N2 SRS oA B AT A 5 ek
- dEolEe] (HEEUE o4 -

N
m
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izt
*

ol Adelt AES FEaeshe £ T wRE HES ol
=S Azo] dof Gt
W) Wopdl, "kl el taled” 391,

2] E(T.S. Eliot, 1888-1965)« ETUIUE7} A|&H 02 AlglE| o7t
Aol BhEe Ao A<l Z:Lfr*éﬂr A ARl okE v kel
A OE 222 EyEd S o}

o9 =2 A7) Add "ﬂxdqz—ﬂx}"ow g, g3 Al

A RUUEE BoA e e, gAAozE AfF, 1
FTuHozE AEH FrySdd b obd Aolth(Andrews 7). ©|& 1
Al A2 ROUE 202 v 77t FeES onlgith. a7t B
HUE 7IaNE BgdME 20 o] Add 44
FHE Holal glojA o] o]37} 19 REU2E A
= BAE 141‘1"%3 oA gz 29 AA| Azl 2oa e AL ot 2
Ay mHyEle BelA databd o) s vy G AT e A
IALS o] S B8 el A&t ok I Agew oaE £ 3l
tH(Ancient 116).
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15017k REYE 38 stollA A AES Fo} d
Aol Ao At "GAl ¢le At (Sacred 64) 2 4]
=odlA F71oy tEfle 9y, A want HE

* ARIFORL MPAT B
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399 52 9wy A SEAG B TR So) FPoleke ol4A B
T At 9 AUE APk 29 o3 BA% WA, BE B

B
A, A (eccentricity)” Tl "UF A5 AA Ao @A o2 o]
HloI 9l th(Notes 81: Criterion XV 460). ] 22l %53} 71919 Ae,
(1919), "&7A, (1922), ™Al F/9 &84, (1922), '8 ¥l AlgE
(1925), "ddl 41, (1933), "ddie] 2dnt, (1933), A
Ay (1934), "ddle] oltts, (1934), Tudiel Ao Aol &,
9] dAle]y A9 AEEME =it} o] BEdE a7} AE3)
T X3 AR Al A9 A g 22 e E TE A dy] o|the]
d9'e x3¢E F 9& A
UE Y] Astel s AEzlcloix o5 AiAAS 383 AMA,
A AER olallgitt. 28y defolET} A e AL o
Wk 24 7F o "1 WskE 9]¢ |8l ol th(Strange 23
eed AW BuUEY A3dMe BHYEghs 037 9 o] udle]
HHH S AA )l 2rolAe ettt 1 g4l o) HE At tigh wt
Moz AN e Hojx deofEdAlE Ay ddozA teket F79
7EA A A HAE ofvlett, destetAd oAl Aoidl Aol dEA S
< B34 B dAAo 1 A4 A $E] 9 vEe] FARGE A&std
=7 WA R A3 AL, g a A" RS A ST (Idea 67). 1
A e BUYEY 3o e £ Ao R FEokE g
U] a7 wel g9 oo E v e AEA T w8k 7H
= HEE Aldlel] V15 ARl o] d' & AT 2N BE AT F AA AL
ole] EHUEAE oloele B7sd Alrt 19 v 7€) FAlS o &

k)

o\ o
E

L q
el
L Lok
2 1o

~

4>

defofEx ARl MREUE Yl Eetan REYE g Feld &
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Aol glls B ol 1 &of AAl = 5EG ou] S Foab] gkt 19
olgl= 23| Aot 2w GEAT AN, A WFE, AR AA
o WM ReyE e H2gtt 2 29 W 2go] 744 HEa 4l
2 BEUE Alelo] MSHA A< Nt vlgE T2 ek At @A
A stel = 19 v 7189 wAdA B 27] dAlo] TAE Q1] Al
& 5ot A% w=oo] BTN 7t v BFs AAPSS A &
The olUltt WE = RuUE @29 F4 FA F sud 1 38
o g2e F2E$2(Ernst Curtius), 7 (Hans-Georg Gadamer),
2% (Theodor Adorno), ®ZIElo]o](Alasdair Maclntyre) 5o & 4
19924l 3 Ade] &3 FAVF 7% Pk (Telos 94). 22y dz]of
9= (Ezra Pound) % & F2%(Remy de Gourmont)9] 9&& w7]& 3
ARt o] AE = AFat 5 3 Al SH8lt
go] & ‘tradition & At S ATyl 2wl ZFElo] ‘tradere’
A fFefdler 1447100 ool F¥ ol BriyE Y] Az} tEe] 1 3
4«] HAE Al g (Williams 318). 259 394 A4 FTEAM= &
- (Eric Hobsbawm) 5°] HWl T%5<] Wy, (1983)c]& &< A|He] &
"] ghzo] Aol 9o A4 a7 wet et e A st AuA el
o Eop F86)e oz 2t B Ro] MEold "G StellA] 1 BES P
Ao Felgdde vty = oulor A A4 (contingency)
of W &3tha & 4 JeH(75). EuUE e A5402 3A de5S Py
o 1o tiaf thaatar "ol el ... ARAe] WS npASEA 2225 AR
8l 7tth(Habermas, “Conceptions” 132). o]& REUHUEZ} AJZH 4] wjo]gl=
W HEE =g a8 ] §leE omleth 2EjA olsErt Rl Y
UE M A A3 de B dgeld gtk (Study
161)3 & 4 vk, RUYEZL A28 S wojitd] wet Aol gk 3+
A e B7Fsot o AEe] AR Q4 wet RHYEY ol &
g}, o}l R E A BoyEe dEd U A2 odlE seted o4
o] 53] deloEdAl= Abdolqiet. wRlEte]o]7} "HALH 0 2 S E 1 ALS] A
o2 FEE A5 (222)012a o]afg A EL] olslE HE NES B

o
r[rm?ﬁrwmh

(m %o
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Y el thgh 1 AAe] F8A Bz v ofYth(Strange 19). 1%
A 7R Age] e A RHYES AW S A *’é
1024 Aol HEdH(Selected 13). 1 "A5S FAgo=zH =
Aol et 29 FoeEE et s 2ATH(Sacred 62).

