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T E2EFAQ 7K #Uke e e
F3(Michel Foucault) &= GArt 9ALe] 7] 5 Al

1 A 7159 AF A (repositary)el®, dAke HustA FAE AA
(constructed representation) &.2A] §4 3 Aol tid] thA] o|olr|a|A] = 7]
9] FA (fused memories) 2t JtHFoucault, The Archaeology 75).
o] W& AA AHolgta Wolgd AAIRAE, JALE ZHEA 297 Ff
o] FEHOE FHE 7k ddoln, GALRAE 7|52} Q1Y Fo|ut Azt
o] A7t 7]&d £yt gltke AEaS 9vldtt. And oz Add Zg
Ad AAGRA AL A 7R 9 ddtel 7)o AL 8] A} el |
Aot}

AAE Az B F3e 948 719 (counter-memory) 02k A
e, oA A5l FA FEFY AZleA FA7] St oA Aol 1 A
AR (systematically) &2 JU4E AH(the repressed) 241 AL 7] oA
AR ARG onlo|tt(Foucault, Language, Counter-memory 113-16;
Lourie & Stanton 3). WAl 28 (Nancy Miller)& o4 959 HAE,
(The Heroine's text)ol|A Ewetd} Ji8te] o =13 M of, A=
AeL 9T X (phallic reading) & Ao} gt 71 slold &
gth(Nancy Miller 149-58). 18417] & o/d&7te] das 289 2+
Ads) Bo2M, A(sex)Z A (economy) Bl GFH P59 3
%‘%ﬂ P 22 (Kate Miller) & Fte] Aol e =S F 1522 1

. 3P 53 "9l AE (euphoric text) 24 o4 FRAFEC] FAAE 1
/\}ﬂsﬂr E3dn} o2 3 188 ‘B3s ¥l ~E (dysphoric text) A o521
Fol 508 1% Wu ALk A & Gete AAE 2t HA

(e}

r tlo dlo M



o d2Xe T& ZWY=, (Moll Flanders)$t "9hde}; (Pamela) & £3%
2, A ASe Zg€r)l (Clarissa) & 93t
© 94 7P A9le dddiA o ALle] HoR AT =
2, FuA AA Y wkdolgltt oA AL AEd) Hio] YA &F7t
HHY AfAY. aela d¥nte] o] g9 A7t 7t
ERRAL O}LH AT A7 e 7HA 2 9
31 o7 P AT Sl FAEUL, Aok A
| oleket H, "4 & e AAY gEflE 4
AHBull 62-5: Watt 159). ol2igt JA}, AL3]4 wj7 st
2= (Samuel Richardson)9] 3 &4 g2t (Pamela, 1740)
=AY Q718 AFH o BA HA.
def o] AF A 49 2582 FAE A2 fdA 8] Ll
17403 9% nlAFH ¥](Mr. B)9 433 23§ Aoz B vl 23
ato] Aot AL oliie AT ek (Pamela)d] T4 ~Ed
Hoghol A uk 1741 Q7] Aoz Qg &0 2 e Tuual, (Pamela
AL Tof| dojuhs F 5] A3 (Pamela’s life after her marriage) |t}
T 7SS 17429 0AY H= A A& A gojofrt o] Tapdlz, 9
e e = v g, 17 oM e spdgtehes o7k sklo] A (sex)
ek QAT AL G B T o] WA~ v 9] 45 SHShe #AIG
4
O

>

rS ok
— o rfo

—

Jolt] dlo]H A (Lady Davers) 9] 254 o9A tixsta 1
2 A3l Herke SRS JHBEA AgEANE B 2

1) Samuel Richardson, Pamela or Virtue Rewarded (New York: W.W.Norton &
Company. Inc., 1958) Eate dogo] BlAE Q&2 o] HAEES 7|Eo & Pty %78}
o} oA Fuk AQS

