies with the place in which he lives.

Key words : Place, Reality, Imagination, Supreme Fiction, Intelligence
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