P Ee dAAAE AAE Tt PHOE deE =P 1v
HAANE AL A& o7 7| u N2 go] HEO|Hibe Wt (Selected 14)
1 A3 glojA HEA] AES S53t AlZES A EAE ¥ 20

A AFIG AT HEAAE g wF m wA] 1& 2E
[

o
o 3 Hze] AF e ow el xl»w —:c%cﬂ Be 47l w A

1o

°ﬂ 7—1%01 9l Ba1 e Ao Hi vk a2 dEeld =
ol ol A% WA &3 . Adxdojy guEx FA7] At FEH
32 Ae] G2 Aoz HraA e E=" Ak AAmo|tH Selected
a8t A A dE AE ol th(Strange 24). e o] A2
Eo] "9 HA'E 97} ol "t Hhgko] o}l o)W @t "o 7 AA)

O
=

L&—*

i ... 2R v Aol we Faxivhd A 1 Heer JAdn
Aol 93 54 wako = A E} (Criterion XIV 88)& AM wjEo F83
T 2}, o] 942 19 A THE & (1935)04 "g93] dEsh=" Azt
of thek Aol o] 24 "t}

@A) A} A Az
ool L vlg) Azl EAletn
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98 4 999 AT AU AL
F BAAE Pohed TAe A B2

Time present and time past
Are both perhaps present in time future

And time future contained in time past.

What might have been and what has been

Point to one end, which is always present. (Complete 171)

delolEx dAle HAZ BF v E sl 47 Wiel $AE A E o
AAZIA = et 22 dA AL v o] FA FAE] Fqshe o
o] o] A 47o|tH(Knowledge 54). 19| Adje A 22 GARIA ) 3
oA] %’io] Hglsle RUUE ] AgoA ASAd tieh 1o I3
T ol th& ofth.
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of 259 W MEHor o i@.‘é}ﬂ] H&efod
d ed 14) Atele] FH & FAS
A 2uke F85A] et} (Strange 62)

= =

A [e) A=
Al Aol “gelof oA A A4de] EF S} HA] stz vy
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stol A1FHE 7] AAAE BA RAEAQ Golel'd S gla 1 7
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7} gojo} gt}al ¥-r}(Selected 16 & 14). AEJEE W2 19| —::
NP "GAre) A S et W2 B vl 7 Az 94 A o
Egjo}’ & 247} AEo|= dtty Bl (Selected 14; Strange 29). ?,5}
Ao S50l w3l ALE e Ans Ak e FAHEI WA EHM 1%k
F A%e HdA o' e Asde AsHgd 942 At
(Strange 29). 4]o1EZ} GAL) A2 AEA 9] S AAE § 19 =&
E3 Aol A Bt FeAH oz AeEER Akt o o) <4
Ao g YEHEA It o &271H 07 oAl e dthe AE Sl
O¥ whE e e wE wHoAY H&elg & 5 it

2 3t dejolEC] ug 7]go] #ghet 19| ‘Aatel ] sdo] HEA A
HEoE o FAE Qotet] of B AAY A it o4 A AA 2]
< o]a]_eg7le A& g FAol7] wEoltt. v BRE A A7 TS
7HE 1 ATt $ElR stodm AA el EEH e dAE S oY
SHA” skar -rﬂﬂ A A e AAIE 9 Z olal st s o] the AR oA
Z=TH(Poets 192). A AE AAE A o| 25 SiERE of e} W Fo] 3}
AglEe AL geth. 232 JHE. H. Carr)7F A &sHR0] "HAE @Al
H o xrto] f-2jol A oleld 4 i Fele A HFojAnte] ARE F
w39 olalld 4 tF (49) & Al agect. 53] "AAQ dAle BAY A
710240l B 4 gl BAE F= BAE ot (Selected 16)1 HE
o dejojE] Azo] 2T} "HFo| A&Ho|A] ¢t Euput ol U<l
x] ‘B A1 E = (Alan Sinfield) 7F ©21(184) ¢ A= AW Al Ee HAE

= IE BHaiA e &e

ol
mﬂ olft e ot

—

i

>

D

AArel a2 AL FAA Rk ohet a9 ARGl A4
GAR] A2 of | At oz stolF W ol A7) AT o Bzl ik ofy
Wz ol A fee Bea 2w 1 ghellq Ao A #Eho] FAIA
olz A AME AT E wher FE 27 F(Selected 14).
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o)& Jrle] Akl 4 e $1<(George Watson)dl <8 “WrelAl o 41'(182)
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ZFWN7AA] ARk Zhee 7L A Agko] “#AL Holert SEle ¢
28]E7(252-53) FollAl AALA Hla oot} FeolEdall GAte] 2]
& "GAtel A $-2] ALl A E BEE oA =Y glole Fd] 7o
A= F7F flth(Poets 61). 1o W2W FAte]2e "B A7l dAjehe £He
& 22 Ao oA E gk dolgloiA dAAwE AEdE & 3
= ol tE olUth(Selected 64). °1¥ F79] A4 ¢
AAE Houmr] A zte S8 Ad'2A dEs AEe S AT
(Selected 29). Gt A ol& Md & &8 dRlAEw BE A9} A =T
H & QA Aol s 553 "FAUA & ke A& Adked 1%
< REAYE B 524018 & & gt divetd gk 2
PR ofdt A1 83 AT ARV Y] BAIE 7ol 7] wiio|tt
(Selected 14).
Arte) 2] oA H A A Fx3
& BANY EAE ° . a
o Fo mad |7t AEZE A HFo] FAE Be AEE Eo7] o
zoltH(Criticize 57). 232 AL 2AIAS A3t A s
Al A Aole] WFHA AFsAgolty, A RS wlopl(Walter
Benjamin)©] ¥t GAE HSH I FAMIS El