2) Samuel Richardson, Pamela; or, Virtue Rewarded (Oxford: Shakespeare Head
Press, 1929) A& o] Bl2E7} 1741 1290 128302 Y& AR E36le] Hx
430 2 A9 A 3BE 71Fo g ZHE Aoy)o A2 v walgeh. e 18k i?HOP
3 )& Penguin@ ¥} Norton#Hs SHOR AEE ¢of 9901 o] B2 7] A1AE FAld|
= AFEA} 27159 A &2 Norton HOZ AZ3IG7] Wi BAE QA4 A o
Norton #HC.2 313, o] AEE P. 25404 170] Edt}d, A7k Norton B2 A4 1
Hote olfre AY 2% YolF4d 271 A 78 4 Y Ho] E oln, Izl =29
A 9} “'Xd?’l o] Qe 1% e gk FEs0a AZ4E7| wEolt.



o, 2l e 29 et Eo] 4ol HARAE FHOR A4
24 4% shlept AZAe @ ddoR PEY Aest
Sl ol ~slel A9 453 R 9 vl o

_Z_
hl
2 ARA BAA §8E Bastd 43l waY 2

2 Quste] of
Aol 93 9ieh, whebd] o9& shlee] 27} ohle g AN 2
o AN §EES AR laE we xEdda e GRSE AT

(Sturrock 229). 2y F-F<] BlE 7 eape 2871 22 o]opr|<] Rig
ojn FAo] &ahy| Wi S¥ 2 sHHA, FE 1F, S AL Aot
I AZ &= A Topdety & F8 #AoR Ha g
ojztolHAl :8Qlo]7] Wel| o]Fe] et TEHUAY AFAF 3d
a9 L3 Aldniel A E Yo g Ziao] YA AL vt 1A
A7 PAEES aWF A 2eAd AEA 1 SX e JHEA £F
z

Déoﬂ 2HE ‘ﬂ% A, 1841719 Hlxq %]}
o o

_!}HM
HU
_Q
E
o,
i
_vg
mir

 PhaAsRS el AR &iel g e 82719 Aol
T2 goteta e vie]F WA (Michael Mackeon)e iz} & o
“4 23} ApE sl FAE 7H AFoR FEsH, gAEsS JA, A
314, BAA HME S 3 SolA P8 Hele Aol e AAHRE 7
A2 23399 (Mckeon 381: Warner 62, 64: Wussman 89). £19]
=2 ek A7 vsgrtE Aldd g ste], AF o & 24 9
8 (sexual) Ala2A EEANE ot gpdete] oo & Bho] o8
U7} Aoke] FAG S GAF SollA ghetsta 24 “2‘1*‘57}* A& Bzt g
o Eg o|AZ tiFEe] HgrtEe] At HA=se 284 ke e
o, HxE FUF AYEALE HoluA 7, Bie] Fa3g 7iA|Ho]
A& 94 (Vlrtue o] HAH ?ﬂid ﬁULJ 2AE 2 54T 7Idd &g



A A Azl Fapdet; & 24 & o, 27} ejakeze] drhg g
olHl =79 #§ F2 —‘?Ji%fﬂ A, olgHgo N 25 et g8l & 7t
gl ajAfe] AgE @ ol Gatet ARgle] SHdA shE
gte] Apote) A& 24s) & Aolw, 3FdAE Fdetst A=t WAAA
A7tel 227 EAE Eofdl Huxt gtk A2 Eae] wgA Zo] g
o 7H A} oful g E ol ik, 2 A9 9o s & Aol

2. AlE3 B(sex)d 25 @ AAE

g2] o]ZE (Terry Eagleton )2 et & W7t 49 At Ha
43 FAuE7)7) ob gtk IR Wate AWEEe] ol 849 ofopy]
Zhal x| 5-al weHA 74]%“&/50 RslA mheA g Solgka 29 grh(Eagleton,
37, 39). 2u ks 2RI dug TR tuhd =3 fabdet & A
A SHORE A8 gojok & Favt Jdvta et oFR1F sdelrt 3
A9 AN oS oA AAATIE7HE B B, A7t gAes
o] duh} W -EF o AEHUeIE AWe] A7) Be A= vl
ofolgkaL A7ttt G AQ 44749l Avlek(Cinderella) 7} S 414 S o2
de BE AVU2ESAA =AY Aol ¥o] Topdet, A Alddet
#% (ur-Cinderella Plot)< # 3tz ﬁlﬁ}(Smlth 221 Berg 116). L <=
# olQk $E(Jan Watt)= Fdete] o] =255 4 (disciplines)

A7le BAE dxst dotn drk(Watt, 153-4). &% A=t duE
(Sandra M Gibert) 9 7+ 78] (Susan Guber)= oA AEo|gtE JA
9 A (male intervention)E Edj4 Tl HS5d F Qvies A4S ettt

(Gilbert & Guber 69).
o] AFE 715w A TS 7H AL ok JJr”"T“/V} 9] FRIQ1 W] 2
A 5T AP BRI 29 AFolvh. AFUF et 223 &
e e TR LS w571 HE v=H | 214 SHUE gt 9=
Al o1 3¢ (my good lady)o] =302 Abgstat, 2|7 57 B A& 5



A E B gee] FolA| HAT, A7 oFF vl2E Bk YA H
& Fof WAL MEA AEsn FEse] 1 k] 4HS 19 FuelA] &
el gurE Agud.

T 28 HlE ojvy S ezt shdete] X7t HojFuy &8 fou

A 29 BN BEe 4RE F.

Wk YIS o S8, sl R W) £2 Fo} 4tk 13,
2 o2 Wel 2 1% Aol W) £2 94 Bgteh) Ul olei 2 SNEE,
e 1] 297 H01Z Adoh, 2209 Yk ] B4 H2E £48 59 o,

I will take care of you all, and for you, Pamela, (and took
me by the hand; yes, he took my hand before them all,) for
my dear mother's sake, I will be a friend to you, and you

shall take care of my linen. (p. 3-4)

o] 2= AHFE AlFH AEe] AY (hierarchies)s @t Al EFA]
7]& %ol Btk divetd aye B AR £ AlFelr] wEel 119
30| =519 Abgel tigk £390A], ofyH Al ok A f2A
2 FAe] BAR AR EFH0l SAA AEE 7] wio|th, <
o tigt 7 4 FAS HEAQ F8 WHY FE 7l 441 B
Aer 9444 APd 7t itk

AT (friend) e &= A, £ A9 e Abdo] W A9 Abgt
AA 22 A S WERTE Ar Y £E 1, EARE d(sex) A 9]
& FFt & TE 3, AARE AR $9% 55 A 9HF
(equality)= Folshlthe Alite] AaE dsfhe ond += ot ®=3t
Pl e Azt 25 ouletE g JAQl 55 this] dAIZIth 281 1
2H Hle 2 oy 2RF F, AFUSeY A fobdt 2B & sk

, 5
el ] i ool BEL WA RneislaiA v, szol o &
Yot 2 A 2E4e 4 =



Pamela; Dust think I don't know pretty maid should wear shoes and
stockings? p. 12)8tn BdS Wi, AF o|nx7} AR} o] e tholF
A7 s SollA mlaE Hl= A9 A F(sexual friend) & d=g=dl, 2
gk o] A7 ouE AEForA AT S d55te Bt &
o sjAete] oA FolaA A 8-S 7| =g

AzfolrM FEAF, 5 oA A AT 2Ut e HHA JAER
A e 971edA 7494 o] 7K, SRR 1Ad =Y 4
o AA ofsf dF= F | ofde}, WA 7S 7Rl spderh o
AAZTE Wt WA Ao B3ek AlAR Aot m2~H B9 &

SR
o]

H

-

Wl

A& A FEgoan g 259 e 7P B AFste HdA 71ddtn
B & U dvstd gdele] F s £53 &4 7Hgood hermeneutics) 2
A Q1 nzE] B S oA B Aok sheAlE g YA (Miller 39)
JUelA AAE P& B AdFo2 s $:9 AP Fo grHo a5 A
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~
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v

A
2|2 248 57} g gFo :
I o 24 WA H]7E AE Jetoll Al H2drhe 38E ddw
Reo oglo Ak wo] Hz2 A
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p. 5-6)gta 3t ol == AF S ot gl Al 57HE 73] stet
2 Axgtt, a2z ade HAEd ARS sEe s Flo] A vyt 79
RS u)A~E HE £33 E(good gentleman)eolgha A4t}
AFelo] (Lincolnshire) oA e] $de] 7t A& & ghdele] 1
Al ge]9=(Williams) FAME A&kt dagtt, a8y o] F
oQzfolwiA AFH FedeS AdATEE gdeldAle AR
Fashs AW o}, FRES n2aE H9] g9R
A Aol B, shdlehs F R
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52 FO[HT MOH