o

Hd

A Aol AEdhe Aol W& HIFAY dEst= Aol ud A R H|F
© 2 oin 232 ofrldE 2 ‘MH A Aol 4 oA A3 3
7] 01&# 2 (constellation) S FAshe vtZ 270tk tha] Wald ojn|x]
£ 3% Bgolck, sk RSl 1A g A £4s) AT S
A& A9 wd YUY Ae] A FThe] BAE WEPA]] g Ro|d), 1
AL AHe] oz A7) Y= oln|#A|o|t}. (Project 462)

HopRIA g FEskAE FAA AAe Aatelde] we T gle ?'.ﬂ_iﬂﬂ
A te BA | Bohe UAE A AT Aot 2
T AP ez ogerle of i 319 A7) Yehtes oluA o djgsin] A



AR AT 2AA] A Aole] 1 HE7 AAE L A M 94
A WA £HoR et §A4 A A AN 2 59
Aejelet A9 Aol g S AA A F AP 252 oJrle}

E
Fetk(Selected 15). TAE 949 A3 AAHL A A1)

dejolE] v 718 o7 el RrUE AgeA AE AR RTE 5
A AAE Gt e Bl AP b 1 553 Al gE )
ds Fusteta vtk a3 Woplo] AES dhEst=e RHUHY ¢
SF9 dial AAYE At} ("History” 391). deo]Ex A

P AAE FAM S A

Eote M2E AL 7189 Ao BA oA gtetstei it a7t of Al
E &A% 9nE A S glvka B2 u(Selected 15) ©

= @Et 9] A7t 22EFEFA olgfdl M. e MSHA tHe

WA G AbEolu AR S T AET BAIAY BT ohel FAIAL #A

Solld vlu g2 o] a39] ZulE oo oj2tn ’E 71Ee] AR

Z5ske AR Atole] daag a9 RriyE 49 F42 olEth

7128 71 dlg AFEE OF Ateld o)A AAME st e
a2 AME 35 T AR AR J2e) AFo] =ddEo=y Wit Al
2 Aol =i f7ix e 71E A7 sttt ARl Ajielfele A
A7F A5 7] AaiM s A AM7E obel 2R At WAE ok d O
Az o 2 xﬁﬂ‘%l gk #A, vE, 23 7RE A2 E ol
of AR AR Ato]e] goltt. o AAM HdE dHshe A T L@
A7F A el < EE]% g A Aol sl MAdE e dajrt By
PATE drka Y4 Aotk (Selected 15 & 23)

ABe F1E A E ol ERslel B o EdH delelEe] WEEA T=
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oA ZA0] o= LA o)A ol gAY = RS FA A A
st HAQ A2 Aol 71 A EZ5E "gojur I AME ugt
A7 2L 718 AA'E A Bt (Selected 23).

O] Zobd A28 Aol H]Fo] “$2le AAE 2L oA wetRa ¢
glo] A QS &Y (Criticize 57). olH 2719 #H oM Tapaw
P Ex 71E9] AR A 2o] Yehtkes A Alo]9] 114 gle £8& 4
& AMA 2L 714 AA R 25 §le olde dAFeEN
WA Segleta ok o= a7 43 A=A i ol dast
A S oldfista A fnldtt. V& AA'E W3 glo] A" E = Alo] of
Aoz A2 A ASlel a8l A&sle] Fddhe & T Az W

colEd FEE G A9 VIE AN S| FolE 1 E A RE §7
A A ARl A5 ARt AAE A 2] FEEE @
oWz} dejo]Eg] Q1A Qo] AHEo|YEAE RET o} FE FA
S BAA EAY E g2 E?}ﬂ_‘ﬂ 1A AA = @A A 9

HAL Ao o8] HAAT 1 Wi A A' s FallAlT
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ata delo]Ex MY A9 e el dig Ao Fad
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Hlg & AAsol @t w2 FAATH Poets 104). oJHH d]olEx 3
O ZAIZMY T AR Atolel MIFHA £ gl tE dHoRs T4
sl ZuUE ] Al T3 F5 Alele] ErbAe ARAAE AP 8t
A A} felo] A& AMEA stEle 2 o ohd A5 E A%
A FA O AEHQ #AE BT (Strange 48). YAl TEAE 17} o4
Ao He HgE "dAo ZAEY FUARE "1 BAEY A #¥
ato] BA9] d& A4 Aotk (Sacred 37-38). 1A v A5A ] #

A 8402 dskike REES £ Sne Badl dsel shed
A4 glole WAt BARTE P o feHn $2d B B "9
AN g o HolA" vpe dS2EAR “SeleA R 2 Aol
e @tH(Poets 104).

I
EAA0|L $714 AN Fol 448 dEHomAe] AEolght defojEd] &
54 wge ngye FPonA 9AH dAs 2dd e 1o #39 Ao

|

tH(Selected 288; Varieties 223). 1= AMd4 AdlE ©e| (Dante Alighieri)
o] Altjele] A A" S HEg Al&EA | (John Donne)®] Altholel 74
o] BE'2 9T (Varieties 158). "9AM ¥ 71 (Ransom 138) k1
7HA] H7ps Aol B A9} 1 "HAIA AR AT wletate] A (Sacred viii) ©l
ek ] 7Rlete o F FAE 19 RUYE HEd thE AksEA HdtA
”iﬂrﬂ A Fofgitt AlQle e ) Aldie] sbE Avkd FAE 7
A’ (Selected 137)&x AZshe e W2 Alde 2415 /4

AlQl19] T‘:Xﬂ ST = 2 N A9l SAE Alte] aHAl ok FUAIsH
WA A G R olghe £oE ARSI a1y B FAF R s A
Goi7h dejolEdlldl RU{UE| e dutd 2 %7} Hn Ao £dold FH S B
tYES 23 onlgitt, O 749 £80] 17417] St Al &ts o] 12
HE fele 23 354 Pt n et (Selected 288). 1AM EEE

=

—~
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29 meldE olale] F4017} Bt 4440 BduiE HEate 4
A mevEle 320l thEginh. Aol 4] ofm ARe] FAH B4 u
£ A s 7 Aole] Ui AR T AR ofal ki olrle 24
Bge AES Qb a2 B ofsrA Awyel $Ad dga

o
("Reflections” 118).

1o,
me

Aggel Bdolgt o] ApAle] Zojoly 1 719 APAle] Ao AU
T gt defoEe O 32 A3 AREEA] o4 Q o] A 1947 d e 1
249 o] ‘HAHow BEZ Ay YT 3 ii‘iD}(erticzze 20; Poets

] = [¢)
el A}u} MERel 3 el el g A st el £ B
o o o

< A9 8L #E AL opUn gu st ARG ¢ 2 ARE ¢l
' (Knowledge 18). &\ #lal&(F. W. Bateson)& dgjojEQ] Ad] 1 #}

A7k 2o EEaA e

rir
8

U
S " EIIA BA7E 5 Atad Bkt Al F
ol ol 23irhs AFAQ 194719 Aa'(304)9] the ohgtn Fadh 1
Hol = deloj=r} A

S AA ke A & F U T8 AR

1A B old 28 Bl el HA QA7 o2 Ak MskE 7
JPcte AME FEIT HX7} itk Sa8E Jojabd] mad (g ol
o3 19417] Fute| ofn] 38} Fofell A 1eja 1 A7 el Ald dofd
AN AFEL 2N YRS YA, TP E T3 1880t o o] To] Alg]
gl Holo| Al A9 th(Hacking 112). 28 ctw siA #eta ABA S Holgste
dejo]E9 &S wdslr| T st o] ol9] FxA 8ol AN 553}
o]

E
La dissociation des idees’)
2 H|97} 3 8 Abe) & 2R
/\

= Ao E7L TRl Al 3}

A dehte Ae ot ApgY 24
@ ABY 2 delolEst g Eolgd
o] o] 1900l M =Hl(Rabate 216)
Boll U@ = F22o BAS WFd 487(302-03) Ak BiFomA delo]

2 C
L
Hgle

[e]
E7} 19 9L WREE AR, o] el AelolEE A Yol B
o 2@ Wzt AE BHoR FYATtA Wt} E a2 A
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A ARIEAA AEA R JeENT Y sheAle RET 28y OE o] §olE
a9 AA HEE Foted AR T §lo] AHEAE S e FolabdY
o fof] 2™ o] Tojz} o|n| 1747] Zel "wA(association) o HHi ¥+
HbA Q] o] 2 o] (Francis Bacon)el -JE]W AHEE AT SR EAE
d2(L. C. Knights)= Wlold AAlAIM FEE g A5 Wt
o up& " o]y, HA e A4 *}OH el & AT EN HA
I FEA A E/‘W‘ﬂ AR Ao FEATIHA B
el

é_\:ruErﬁ

fr re o

oo

me
Lo [ &
o

2

gttt of7]A & O}Ur TH 2 He dedqES} e BES
A& AL A7 27t 19420 ol 17417] 74 &
S HRsty b FATE ARt Ak Fis dod 9 vk
o] 4] BE T oAt de|ETL AR
W Poets 153). o}FF-E de|oE} 4t e £49o] A9 Aldie} .
U< (Tennyson)# k%49 (Browning) 2 Al Afe] d=9] HAI"(Select-
ed 287-88) ] 4 ﬂ q?l oz AT AME A AR oY
At st AR A A so] £G4 At "BEe de TEY]
HAAZL A (161) ]714— al7] wZolt}, ddoje] dutd &AM wel o
Alde 288 FFAI7IHA BEHYE ol Alael 7Hy Abole] thA <]
=5 Mgkl g8 Jebsta & 4 gl
o]Hg d]olEx BE' /de] oA &dd ZHYE old dAE 1
o] FEJ oY IS T Ao BE oA AR o7 o]+ e
Ala(Varieties 221), "= o)A4"(127), “A23 on]=]"(120), ol <} A
%ﬂl,} 0101 5<47L;<4 /\]—/\J-E'_ﬂ] J,]. ]7Lx4 ;7_};51 *“‘E:‘(Poets 143)’ ogg

o
Ll_,
Qo &g

o, l‘ﬂﬂl

4

A" (Varieties 285), 21211 712} Atg] - xjolo} A A Mgk ofufg} A
18} 77 Atold] gUAo] opbd Tkt FFe] U aju EFEo| ofd &
_‘(E)—: e}