A Eufjol glon, A
o|AH FAld= 7“éﬂl-:—
A Mol A4 -Cr Awe 258 A& o#H3
slet= sh e #4591
of Al oisf FElgh 9]’5101 o A& AsA 72?*4]
gial] gteks gttt nlaE vz} gl A £FT 8 <Y (gentlewoman
ghEol FH 11 A AFHE FeFAT £ £45 WAR, o E
Zhapgt shdels RIS AA AE da AV R A BEF HAE 2 oA
deba 7b2A FRA L, 283 o] FE = Aol E RS Al dis)
Am ZEE FRA . 2eHA FRde B8 shdAR ~a7gle] Tkt
FAFUS. 28y 3909, 41 A7, Ae 23U FAGAAN &
A, Ax 24 445Ut (You have taught me to forget myself

and what belongs to me, and have lessoned the distance that fortune

=

e}

H

has made between us, by demeaning yourself, to be so free to a poor
servant. Yet, sir, I will be blood to say, I am honest, though poor: and
if you was a prince, I would not be otherwise. p. 117)2tz &by 2}pAlQ]
A AR ALY B84 TS W6l vk, T3 RO Fo7 Foprt
A2 22 g3 3 gt Fastelofd 27 HlE W, adE e @
& Ao o]ZA WA ZAPEo] @ Zo|oF (This is the only time my low
estate has been troublesome to me. p. 97)21 ULOM A7) AE9] BAdg
< 49t a8 ove RREA HEY 22 23 259 Ao 545 9
3 =75 A daAl ¥FUH (That power and riches never want
tools to promote their vilest ends, and there is nothing so hard to be
known as the heart of man: p. 122)2 A3} A& d&stE AFE
XS wiitt
Jde dHdee waE HE "$2 AASY(fine gentleman),

AF(angel) 2 AR, olAlE “Abeket AR (wickedman), "Bl
o"(naughty master), “Alet (satan) &2 ¥ “Alghe g zale] d&
AN Gt FeHe TH7F HoIUA & (Lucifer always is ready to

LN R



promote his own work and workmen. p. 57) ©]gka ¥ttt 22} 1|
2E B7L A FAE A winict shdete e AFsta 718 e et
olg|gt WA AP Lelle FofAHoR T1q7} 7¢I n|2H HE AR

3 Agstn e 9rld & A 15-641Q Sdets FAAFY olds
of2g Jr 2 2ozt AyEo] gla a9 ztols AR el &9 1Y

2

Al A4 &9 gy Juze welE Felgt stele JAA ool 9l
o]& T Yok Aolnt. saete] A3 HJAldR & Fdde Belle e
:

& (innocent) & & (simple) 59 B84 A5 Eevh 28U of%
Rl 2t ofolely, aga A7t o] T go] Wy o] °]‘er— 20
Az O d2Ae v2E H e Fe WY U7t ol AR 74
29X LS ZEHAA, A AEAUY BFE otal AM 2 FA (Mrs.
Jervis)ell7l ol7l= A OM ]3534*1 nl2=g Hle] ko ® 7hA 19| mhgE
Ategte A9, a3 Ak A7) 22 99 A AXE Adete 39 5
& 249 &S GAstant g e r EARE 7Pshe Kokt nlaE H|
T Al ofFE haA 2715 ofd BAS AM|2 FRAA olopr]eta,
FRAA Eeo]l A il & a9 FHA(you little
equivocator! p. 23) & #AHFUA <213 =HA 7pHS 21 a4 Ay
(merit) &2 F-24A)7] &= B, X}ﬂoﬂﬂ]t H(blame) 9] sHato] QA 95}"
Zate] erh FAYEE WdslE
25)2taL WhEgtt, o] d o] s duME &l E dye Dl*ﬁ
Hl = AH] 2 FQlo] sillgts Asata wxlatrta fae] 741, "exlsit
T, Fseirra? A7t ddstdd e, Aus 5l ad 2382 w/\]EML,
A7 2WE B ofF wES viggo] HYHYTY (Innocent! again, and

virtuous, [ warrant! Well, Mrs. Jervis, you abound with your
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epithets: but [ take her to be an artful young baggage) &bl AFE A
et A= sge 294 HEs @ ), ged folr Al vl aA g
oA 94 @A (multiple meaning)®] *ﬂﬁli R I 1= T
(Armistead 76).

o] A AFF Fdete o|F A AFddE EFsta Ak
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FAseta dtte A 2|7 2] Ads S7kete Atat Zse] 34
o] 119 SA7MA e Fststa ki & ¢ vt Aedd 287

Ee et folgts 71Ee 7 o ok duskd 1ude mlE HlY
ol Aol AE St 22Q AE2 FL7] HiEoltt. ks A
o] H| & 4o = = HH e Q& (poor creature) o] AT, %11‘9] qde ZA%
A AT Beld2 ZARNA 299 458 EZFTHBut, O sir! my soul

inferior to that of the meanest slave. p. 164) ]7;i-f’: LE QA7 Al o

= ‘jo’fﬂ 184171¢] 033-4 Ok 5}%&%4 74]%31 %““J% Elas 'J Aolgta &
=

EARE o] T ANBA} Ao} F40) 2ERAYS & F 9k v]AH HE
ets afety sta lgte 1 BHOR OF AR ¥e 3@ AE 2
718k skA] gerh. 2y shdeke} mj g B7E AR A
g5 1}71 399 AZE(self-subsistence) & H{ &
624). $kdshd wjA~H W7} spdeks Austal Afretel = AR
a ZV‘U TALE S7HE L WS OF 268 F g F
g shlgte e v 2E H7F 910 R A Y 28t 9
HollA "lojdtta(Well May I forget that I am your servant, when you
forget what belongs to a master) Fggo2x Aujol £ AA S 393
o A E2E AZAA ALY FAE MEAITIHA & Ato]e WoA]A] rt, o)A
H 2AE A FHolge & -4 FHE Aopditta a7 Ht, 5ol A4l
A5 A2 ztotE A7) mehE HEEHo 2 At F&olufe] 59



WAE Foote A& Aed 2o sta it

o2l WMstabg & AejA o R FAs) EAY. slge n|2EH HE $o9
T o oA7IUARE, n A H7F AbES sttt AF A9 gd
Fathe 245 Hopak 1d e £59 £240A stEdte teAETE 1
2F H]9] FARFS 71m 3l o™ (1 could not in my heart forbear rejoicing
for his safety; though his death would have ended my afflictions. p.
187), wlz=E ®|7} 19 FiH(attempt) ¥ HF3 WA (reform)7F b A
Ab(angel) @ Zoletal 2mgt ® g o 24, Ao H22 s Aske
sl Al SA dejgds BARS Abdeta QA B=va v aH H7E 33

< W avs

You may sir, the rather believe me, when I declare, that I know
that the man breathing I would wish to marry; and that the only one
I could honour more than another, is the gentleman, who, of

all others, seeks my everlasting dishonour.(p. 198)

i A o] gL B S F6ke XS FrETE E4dTa
1o ddS Foh 2HUAMRE v AaH B 1d Fof 2E8) FAde a2
< WAS sHetdA 29 v, 2ve 48 o° 54 244 &&3 3

] vk& Apale] BE Flo] 4y
E wttolgta Adetn 1] U Baitolgta ZAxgtt.

oz 49 sdat A o]Fele WA HE FIAA F19 s w
ot S 712 dd shdete] HAE A B0l Fof, o9l RYo] 3&
298 F Sle AA A m2Eohd Hd G shdA gol AW AFF nAe
AT F9E AWt e, v A vt PR w38 Ag)
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U Je3 Wk R WS @ 99S 24 dadeE B ) A
o gl riel el HueE ANES T AGUY (p. 253)8 Dele] )
Nl E9e $99 weha ayel B¢ W Feln g 9w skl

agy AlE pgdl2 HE Aol obgyth A7t Algelgta W
we? HE Algo] gtha sttt AARE $eAE RE2une, 1
U 2838 Aaaz mEqckoldd thigaUt agA 170 29
A= 7] Aol AbERl AAY HolxFUn