Ko
_t:]o

AA 4ol 9= AR, F74] (Georg Lukacs) 2 28 & He|2hH o|uf=
‘Wol HyE dtso] 7ledt RE 4o ALyt Ha AEe] Wl o]g) uhe A
AW T AN BE AL AFAT A&sta RO JME 2} 9JoH
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Ax 25 2419 Z(29) 0%tk Al E mek ] ] sl ois] EahHA
“Aetole A 7 Atold] Bl M= Atnet 2%, AET Aba AL
oo FLUA 0l SlofA "aE At &Vt BFY FE dAAt 1 gk
(Selected 68 & 72). Al EV} "FAF-Fo o} e A, Fojo] . HIH 7]4_’
& Ad dAY £ AA AN S o] NEe Bk 3 0154 dF
of 71 A A 2~ AltQlE & }E TEI foi, o] 284 A4
‘3}‘%‘3 Fa SlojA Aolm Sl AR "FARtel HFAA Afeld] &
'S 2703 3t} (Selected 116-17; Use 52). T @A A&
2, T, Aol aglolo] £ old At A A &
15t JA'E B3l AAHoz 2dE 4 e A oldidtt n
= 3%@‘3}(Se]ected 135). 19 AszEe £ o

Al
EHH 4 1L ‘ﬂ‘ﬁo}i 010% ﬁébl ﬂ*&“t‘;ﬂﬂﬂiﬂ

OHTT O_u

_uLJQLH:l_P_iéHU

|1j1V_,

N EdA "R Aol é%“—i 7L7b] JlElﬂF/]f"— =3 y;ix]t =R DARS
44E HoFded Aty £3F A 5 ZE A EF5d oA 2 o]
TgE Bal "wAo] o] Ha o] mAo] HAY = Ao|th(Selected 210).

EHYE AgAQ Ataeh o] =3t

A=
-
oAl =
} O

7F bt (Selected 286). T9E AT R Qe AtnE F44C
2 An g2 w4 57t o o)L gled Y EV BYld= Hy&d B
gh$dol 1 BR7|o|tH(Selected 286). AFAQ BEL “Alar) ol 2

AEER Ze A ofel g g 2R dod Qe B
o] olA gl Aoz} skl AT Al AAE o o)A 2WE

kA st
wo] FE3 AA Abolo] oW {714 Fx& §lo] A 7E GA Hel 1Ea o]
n| 2|7} olm]A] glo] Aty m = FAUTH Varieties 277). ¥EE 1473
o] gk 250l dojoh 9] YA 94 REUE Y SR A7t & Ald
Hi 45 gL 08 2okt Aot (Selected 288). dzlolET} 7
TR B algdttn Be Al7lE 17A17]4 Al o] g o o] H]"Jrﬂ

N

1
| oo Atad A4 Al old) vHEA e Y S WA



82 FO[HT MOH

A71Z5E "EelA Abmeh 2 Atolo] AA e AL Ae] gl 1941718 A
A A3 on|A] Atole] BUXT @1 A A F A" Al7]Q1 AHale] Aldfel
ol 2t} (Varieties 221, 175 & 219; Criticize 153). o= 7} AgtH e =
HUEE sjAlg £E9 11 oz A& onjst=d], 5 "] Aol oA
H 2Ato]f 2okl A FAH S o & A S FA (Varieties 220)2 oln| e[ 9]
Al Ao A AT (Selected 240)E Zolth. 28y Ao ET} 72A]
xg opoleye 222 O B Ao w Z A7 HE LU UE A
a7t &9 WA AlE S AN g ARl AN 22 " sk At At

= " (Selected 18)< a3t W Aldlo]7|% sttt AL Aot}

ol e B B A A Es Alte Aart AR bE Al B
AQE FE5a=r 134171 220 dee} 1747] dde] & °, 19417]
gg]o] SE 22 (Jules Laforgue)”t 250t (Varieties 256-57). EEYE
of tiet 19 AA HE FES FoAM TFHoEE "ol 2HES WFHA] o]
Al AlEe] zpolof] tial] 27 Bl J2AE Al AR $7F glvk. A=A b
29 QM= REYEE 93 tEo] AZE = dEH e HEHYEZE 1
oo 93 gx2a9 Fdd Ruygrt Huan. 2o o]l 13417l
oAe] 017t BEo] BEFA Ed A AMH TH 9| x|/} 919l on da]o] Eg]
e A3 F@sk Atast gl wig- 23HEAl LA YR "1 o] "ol o] %
o o= g EHT} QIZF FAlo] HA ] 3 A=, SHAge] o F F3o o]23]
o} (Varieties 222). 717} A &30l "AA FAg Ata AA 9] §8-0] TEs)

1 A A A4 ¢ S BH L AT Varieties 265). ©]

d AA GAA 29719 Aldiel "ol g2& Fd A ewA dE= Evks

gtote] SFgolt JEHE L el BAlel Tl aRE ol 8hu” A

2 QY] 9al 19 o2 HMA 55T o| 2% ﬂ?ﬂ Atk gz
El ol

_,0:10

o E= At} (Selected 138). o= Alti7t & AH o] 7 H3HA o]
1 7P HEd BA AT 7Fsska g el detate 7]’67%% 2= = g
A FaAol e e A9 A A 7EssHl dtke vloltt
(Selected 168; Varieties 266). Olﬂg /\]fﬂﬂ THE do]EQ] o]/l
A Aol AR BLEL o|HE o] FE"(Varieties 183) A9l 3 &AM
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1 PR A9 ARz WIATE 228 S (Selected 200)IE BT
s gEaas Pgel Asel Anel AN Aold Belgle oy
B Qolus Al tagsied & FAE ofele'd &9 P24 oolzy

| I
g zydithe Aot (Varieties 213). A AJEZF Hrldl| o]d& 1341717}
S A " AR A Fdod 19471 BEEadAA
A E gE SAY A E EHWSS ovldtt (Varieties 268). 12]a 11

T A7) Atelo "BEA e 134171 FAE FEE e 194171 F4ld
FAA FH 5L "Bold A 5T FTud FE AVI'EA ol dEts) A

ol &9 A7} EAUNH Varieties 133 & 279).

dEjo]Ex ZEA o7 RE NS Prr]"'E HAT A A
2EYE oA Aot (‘Johnson's” 302). o] Ao w=d 17
A7) Zoll "l FHlM M2 fFHoRE A A U8 Adr ey =
ZHABE]Fo| A oty EuE2RE AAsie] g 1l
A3 2L |oH(Varieties 74-75). 1& 99 t2 #¢
E| 013—01]}\1_,_ gu}ﬁ oA 7} u) ] oﬂ;ﬂ’\% iiﬂ]/\lﬂ—g _l‘ﬂ,:ﬁ].l:‘_a—“o] 1;1-_?1‘ A
CiEsA=l a%‘oi’ﬁ olAl FuA FHoM Edo HARE Helelnzl st
(Varieties 75). 2, 17417] f8A & theksl T2E|AHE w3 50| 42184
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o

A Agle] = 3}7115}3 “Ag)gte] Hhgko 2" Hbdste] ArA AAIA g
S FAsteY 7193t (Varieties 261). 18 71=w £39] 4, 35 AY
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VB Al W2at 2 Auelse] 23 ARE FAd Fa Aoz ok

L) 259 Aol BEA Ak Fo 25 A% ZAS0] Bgle] T

A1%e] E|o AT Poets 148). Aol 2ol "k} A, 43} &) G714

delee B 1 FUE AAL RS g A%
24 Altje] Azol e v|ste Qbgzke] Eo|th(Selected 337).

o} nix7 A & Ho] F3E o] T8I RuyE 9 Al Ad e dA
o7 A7 2l Aol otk dejolEx FATH Varieties 89). ©<
old TR BHT FJo F e A9 FA (Selected 287)F AU
el A& StellM Ad bl AlnE A (Varieties 222) 3 50]3
7o = ol FAUY Al Bojdri= Aoltt. 2eu T3] oA |
o] dH¢h= Ao dgrin JdeolEx Bed dHdAE g AA Y 2
S8k Ak AA7E QE W 9 o] 38 Agshe "4 At
SEWS 25 vk @ Varieties 200). ZEHH Ho] Aol Atazt A
2 S0 ER” ol "o s AlmE U T 1 g o] A4l o]
el gate AF A Afole] 9AAQl #F =
(Varieties 169 &127). ©]3< goldetata feAolle 9 Bt 418
d ZHyEe] HeS A ££E(Samuel Johnson) 9] £8-S WelH TH o

3 o] AF3}s

mlo
e,
Ach
[l

A W50 FHAH o= | FolE (Selected 283) Foldatst A|Q1E9]
AA Arde do] =eia e onigtt. v dejo]ETL Boldle
o] "2 & AH| Aol 1" w3k "dApA o7 QI7k #al'o] Jlvke Ml A
Holth(Selected 352). ol YnloA V& A& FAE avkA] A =7]A
= gk adiil ofAl B e | 9] HaldA deEjEs TV
Aol e 2 FEI}E 1 AHY RE IEE'S AT Varieties 83 &

185). o] o] fr& de]olEx W] Al £9)7]¢] FYE ] ol ~Edg 24
QU o 43] we|2RElE ofyet sl 19 & Aot dF Ao 5
3| FEITH Varieties 76 & 89). deo]E9 gokd waw o$3es L
“:’ﬂé Zrte] mAH AgA Bloid” 1647] 29 2uQlolA o9z} #-9-7]
Sl A=A wEA AJAste] 7HEE w3l Wolsted FEAX 2ok 9
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A HAJATt (Varieties 76). “AEAQ" o|43] wel= whEw/id e At Hrt
g8 A B A4 B ¢ wio] dejoES WS it}
(Varieties 259). @& A4 27 dF3jete] T4 Fo 1 melo] Hel=t,
Aol Ex Ao tigt o 3le] daks 19 "A A Akl tigh 7|Wle
otah L 7P nkEE B A5t A e R WS olnnE Vs,
A AF FolA dF visle #E oA AR dH(Selected 352).
o] AAA & wf Al DL "3 FAHAL AIIE " vl “ojw 2fn]of
M Aglgtal g Aolth(Varieties 114 & 261). 284 d2]loEx HoAl
A A frf o] 7193 T EolA T A Alelell A At Wstehe MR
o BAAY BHS WA Varieties 185 & 127).