But love is not a voluntary thing: Love, did I say?...For all I know
it came, nor when it began: but crept, crept it has, like a
thief, upon me: and before I knew what was the matter, it
looked like love. (p. 260)

Skal 2t 7k Aol ol FAE el A AR d4E 45 add
o vy shlE} ek 201 (Robin) 2 6191 FHAE(Colbrand) % 33t
o A7} =%, o= oAdselA v]2H H]9 u}%é Ae A B8] e AFEE
ad) glole A7t §la. ARIEGE adE o AHs) )
(p. 263)}a Atste 4] BAE glud & aUE AFsH Fre| s
& WA AdE AFAAH ForA o] 9 PET AL dygHrt

2% Qe 78 D) 9% ek JEE BP9 A3 ARG AR
g defshe 238 2] 99t A7 el A (sex) D EE

wae FAA R oo Abglste] I HA T o] AL dF] A
Hoza A P (sexual discovery)ol A A1 (sexual self-
identification)®] 43S st A}, sdele | 2E Bl oJeiM ZoH A=
< &9l /37 (femininity)°oleh= 44 942 s HJX 21U E o] 3t
Z15ote AN nAdse HAE wda SR HAQ A S s
" (Castle 471-2).



A2 Ylsex)d 45 FZ2 HIERE TN

n=2

2ty 57

3. A As . F27] A

o] 2Ae FAYPA T oA FEAFE] LU et 49 A A
o2 19 <% (narration)dhs AZHA 8ol LﬁX]SZ]— A7l AR B &
e A 71dstd Ald, BAlste 2olBE &3 BARS 34
(instantaneous Descriptions and Reflections)9] E&Fe|th. o] 7|H&

7+ 22 97" (writing to the moment)d] HAH& F13) oz =4t
7t 73 VS 94 JURAE THY & YOBE Ak APHC
2 SR HoI5oIA oY golok & AU/E s ek B 34
B9 A Z+2 Bl 22w £1F extvivke] AelA Wsteh Abde] d F2
A Ery w2 A JoidEH de dEES A St A S sfok

o

g},

gAeEe olg e e 24 4% (George Eliot), #2 tzlx
(Charles Dickens) 59 #l¥e]Fe] g FH= 249 973 Ax8HA
T A7t 294 oz dsta Aol gle & A=A olopr]e A&
3 ZF2719 3 & eAnHE o 2R g AdA(Henry James), AYA Zo|
2~(James Joyce), A Yo} &Z(Virginia Woolf) 59 &t ZyF 27t
o] 29 3 EH} YA 2459 e HARE JHEdRE B £

A Tobdety & o593 shdete] #3 ojoprjo|x, hdet Apile] ofo
718 A7) Wi BE $HEe] Ado] 2 A7} &olA A EHE
= Aod Z2e WS A9 24 o AdsH it o] &ddA
W2k FRlFolgta & 4 e B ASAE BHA F3<1 v2E vl o

rum

-
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Abstract

Samuel Richardson's Pamela :
Viewed from the Social Conflict of Class and Sex

Eunjung Park

This paper has the aim to study Samuel Richardson's Pamela to diagnose
the social conflict of class and sex when marriage was set up in the 18
century's British society. Pamela, an epistolary novel to confess a house
servant, Pamela’s emotional overflowing and conflict about Mr.B, her master
in the process of their marriage. Appealed by Pamela's attractive and
charmful feature, her master, Mr. B attempted to take her virtue with his
sexual relationship. However, Pamela refused strongly, but still allured Mr.
B to continue their love. Mr. B was finally led by Pamela’s love and virtue to
marry her. Therefore a servant became a lady with the high social position
and fortune when she married her master Mr. B. Mr. B tried to control her
and raped her, but finally Pamela came to control Mr. B to get marry him
with the consistency of virtue.

I pin down this social conflict of class and sex with marriage when studied Pamela,
because in 18 C English woman's property should belong to her husband and
her social position is equal to her husband as soon as marriage set up.
Therefore female desire for good marriage was strong in 18¢ British society. I
conclude Richardson conveys in Pamela a female confession to promote the

class ascension as well as fortune when she get married.

key words : Samuel Richardson, Pamela, marriage, class ascension, sex.
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