e =

Il

de]olErt F4ehs vl AR "EX(Ben Jonson) 9] oFE 0l 8 "Egle] &
(John Dryden)® %‘H(Oldham)/] H2'9 "¥9Z(Alexander Pope) ¢t &
Exn| s AHRA E0] 2 oln] FOETE Fuk Hwo] ARl Q1E o]
1 UE(John Milton)2] Hold & dof] 24L& gho] A9 JALE ThA] 2
e 29 =84 & ofYth (Varieties 129; Poets 148). dAEE 22
17TA719 = Bt W 98 A2 A% WE(Selected 310) Afe]e]]
A A gle 9l A8t 2 AY AAIEI 7t el ol AlAtH
dhe Zlolth. tE AAES IS vEeR o A4 *“*E:u

SEIME "HHE FEAE Rtk n Ao Ex B Poets 143 &
145). o] 4 RUYE JgoA A2 AlEste} tlEo] 53t o3 Ee] A
Z O &% ZoplA AR o2 BEHE on|2 2ol lﬂ—‘& T gE g
] ]?:‘ﬂr(Sacred 9-10). 39 dEoEE REH =271 AUy o] gl
et 19] oAlelel A Agdhs A ESI] A4 (1-41) Fe th& T/ A4
ARee] AaS mEUEY] @ Ex o ukith de9] AltdE “HeA S
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ofm "Hr} on] glu Fr| R FHE FF FQ el o

Sl Bokd v (Varieties 170)= /\] 12 3de e dds @L R
g o} & & glojA Aoz oA 2] "ol &

ol A% gt de|olEe ATt} (Selected 243).
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i rlo rulo
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i
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o,
S

Aol EdAE Y= Fge] o] F golo] WEAAN 3244 39
3 A2 FEE U e B ol BEUE Y 364 Aetst Al
o B = SN AU whee A7) AT e ek opsmel
ARAR AelFolel Atel e “Edo] v $ uue e uEHF D Ag)
e jste] (22 49, (1026)914 delolEE 4T

gttt on], & oF AAle g A=A T o] Gl vt
el e 1 Bale me Lo A Ao oaf A7) Mz AlATE
ke 27) A o fe] FAF Log EeuA Hu

r Y ﬂ(Nletzsche) 7 (el EAhs Aol kel 7] Wzl W
T oHF A= gla IRd® off A= gltn ste 2 B4 €.

(Varieties 80-81)

A714 delolEx RHYE S A& Asket o] 1947]9] L2}
TS BHs l=1d) 7t e F A7 ellilego)7t WAl 2 Aol
(112)3 ® b AAdspr] oA 174714 Q17+ A4le] WA AAA
S 0 =S 22T FA fle RUYEE A8A AAY 388 A=
23 QIzte] ALY oA Y] g Hor Ee U He Res dedEs
el Goll e of A el ARl mhaat FAE Wil 23 d
e T7A, MR tad 2o] 22 FAAE S
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A2 A 47 e Bg

| have heard the key

Turn in the door once and turn once only

We think of the key, each in his prison

Thinking of the key, each confirms a prison. (Complete 74)

Ao Ex £ A5 aolE 2 o]He] "EAF Y Aol e
o] afol& AT (Varieties 83).

‘el Aol EASHA] B 2] Ao FA A BH 1747] &
2 A2 4Jt2E (Rene Descartes) 7} “$-217F €1 91% A& AR AlAZE
ol AMEEC] tigt $2 AAle] ddEelt n F4E of ae MY
A A sl oR dejolEdAE B lﬂr(Veazrzetzes 262). 4]
thel 59 "ekaol whatyd (Karl Manheim) = “AA9] 33" d4& d7l2E
&2~(Thomas Hobbes)7HH FAs| Zepoza o Hifs Sixe
(165-82). ol ™A Zeld RoUE7l Huk dyor stog ddf A
71€e] 3 e BEE A AA g o] HEs 283 AA
H7l2ER dlola dd dgs sk At wigle] o A
oJmjojt}, EAFL A 13]—?4'; Althe] &g A Wl ol oA 1
o]dEH FHE Fal UIIEEE Aotst AAY Eele B %‘ %
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wlo] Zbsstrhe Ao|rh(83-84). Yelel FPomE Arh AAANE AL "B
A e BAE T BASH gt
(84). A Arhele] Rite] AehE <) AN AN ST HAo) 3373

Zev RHYE S o] o] #EE A HIFFREEA o] d B4 AHEF
Abaeh AlA ol Egtent mgke|o] Yehtes A oftt. defo]Ev} oj
A7F el %ol BoyE e 214 Eol7bHaA 19417] 2= F(Charles Lamb)
oA A2y E R AHEoR &7 = dt) Aeavlo]o JF
AA tHEE dE W TP, AXAR 19 FX 9 AlAe BE &l Al
Al Atole] ofolUA tfx'e 2 "t AHRE 8] utEHAT L Ao
Ex A79tH(Poets 74). 19 Haljo] m2d Wo} 3 F53 1 ofn| wi
o o] bzt BAA o2 999 =, Ale Abtel 28 F e

L
o 944 ge] 8T FRAE & AE F719 ZA Uele] "gehuel
2 J
_C';_]

BN rlo

B o

S S WA B AFeka Bek(Poets 86-87). o] 2
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g 1t = 44

A e 2 Aldle 2l 02 AT ("Ulysses” 177). A= &7t <
g Ex ¥glete RHUYUE Y] ol Al7F HHECRRE HjE Aol
2o (Use 152)1 $743t= &9 ddl £E9] Aol 9] B35 353517
AelA s R AT BaAgol oo &S gk 24d7o] Hojof gt}
3 Eh("Johnson's” 304-05).

o7l delo|Ex 194710 &3E Ads 33 HE AIEY =g &4
(Selected 288)9= &7t BUUE Aaedr= A9 A o Ao
L& FENN7F AY B AAs Bo BHYEZL AU gk
B B oR FAE dd EHoA KA Fobe 2 HuEs Fog
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AV e siAle BEE 9T 4 gle 3oz wEUE Ao
Varieties 223: Selected 289). 2= Al A 28] JALE g
AL =gt

_IR_Q,

2 e Aoy zte] ST trefAel <Azt ofya &
dg] gt At 2te] FEo] Fmef| Azt opd (the WhEoR] B
T ZEdith A hed 71 dAE A el A
o) F et FEFAT ofE PN T FAE AFAT]
Aolth, 27 oA 7 iEAY AgdAE LEA)
AL AZAET O Ag ogoln Azte o 7}
Zo] EAd] =3ttt (Varieties 220-21)
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o o §HE o] & F floA AFE FHeE 21 7t AER I 25 F
& T ol a B AR §le T Al SR &
0.2 SIAZITH(Scott 63l AEH). &

A 7t gl WM 5AA EAVE HA Fare B2 LR
o A Fshs TR dAe] WS BA9] FHAA B ALg] 2| 7}

“ o] T o2 AAZIGH Al /oA ek ofE} AL
Ede mEo|th ("Literature” 20)
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JgA Aoy Halo] "zt Sy BE Fro| oS Bt delolEx
ZA3tHUse 124). o|A] “olg) ~Ed g 27} =abule] Zmel Ao da) ...
dzol Ao #A tial 4FE Fart Ad” 21 Ade dd oheiA
FAPE REY B84 "Heg #AEH FH 7 A9 Erbsdsva 1

E E0(Selected 44 & 45). @A A4 WX & "fel& UF Bo] &1 Y
T A7 A (Selected 44) kil e dejolEx A thFd T B34
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=3 5 ZFMR BE u|R 2
ol Ade Foprt UF Be XA, BEIL obF B2 A5 s 8 s
& FTEA AL g A RS obeAl oHAE @717 AAF ol AR
o} (Sacred 9-10)
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olsh £& RrYE S| I B340 el ohs=et A 7 £
el vkl glo]l B AbdEe] WA 9k HdES olasly] A&t
< o]t (‘Element” 20). 121 ZHY2E

oEL ) £ FAdA FAets A R BRAe HAE
%8?04 E}%k%}i e 29E *Mﬂ oﬂ ST ek

=5 "J 31"]”4 B} 7870 ] 5401 Uﬂi
Atk I A3 (Selected 288)
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5o Ao waS guste skl a9 W BEANE Aol 23} 2

OWQ S Atele] d2T7E 4 §le BEUUH 5L 19 Ao Fdsid
wal A s ok AEe] Aldl(Strange 62)° AT &5 o] &t} o] UlZ
7F trekebA RFE o] "AE T TRl AT S "HHA (Selected 13), &
AR 949 "$AA" 8 & (Selected 23), 1A "9 AL <} Gk Y
28" (Selected 29), “ZAAZA" 249 “AAA &' (Selected 398), Aty
A" 949} A4 8&(Idea T7), 998 A} "84 (Idea 178), AA <}
AAje] &= (Criticize 160), "FA 2 "] (Notes 73), 8 &3¢t A%
w3 o2 Yehdt} o]dl /9 ol tiFdA Ao $AE Ed FHY
Aolgle F& oA AP0l oDAEA HAPH ol YA Z dolE
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Abstract

“A New Unity Can Only Grow on the Old Roots” :
T. S. Eliot on Modernity

Tae-Chul KIM

Eliot betrays an impasse in which he was situated at once as a child
of decentred modernity and as a self-imposed reactionary to it. While
unconsciously residing in ‘eccentric and formless modernity, he made a
conscious attempt to transcend it. He wandered between Eliot the poet
and Eliot the critic or more precisely between aesthetic modernity and
the glorifying submission of transient modernity to the imagined
pre-modern centrality. His critical project begins with a strong desire to
nullify historical discontinuities under ever- deepening modernity. He
goes against all the modern trends, determined to apply what he thinks
is permanent, complete and fundamental to the particular, the
fragmentary and the provincial under modernity. For this reason, he
repeatedly looks back to the disintegration of the intellect and the
dissociation of sensibility in the course of modernity for what he suspects
is the origin of modern rupture, attempting to bridge historical faultlines
running through between the two worlds. Likewise, the self-claimed
anti-modern Eliot, who is ironically faithful to modernity’s dialectical
impulse to deny the past, is explicit in putting forward various kinds of
oppositional pairs suggesting his conceptual map of pre-modern
absolutes and modern contingencies: centre and periphery, the timeless
and the temporal, the eternal and flux, the enduring and the changing,

Christiandom and the Civil War, Dante and Donne, universal verse and
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superficial prose, the visual and the auditory imagination, ontologism
and psychologism, religious orthodoxy and secular humanism, outside
authority and inner voice, tradition and the individual talent, etc. These
binary oppositions make it clear that Eliot, reducing modern emergencies
just to the empirical and experimental, attempts to reformulate the
relationship of contemporary modernity to the past tradition in the hope
to reactivate the former group in each pair with a sweeping dismissal of
the latter in his anachronistically dualistic world-view. Even if the age
is to be edged forward beyond modernity or at least into another stage of
modernity, Eliot sees no point in going forward, in which vision the
pre-modern integrity is the only alternative for modernity and other
possibilities are also nothing but modernity’s impulse for another

experimentalism towards an uncertain future.

Keywords © T. S. Eliot, modernity, tradition, disintegration, dissociation.
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